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EDITORIAL 


SCOTT HARRIS 
{/ SCOTT @VUEWEEKLY.COM 


= most weeks since the economy 
began its precipitous nosedive to 
all-but-uncharted depths, the news of 
the past week hasn't been very bright 
for working people in the province or 
the country. 

An April 28 Statistics Canada report 
revealed that the number of Canadians 
collecting unemployment benefits is at 
its highest level since 1997. With national 
unemployment now at eight per cent, 
610 000 Canadians are collecting EI, an 
increase of 22 per cent since October. 

Alberta's dizzying decent from the 
height of the boom has resulted in even 
more stark increases here than the coun- 
try asa whole. The number of Albertans 
collecting EI grew by 27.3 per cent in 
February alone, continuing a trend that 
has seen a 67.9 per cent increase since 
October as the province continues to 
sheds jobs in the construction and man- 
ufacturing sectors. 

Despite the brakes on the provincial 
economy, the news on provincial work- 
place health and safety was unfortunately 
no better than the darkening unemploy- 
ment picture. Alberta Employment and 
Immigration figures for 2008 released 
on April 24 show that last year was one of 
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Happy May Day? 


the deadliest on record for Alberta work- 
places, with 165 fatalities on the job offi- : 
cially accepted by the Workers Compen- : 
sation Board. Itwas the highest toll since : 
169 workers died in 1982, and the fourth : 
highest in provincial history. : 

Bad news from the nation's belea- : 
guered auto sector continued apace, : 
with cuts to its dealerships and opera- = 
tions announced by GM likely to mean : 


another 12000 will soon be out of work. 
At the same time, members of CAW 


overwhelming ratified a rollback deal : 
with Chrysler in a last-ditch effort to : 


preserve auto jobs. 


In the midst ofall this comes the annual 


celebration of May Day, the international 


workers’ holiday proclaimed to mark : 
success in the fight for the eight-hour : 
day. With days as dark as these, the his- 
torical view offered by May Day offers : 
hope, especially as this year marks the : 
goth anniversary of the 1919 Winnipeg : 
General Strike; when workers came to- : 
gether in the face of another calamitous : 
and unsettling economic period in an : 
almost unfathomable show of solidar- 
ity, taking over and running the city for : 
weeks and setting the stage for future : 
gains for working people. It's a timely : 


reminder that we have, and can, survive © suvuvnavernvenasnvneonscvvnvncinecon use onecse cnn 


such turmoil. V 
Visit mayweek.ab.ca for event details. 
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Letters 


: Yup, it's the bar 


think that Tamara Gorzalka hit the nail 
on the head ("Gay bar transformed,” 


: Mar 26 - Apri, 2009). I've only been out 
: for about two years (a few days after my 
: 2oth birthday), and in that time I have 
: witnessed the dramatic shift in atmo- 
: sphere and expectations at gay bars. I 
: don't consider myself an expert, having 
: never been to Flashbacks and only hav- 
: ing the Roost for a year, but I am sure 
: thatthe comfortable and relaxed nature 
: that I felt a year ago is not reflected in 
: our current bars. 


Unlike Tamara, I am part of the throb- 


: bing, mindless mass that moves ina uni- 
: form motion to the latest Top-40. I go to 
: the bar because | love to dance. Being a 
: Red Bull fan, I view the bar through so- 
: ber lenses and completely agree on the 
: meat-market thing. I feel looked at and 
: judged constantly, and I find the atmo- 
: sphere pretentious and, at times, down- 
: right snotty. And yet, I go! Every damn 
: Saturday I pay the $5 cover and the $2 
: coat check so I can feel stupid and stared 
: at by a crowd I feel didn't exist a while 
: ago. It leaves me disheartened with the 
: whole scene. My friends and I have also 
: discussed this, we feel its the bar. 

: Scotty Butler 
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Vue Weekly welcomes reader response, whether critical or complimentary. Send your opinion by mail (Vue 
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Damn auto crisis! 


any thanks to Malcolm Azania 
for his informed analysis ("Real 
Economics 101," Apr 23 - Apr 29, 2009) 
of what's actually happening in the 
current economic crisis, and his gen- 
erous words about my book Economics 
for Everyone. 
I also wanted to personally apologize 
to any Vue readers who came out to my 
planned lecture the night of April 23rd. 


The night before, after completing two _ 


full-house talks in Calgary, | was ordered 
to get back to Toronto immediately to 
help out with the CAW-Chrysler negoti- 
ations, which were going very badly, Sol 
took'the red-eye home (with a planeload 
of displaced Maritime oil workers ... 
more evidence of the economic chaos all 
around us) and consequently had to can- 
cel the Edmonton gig. Ugh. We reached 
a deal with Chrysler (painful, but at least 
keeping the Canadian plants going) on 
Friday. 

I apologize deeply for that cancella- 
tion; the auto industry's high drama is 
obviously something I can neither pre- 
dict nor control. And I have promised to 
come back to Alberta in November for 
the Parkland Institute conference. 

Jim Stanford 
Economist, Canadian Auto Workers 


Albania, Albania... 


‘our piece on Butrint in southern 
Albania ("Sinking ruins of Albania,” 

Apr 23 - Apr 29, 2009) highlights one of 
Albania's realities: a remarkable collec 
tion of historical sites, magnificent scen- 
ery anda crazy bureaucratic system. 

Ilived in the central city of Elbasan for 
eight years, and never managed to get 
to Butrint in all that time, but we were 
blessed with many other wonders o! 
the country. Elbasan lies on the route 
of the Via Egnatia, the ancient road that 
went from the Adriatic Coast through 
to the Orient. Its two westerly routes 
one from Durrest the other from south 
ern Appolonia, united just south of the 
city. Some of the supports for the bridge 
have been excavated in recent years and 
can be seen in the riverbed. A few miles 
east of Elbasan, the Via crosses the River 
Shkumbin on a 2000-year-old bridge. 
still used by local people. There is some 
evidence to suggest that apostle Pav! 
used this route on one of his journeys. 

Truly, Albania is one of Europe's hid- 
den gems. Magnificent mountain views. 
beautiful sandy beaches, a wealth of su- 
perb restaurants andcomfortable hotels, 
a wealth of history, castles everywhere 
and a warm, hospitable people seldom 
found anywhere in these days. 
Pete Hodge 
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areas in the 
province, depending on the time of year 
and where one shops for groceries, up to 
100 per cent of the food we eat arrives on 
our plates from another continent, coun- 
try or province. In fact, if all of the city’s 
food imports were cut off—that is to say if 
for some reason all truck and air shipping 
of food came to a halt—there would be, on 
average, only enough food to support the 
city of Edmonton for three days. 

We are, in other words, a city far away 
from enjoying food security, defined as 
a community in which all people, at all 


sonally acceptable and culturally appro- 
priate foods, produced and distributed in 
ways that are environmentally sound and 
sociallyjust. 

Not only is most of our food imported, 
mostofitis produced with huge amounts 
of oil inputs. In his article "Why Our Food 
is So Dependent on Oil," author Nor- 
man Church explains the depth of the 
problem: "The systems that produce the 
world’s food supply are heavily dependent 
on fossil fuels. Vast amounts of oil and gas 
are used as raw materials and energy in 
the manufacture of fertilizers and pesti- 
cides, and as cheap and readily available 
energy at all stages of food production: 
from planting, irrigation, feeding and 
harvesting, through to processing, distri- 
bution and packaging. ... The industrial 
food supply system is one of the biggest 
consumers of fossil fuels and one of the 
greatest producers of greenhouse gases.” 

The food we eat is also impacting our 
health in significant ways. Obesity and 
diabetes are at epidemic levels, and a 
recent US study found that as a result 
of our diets, the current generation is 
expected to be the first in history to have 
a shorter life span than their parents. 
Based on a 1996-97 Canadian survey by 
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‘LESSONS FROM CUBA 


times, have access to nutritious, safe, per- - 


rmation of Cuba's agricultural system offers 
lessons for creating food security in Edmonton 


THIS IS THE WAY OUR GARDEN GROWS >> Spoils of Cuba's urban agriculture 


revolution on display. //sjiva Gibson 


the Public Health Agency of Canada and 
extrapolations from American sources 
the number of Canadians aged 12 and 
over with diabetes is estimated to be as 
Many as 1.4 million. 

Access to food is also a growing concern 
for many in the city and the province. Ac- 
cording the Canadian Centre for Health 
Statistics, 11 per cent of Albertans "often" or 
“sometimes” worry that their food will run 
out and 8.5 per cent of Albertans cannot af- 
ford balanced meals for their family "some- 
times” or “often.” In 2005, 40.7 per cent of 
Canadian food bank clients were children. 
Edmonton is clearly a food insecure city, 
and needs to make fundamental shifts to 
become food secure, But how exactly can 
we make the transition? There must be, 
I thought, examples we can learn from 
elsewhere around the world. 

My search for answers led me to Cuba, 


which is often referenced as being one of 
thé few countries that can be considered 
food secure. Its capital, Havana, is often 
pointed to asa rare example of large-scale, 
sustainable urban agriculture, producing 
most of the vegetables consumed by its 
citizens within the city itself. * 

While Edmonton is not an island, and 
its weather far from tropical, there are 
many lessons we can take from Cuba's 
experience in making the transition to- 
wards food security. To learn more about 
Cuba's experience I travelled with a group 
of farmers, food activists and students 
as part of the "Going Organic” tour orga- 
nized by local sustainable agriculturalist 
Ron Berezan (theurbanfarmer.ca) to visit 
a variety of sustainable agricultural proj- 
ects in Cuba. 

Necessity has shaped the Cuban reality 
since Fidel Castro led his 26 Julio move- 


ment to victory over the Batista regime on 
New Year's Day, 1959. In response, in 1962 
the United States imposeda crippling em- 
bargo on the island nation—one which 
continues to this day—as part of their war 
against the fledgling revolution. This left 
Cuba without access to US imports, and 
forced the new government to rely heav- 
ily on the support of the Soviet Union and 
its satellite states. All of the agricultural 
equipment, herbicides and pesticides 
needed to support large-scale agriculture 
were imported from the socialist bloc, 
along with vehicles, oil, infrastructure 
and most other goods. 

In 1991, following the sudden collapse 
of the Soviet Union, Cuba lost some 85 
per cent of its foreign trade practically 
overnight, and entered what is known 
as the "Special Period" in Cuban history. 
The average Cuban lost 20 pounds as 
the large-scale, Soviet-style agricultural 
system collapsed for want of the neces- 
sary herbicides and pesticides, Agricul- 
tural machinery, as well as public tran 
sit, ground to a halt because there was 
no gasoline or oil, and Cuba was forced 
to become much more self-sufficient in 
practically every facet of society, includ- 
ing food production. 

Dr. Fernando Funes, a researcher at Ha- 
vana's Pasture and Forage Institute ([IPF} 
and secretary of the Organic Agriculture 
Group (GAO) of the Cuban Association of 
Agronomists and Foresters (ACTAF), put 
in perspective for us the challenge the Cu- 
ban government faced in finding a way to 
feed its citizens. 

"In 1991, suddenly, Cubans had almost 
no food, and most Cubans lived in the 
cities,” Funes explained. "Cuba had to de- 
cide whether it made more sense to move 
agriculture to the people, or people to the 
agriculture. This decision was based on 
urgent need and few resources, and the 
most logical decision was to move the ag- 
riculture to the people.” 

Thus began an immense and multiyear 
agricultural education and capacity- 
building campaign to bridge the urban- 
rural divide—a move that was necessary 
for Cuba to survive. 


What has resulted nearly two decades 
later was evident as we wound our way 
through Havana on a bus full of Canadi- 
ans and our Cuban hosts: agriculture was 
everywhere. Urban gardens were in front 
of houses and spilling over the balconies 
of apartment buildings. Everywhere we 
turned there was pride, passion and re- 
spect for agriculture, those who grow 
food and the planet, emanating from the 
houses and people like the music and 
dancing that is so much a part of Cuba. 


www 


Business __ 
ministration Diploma 


’ Specialize in marketing or accounting ~ 


Your Quest for 
a Career starts here. 


Call 780-644-6000 


APR 30 — MAY 6, 2009 // WUEWEEKLY 


Stopping on a residential street with 
very little greenery in the picturesque 
colonial city of Sancti Spiritus, we met 
Bebo and Lourdes, a couple who support 
themselves and their family with a fruit 
juice business utilizing the fruit grown 
on their small lot. The pride evident on 
their smiling faces, they led us to their 
tiny backyard paradise, where fruit 
grows on trees, bushes, low plants and 
vines. No space was unused, with both 
horizontal and vertical gardens cover- 
ing every inch of available structures 
Then there was the gravity-fed watering 
system from the rain barrels on the roof 
of the house, vermiculture (worm com- 
posting) in one corner, and chickens 
being raised for meat in another. These 
components were all thoughtfully put 
together to require the smallest amount 
of energy required, both in the form or 
electricity and human labour—what we 
call permaculture in Canada 

Inside their house we 
Juices and hom v 
the best I have ever tasted—and I cha 
with Lourdes about her | fi 

"When we 
years ago there w 
back yard,” she 
complishment evident in her 
removed the cement and planted this 
backyard urban Eden.” 

The transformation of their backyard 
from concrete to consumable is jus 
example of the impact of government 
encouragement of urban agriculture. The 
couple's juice business, and all agriculture 
in Cuba, is supported by goverr 
funded agricultural extension se 
each district in the country, bo 
urban. Anyone can have access to & 
seeds, homeopathic plant remedies 
expert advice on anything connected to 
agriculture or gardening. 

One reason for the success of urban 
agriculture in Cuba is purely economic. 
The average salary of an urban gardener 
in Havana is 40 pesos per month, roughly 
twice that of a teacher, and agriculture is 
one of the few ways individuals can op- 
erate a free-enterprise business in Cuba 
and generate extra revenue. The result is 
that there is a great deal of interest in ag- 
riculture, which has led to research, study 
and participation of young and old alike. 
Today some 350 000 people in Cuba are 
growing food for their own consumption, 
and small cooperatives grow 65 per cent 
of the total food production in Cuba. 

Another pillar ofagriculturein Cuba is ed- 
ucation. Education in Cuba is provided for 
free, and most of the farmers we met had 
university degrees, many of them Ph.D.s. 

CONTINUED ON PAGE 12>> 
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Shut down temporary worker program: report | 


SCOTT HARRIS 
/PSCOTT@VUEWEEKLY.COM 


ci rapid expansion of the federal 

program that brings temporary 
foreign workers to Canada is funda- 
mentally reshaping the country’s ap- 
proach to immigration, and may be 
leading to the creation ofa permanent 
guest worker program similar to those 
that exist in many European countries, 
warns a new report. 

Entrenching Exploitation, the second 
report released by the Alberta Fed- 
eration of Labour's temporary foreign 
worker advocate, says that 2008 was 
the first year in which the number 
of workers in Canada under the fed- 
eral government's Temporary Foreign 
Worker Program (TFWP) outnumbered 
those who entered the country through 
thé traditional immigration system to 
become permanent residents. 

“What we're seeing in Canada now isa 
real substantial change in how we deal 
with immigration and how we deal with 
people from other countries wanting to 
come to Canada,” says Yessey Byl, the 
AFL's temporary foreign worker advo- 
cate and coauthor of the report. “Immi- 
gration since about 2004 has basically 
flatlined, it's stayed the same, whereas 
the use of temporary foreign workers 
has skyrocketed.” 

According to Citizenship and Immi- 
gration Canada statistics, 247 202 im- 


migrants came to Canada in 2008 as 
permanent residents, just 12 000 more 
than arrived in 2004. The TFWP, in con- 
trast, which in 2004 brought 126 026 
foreign workers to Canada, had more 
than doubled over the same period, 
with 252 196 temporary workers in the 
country last year. 

"The government has made a choice 
that we need people to come here but 
we're going to bring them in as for- 
eign workers with less rights than im- 
migrants,” says Byl. "And this kind of 
fundamental philosophy, ! think, is one 
that is the most important issue to ad- 
dress in this.” 

Alberta, which in 2006 became the 
first province in which temporary work- 
ers ofitnumbered immigrants, saw a 55 
per cent increase in the number of tem- 
porary workers in the province between 
2007 and 2008, with 57 843 temporary 
workers in the province last year—a 
four-fold increase since 2004. At the 
same time just 24 185 immigrants came 
to Alberta last year. 

The increased focus on temporary 
workers is worrisome, Byl says, be- 
cause temporary workers are in a much 
more precarious position than perma- 
nent residents, making the program 
rife with employer abuse. Many tempo- 
rary workers have reported problems 
with receiving pay, poor working and 
living conditions and being forced to 
pay high and illegal fees to brokers to 
find employment. Only a tiny fraction 


of temporary workers are given the op- 
portunity to become Canadian citizens, 
creating what the AFL calls a “dispos- 
able workforce.” 


In addition to the rapid growth in the 
program, the types of workers the 
TFEWP now brings to Canada has also 
shifted in recent years, moving from 
skilled professional and technical oc- 
cupations to lower-skilled classifica- 
tions in the retail, service and manu- 
facturing sectors, which require little 
or no training. 

In Alberta, just 40 per cent of tempo- 
rary workers now fall into one of three 
skilled classifications, down from 50 
per cent in 2003. The fastest growing 
classification of workers, NOCD, which 
requires no training or education lev- 
el, now accounts for 17 per cent of all 
temporary workers in the province, up 
from just 1.6 per cent in 2003. 

This change, says Byl, is especially 
significant given the province's recent 
economic downturn. While temporary 
foreign workers in industries such as 
construction and the oil sector are be- 
ing sent home, workers in low-skilled 
occupations are still being brought to 
the province, in ever-increasing num- 
bers and for longer periods. 

"Remember, most of the foreign 
workers are now low-skilled workers. 
We need those people. They're not 
leaving,” By! says. “In fact, when the 
program started in 2002 it was roughly 


based on the US model: you could come 
here for a year but you had to leave af- 
ter a year. Well, companies said ‘We 
need people for longer than a year," 
so the government said, ‘OK, you can 
stay for two years, but then you have 
to leave for four months.’ Well, last 
year the government said, ‘Well, OK, 
we're not going to enforce that two- 
year program,’ and in fact many of the 
low-skilled temporary foreign workers 
were able to get renewals of their work 
permits beyond the two years. 

"So that means we now have a per- 
manent low-skilled temporary foreign 
worker program, which is basically 
what has happened in Europe,” Byl 
continues. "And you don’t have to go 
very far to see the huge disadvantages 
and the huge social fallout that those 
kinds of programs have caused in Eu- 
rope. And we're doing the same thing 
in Canada—we're doing exactly the 
same thing.” 

The report charges that despite the 
problems with the program, there has 
been a "complete lack of response” by 
the federal government. While it ac- 
knowledges that the Alberta govern- 


ment has taken some positive steps, : 


including establishing in 2007 the 
Temporary Foreign Worker Advisory 
Office, providing funding to provincial 
settlement agencies to work with TFWs 
and allowing a small number of tempo- 
rary workers—approximately 3000 in 
2008—the chance to apply to become 


With well over 63,000 members, AUPE is Alberta's Largest Union. 
AUPE represents more than 7,500 support staff members at 14 Alberta post-secondary institutions and 3 school districts. 


Representing support employees in public education in Alberta 
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permanent residents through the Al- 
berta Immigrant Nominee Program, 
the report calls the moves "too limited, 
restricted or under-resourced.” 

The report makes a series of 21 rec- 
ommendations to address the prob- 
lems with the Temporary Foreign 
Workers Program, but AFL President 
Gil McGowan says that ultimately the 
whole program needs to be reconsid- 
ered. 

“First and most importantly, what 
we're calling for in the report and un- 
equivocally what we're saying in this 
report is that the Temporary Foreign 
Worker Program as currently consti- 
tuted has to be wound down and elimi 
nated," McGowan says. "At the same 
time, and in recognition of the fact that 
the thousands of temporary foreign 
workers who have been brought into 
the country under this flawed program 
are in the country, have come to the 
country with good faith, and the vast 
majority have come to this country be- 
lieving and hoping that they could one 
day become permanent residents and 
eventually citizens, we think becaus 
it is the program and our governm 
that have failed and misled them that 
‘those who are currently in the country 
as temporary foreign workers should 
be given the right to stay." V 


Entrenching Exploitation is available on 
the Alberta Federation of Labour website 
at www.afl.org. 


MEDIA >> SOCIAL MEDIA 


The promise of social media 


New forms of online interaction are beginning 


compared to traditional media. 
But what exactly is "social media"? 
Social media is a term used to 
describe the web-based tools, 
applications, spaces and prac- 
tices that people use to inter- 
act with each other and share 
information online. For exam- 
ple, social networks like Fa- 
cebook, Twitter, and MySpace 
provide online tools that can be 
used for sharing media and engaging 


in online conversations, while also provid- : 
ing users with online personal space that : 
forms a repository of shared content and : 
: open Internet is another example of how 
Social media is highly participatory, un- : 


social interactions. 


Uke most traditional (offline) media. Wit 
traditional media like television, audienc 


members are passive participants, con- : 
: ora of offline meet-ups, collaborations and 
: events. Many of these face-to-face or "real : 
: owners of commercial social media 
infused with the collaborative practices : 


represents something of a return to a pre- 


print oral culture—more of an ongoin: 
dialogue than a form of production and 
consumption—in the form of commen 
tary, anecdotes and shared stories (in au: 


dio, video and text forms). Through social : 
media, the means of communicating and : 
producing social meaning, narratives and : 
values have been returned to what citizen : 
media commentator Dan Gillmor calls "the : 
: the conference through a combination of : 
online chat/wiki technologies and face-to- : 
face interactions. For example, “BarCamp" : 
is a series of technology-focused unconfer- : 
ences formatted as an “ad-hoc gathering : 
born from the desire for people to share : 


people formerly known as the audience." 


Canada has a remarkably vibrant social : 
media community. According to cyber- : 
lawyer Michael Geist, we have the second : 
highest per capita usage of Facebook in : 
the world, Our cities are also stacked with : 


Social media tools like Facebook and Twit- : 
ter are all the rage these days. We often : 
hear about social media's incredible po- : 
tential or, conversely, its lack of relevance : 


to impact how we relate in the offline world 


revered social media innovators and well- : 
followed media and technology commen- : 
tators, many of whom reach thousands or : 


more people with the stroke of a key. 
Most importantly, the use of social me- 


: dia enables the large portion of society 


that has access to its tools to connect 
with endless numbers of people, 
and in real time. Social media 
facilitates the mobilization of 
aca People who are able to unite 


cellphone or computer. The 


copyright legislation in Canada— 
the result of an uprising of concerned 
Internet users—is testament to its power. 
The 1.5 million American citizens who lob- 
bied politicians in 2007 to demand an 


these tools can be used to mobilize for 


: social change. 


Social media use is also enabling a pleth 


world" activities are in part inspired by and 


and values associated with social media. 
"Unconferences" for instance, are a new 
form of radically democratic conferences 


inspired by open-source software develop- : 
> our way through these challenges. W 

Many conferences revolving around tech- 
nology or media issues are now set ap as : 
: for the Campaign for Democratic Media. He 


ment processes. 


"unconferences," where participants direct 


and learn in an open environment” 
These unconferences share an element 
of online social media practices, such as 


: distributed decision making, and apply it to 
: offline activities. BarCamp co-founder Ryan 
: King "figured there was much more exper- 
: tise in the audience than there possibly 
: could be onstage." New media commenta- 
: tor Kate Milberry notes, "if users actualize 
: values of cooperation, collaboration, vol- 
: unteerism, sharing and trust in their social 
under common fronts via their : 


interactions online, this surely has implica- 


tions for social engagement offline.” 
remarkable movement for fair : 


Social media comprise an important tool- 


: kit for social change, with huge potential 
: for reinvigorating local communities and 
: opéning up government. In just one ex- 
: ample, a new set of autonomous local con- 
: ferences called ChangeCamp are underway 
: this year, in which citizens and government 
: workers gather to address the question: 
: "How do we re-imagine government and 


itizenship in the age of participation?” 

There are valid concerns about Inter- 
net usage, the digital divide and the 
social surveillance undertaken by the 


platforms, but with current economic, 
olitical and ecological challenges in 
mind, the social experiments enabled 


: by social media are more than neces- 


sary, and potentially critical to finding 


Steve Anderson is the national coordinator 


is a contributing author of Censored 2008 
and Battleground: The Media. Media Links 
is a monthly syndicated column on media 
issues supported by CommonGround, The 
Tyee, Rabble.ca, Vancovuer Observer and 
Vue Weekly. 
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Here’s your opportunity 

to save lives. 
Edmonton 

Donor Clinic 


science has informed us with. 


“ALT HEALTH >> HIPPOCRATES' SHADOW 


‘Costs and benefits 


2 face to face with the fact that while we : 
: have life-saving interventions for many ? 
i kinds of emergencies, many of our : 


I've just spent a few days doing some 


“ie Street critical thinking about my approach 
8249 4 7 to matters of health. Have | become 
Monday - Friday = contrary just for the sake of it? 
9:00 am - 1:00 pm Superficial in my logic, care- 
3:30 7:30 less with my sources of 
Bre on Lely information? And then, a 
Saturday most pleasant surprise in 
8:30 am - 2:30 Dr. David H. Newman's Hip- 
bic pocrates’ Shadow, thanks to 
‘ J my library-loving husband. 
Book your life Dr. Newman,- an emergency 
saving appointment room physician who runs a clinical : 
; toda 1 research program and teaches at Co- : 
y: lumbia University, is both hopeful and : 
Call 1868 2 DONATE refreshingly honest about the state of : 


affairs in modern medicine, and he con- : 
firmed my frequent assertions that we : 
are, in practice, always a few steps, and : 
sometimes many years, behind what the : 
: chran Collaboration that found, over- t 

In sharing the secrets of what he calls 
the House of Medicine, he brings us : 


oe & enane Senta 


long-accepted diagnostic tests, : 
treatment protocols and pre- : 
‘ventative screenings desper- : 
ately need reevaluation. On : 
his list are mammograms. 

Citing the $4 billion spent : 
annually on mammography, a : 
high risk of false-positive mam- 
mograms, one in five biopsies : 
done as a result of a false-positive : 
test and the billions of dollars spent each : 
year on unnecessary biopsies of healthy : 
breasts, he broaches the cost/risk/ben- : 
efit equation. Given the costs and risks, 
there's surely major benefit? : 

Not so, he says, citing a review of the : 
literature by the highly reputable Co- : 


all, routine screening mammograms to : 
offer zero benefit—women survived at : 


te a. Se Oe 


: the same rate whether they'd had them 
: or not. 


How have the facts about mammograms 


: been obscured? “We have long ignored 


an essential fact about professional 
medical societies like the AMA: they are 
advocacy groups,” Newman argues, “And 
yet it is difficult to point fingers. What 
else is a radiologist to do when a woman 
is referred for a routine mammogram? 
And what else is a surgeon to do when a 


: mammogram indicates a potentially can- 


cerous area in a woman's breast?” 


? Also on Dr. Newman’s list and of par- 


ticular interest to me is our love affair 
with antibiotics. Likening our approach 
to a game of Russian Roulette, he cites 
a startling rate of life-threatening aller- 
gic reactions to the common antibiotic 


; amoxicillin—an estimated gne out of : 
2 every 410 times it is administered. Then, 
estimating that 90 per cent of antibiotic : 


prescriptions for sore throats in the US 
are unnecessary, he calculates an asso- 
ciated 24 OOO life-threatening allergic 
reactions each year from antibiotics he 


; says were unnecessary in the first place. 
i; An easy-to-read chart laying out, by 
? treatrnent, the number of people we 
: need to treat for one person to benefit 
+ is illuminating. According to his calcula- 
_} tions, we need to treat 2000 women 
: with hormone replacement therapy 
: (HRT) to prev ingle fracture or 
: cancer diagne ther 1999 re- 
= ceive no benefit, and one person out of 
: every 667 treated will actually suffer a 
} heart attack or breast cancer asa result 
+ of the treatment. ' 
: Why the pervasive use of largely inef- 
= fective therapies? No medical student 
: has time to scrutinize everything taught, 
} and in most cases physicians don't know 
+ the evidence that contradicts their prac- 
? tice. But “in other cases physicians are 
: well aware of the evidence but obsti- 
nately refuse to reexamine their practice 
: and themselves.” 
Time pressures, the desire to avoid 
i negligence, advertising-induced patient 
 demand—doctors, patients and industry, 
= jn other words—have all played a role in 
: the current state of affairs. 
: The only role we can do anything about 
t is, of course, our own. We—the patient, 
: the consumer—want miracles. But it is 
= still, according to Newman, the respon- 
} sibility of doctors to heed Hippocrates’ 
} caution and avoid pretense of infallibil 
} ity. “That doctors often don't have the 
= answers they and their patients seek is 
= a medical secret, the symptom of a quiet 
: and pervasive deception.” 


! Newman's hope is that physicians 
: will read his book; | hope everyone 
: will. His honest look at the profession 
: he clearly loves is hopeful, sobering 
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The great virtue of a maverick like Israeli : Barack Obama would try to push the : 
foreign:minister Avigdor Lieberman - country's new right-wing govern- : 
is that there is none of the usual ment into concessions to the : 
pussy-footing around. He says Palestinians on settlements 
exactly what he thinks. In a re- and sovereignty that it does : 
cent interview with the Rus- not want to make. The Obama : 
sian newspaper Moskovskiy 
Komsomolets, he said three 
quite interesting things. 


administration will only put : 
forth new peace initiatives if Is- 


rael wants it to, said Lieberman: 
Lieberman's first remark swept "Believe me, America accepts all 


aside several months of public fret- our decisions." 
ting in Israel about whether President : This has certainly been true of all US ad- : 


: ministrations for the past 40 years, with : China, Russia or the US happy," Lieberman : 
: the minor exception of the first president : continued. "These countries [Pakistan and 
: Bush's administration in 1991 — "92, but : Afghanistan] are a threat not only to Is- 
: why is Lieberman so confident that it also : 


¢ applies to the Obama administration? 


: Lieberman clearly believes that the new i stan nor Afghanistan is currently “ruled 
: US president has accepted that there will : in the spirit of bin Laden.” Afghanistan is 
: be no progress towards a "two-state so- ; governed by President Hamid Karzai, cho- 
: lution" under Prime Minister Benjamin ; sen for the job by the United States after 
; Netanyahu's government. Obama will go : the 2001 invasion (although much of the 
: through the motions of seeking an Israeli- : 


: Palestinian peace, as every American pres- 
: ident is obliged to, but he will not waste 


: any of his valuable political capital trying : vilian government (although the war in 
: to make Netanyahu go where he does not : 


: want to go. 


: The second thing Lieberman said was : Pakistan's government is making highly : 
: More surprising, for he has spent the : 


? past few years talking up Iran and its al. 
: leged nuclear weapons programme as : 
: the greatest threat to Israel's security. 


; Indeed, in December 2006 he called Ira- : stan, and nobody knows what line the 


: nian nuclear proliferation "the biggest } military will adopt when they take back 
: threat facing the Jewish people since the : power in Pakistan. It is imaginable that 
: "Afpak" could pose that kind of threat 


Now, suddenly, he has relegated Iran to : to Israel at some point in the future, al- : 


: second place, instead promoting "Afpak"— : though nobody can say how likely it is. 


Afghanistan and Pakistan—to first place. ; 
Pakistan is nuclear and unstable, and Af- : It is doubly interesting because it tells 


: ghanistan is faced with a potential Taliban ' us what Israeli strategists are thinking. 


: takeover," he told Alexander Rosensaft, ? Why has Avigdor Lieberman just changed 


the Israeli correspondent of Moskovskiy : 
Komsomolets, "and the combination form : 


Second World War." 


from $0 with n 


o fixed-term contra 


: rael, but to the global order as a whole.” 
: This is hogwash, because neither Paki- = 


: Pashtun-populated south and southeastis : 


controlled by the Taliban-led insurgency) 


: Pakistan has a democratically elected ci- 


: Afghanistan has radicalized the Pashtun- 
= majority regions of Pakistan as well, and 


controversial concessions to the "Paki- 
stani Taliban.") 


But it is interesting hogwash, because 


; the Taliban could win power in Afghani- 


his position on the most important stra- : 
: tegic threat to Israel? Because he has just 
: a contiguous area of radicalism ruled in : 


: become foreign minister, and had all the 
> the spirit of bin Laden. 


{ strategic briefings that incoming foreign 


"| do not think this makes anyone in : ministers get. So now he knows what the 


ut 


~+ with the one 


: general staff and the professional diplo- 
+ mats really think. 

: In that case, why does Israeli diplomacy 
: and propaganda put all the public empha- 
} sis on Iran? Because there is no need to 
: convince the United States of the need 
: for military action in Afghanistan, where 
: it is already fully committed, nor of ¢ 
: dangers that a collapse of the current 
} political order in Pakistan would unleash. 


: Whereas Obama's administration is not 
: committed to military action against Iran, 
: nor are US intelligence agencie 
: convinced that Iran is working on 
: weapons now. So that's where the pres- 
! sure needs to be applied. 

That is the real thinking of the Israeli mili- 
tary and foreign policy establishment, and 
; it means that Lieberman should still be 
: touting the Iranian threat in public But he 
: is an unsubtle sort of guy, so he just gi 
t us the briefing verbatim. And then h 


ays 
; that this means Russia must be brought 
: back into the picture 

"Russia has a special influence in ¢ 
+ Muslim world, and I consider it 
: partner that should play a spe 
? the Middle East,” Lieberman said. "| 
: argued for some time tha 
: ficient appreciation for the " 
: lintend to mend this gap." 
It's not clear whether this reflects official 
} thinking in Israel, or just Lieberman's own 
3 dependence on the votes of Russian-speak- 
: Ing immigrants to Israel But it is safe to say 
: that Israeli foreign policy is going to be very 
: different under the new government. 


: Gwynne Dyer is a London-based inde- 
: pendent journalist whose articles are 
: published in 45 countries. His column ap- 
i pears each week in Vue Weekly 
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COMMENT >> SENIORS’ PHARMACEUTICAL COVERAGE 


Issues is a forum for individuals and organizations to comment on current events and broad- 
er issues of importance to the community. Their commentary is not necessarily the opinion 
of the organizations they represent or of Vue Ena 


Seniors get shafted again 
Universality still a concern despite changes to seniors’ drug coverage 


NOEL SOMERVILLE 
i/ PIALBERTA.ORG 


Alberta Health Minister Ron Liepert on 
April 23 finally announced revisions to 
the seniors’ component of the prob- 
lematic Alberta Pharmaceutical Strat- 
egy, a document he has staunchly de- 
fended in the face of mounting outrage 
from seniors and complaints from both 
opposition parties and from within his 
own caucus. 

Without acknowledging its profound 
flaws, Minister Liepert has now admitted 
that his original plan would hurt many 
seniors and did not reflect the reality of 
current economic conditions. 

However, the minister is not reverting to 
the current universal plan, under which 
seniors pay 30 per cent of prescription 
costs to a maximum of $25 per prescrip- 
tion. Instead, he intends to replace the 
existing Blue Cross for Seniors plan on 
July 1, 2010, and is forging-ahead with a 
new plan that will offload $20 million of 
government costs onto the backs of Al- 
berta's senior citizens. 

His “new* plan drops the idea of an 
income-based deductible, one of the 
most galling features of his original 
proposal, and replaces it with an in- 


Pract by 


Pahers 


come-based scale of copayments and 
premiums. Most seniors will now be 
responsible for a copayment of 20 per 
cent of a prescription's cost up to $15 
per drug, along with premiums based 
on how much they earn. 

Individual seniors earning $12 000 and 
couples earning $24 000 or less will pay 
no premiums or copayments. 

Individuals earning between $24 001 
and $36 000, however, will face annual 
premiums of $381, rising to $571.44 if they 
earn between $36 001 and $48 000, and 
$762 for incomes over $48 O00. Couples 
whose combined. income is between 
$48 001 and $72 000 will be required to 
pay $708 annually, rising to $1062 when 
their income hits $72 001 and $1416 for 
combined incomes over $96 OOO. Note 
that at the transition points, a $1 differ- 
ence in income can mean hundreds of 
dollars more in premiums. 

The three levels of premium are 50 per 
cent, 75 per cent and 100 per cent, re- 
spectively, of the rates the government 
has set for the Blue Cross non-group 
plan, effective July 1, 2010. These rates 
were tripled over two years in the Al- 
berta Pharmaceutical Strategy to ensure 
private insurance corporations would 
have no trouble competing. Current Blue 
Cross premiums for individuals of $246 


will rise to $762 in 2010, and premiums 
for couples are being increased to $1416 
from the current $492. 

Clearly, the big winner here is the insur- 
ance industry, not seniors. Once again, 
the government's approach Is essentially 
one of privatization, at the expense of 
our public health system and the prov- 
ince's more vulnerable groups. 

While the provision of free prescription 
drugs to low-income seniors is a smart 
move, many middle-income seniors are 
going to find these premium rates unaf- 
fordable. The cost of living for seniors 
has escalated dramatically over the past 
10 years, with market value assessment 
taxes tripling or quadrupling and with de- 
regulated electricity rates and continuing 
care rates skyrocketing. 

Even the lowest premium fate is about 
50 per cent higher than the same cover- 
age currently costs, and that ignores the 
cost of the copayment and the numerous 
non-prescription and uncovered medica- 
tions that seniors often also require. The 
middle premium rate for drugs alone 
is approximately equal to the Alberta 
Health Care premium rate that was dis- 
continued for all Albertans at the begin- 
ning of 2009 and was eliminated for Al- 
berta's seniors years before that. In other 
words, what the Alberta government has 
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given with one hand, it has taken away _ Seniors, like all Athertahe have 
with the other. tations of a predictable level of public 
services because they are citizens who 
Healthy Albertans of modest income, have paid taxes all their working lives 
including seniors, will tend to opt out of and continue to do so in their retire- 
this optional plan because the premium ment. If the government has a revenue 
rates are well in excess of the actual cost problem, it should address its shortfall 
of the drugs they require. In doing so, through a progressive income tax system, 
however, they will be gambling that they _ not through the health care system. And 
are not going to be hit by a chronic con- make no mistake, this province can af- 
dition, because opting back in involves a__ ford it, despite the sky-Is-falling rhetoric 
three-month waiting period before cov- of the health minister. Alberta has been 
erage begins.-A proper pharmacare plan spending about five per cent of GDP on 
should not be an invitation to gamble. public health care—about half the aver- 
Prescription drugs are part of preven- _ age expenditure of other provinces and a 
tative medicine, and putting financial third of what the American government 
barriers in the way of people obtaining _ pays without a universal plan. 
the medications they require is short- Universality is a key principle of health 
sighted, as they end up seriously illinthe care coverage. What the government 
emergency room and frequently have doesn't seem to understand is that seniors 
to be admitted to hospital where, under don't want to be divided into income cat- 
the terms of the Canada Health Act, the —_ egories. During our working lives and even 
medicine they require is available for in retirement, we have purchased supple- 
free. Such treatment in acute care hos- mentary health care insurance with a fixed 
pitals will cost far more than any money _rate of coverage, a fixed deductible and a 
saved by altering the Current drug plans. _ fixed premium; income doesn't enter into 
Minister Liepert is mistaken if he thinks it. MLAs, of all people, should understand 
his new plan will diffuse the anger of se- _ that; they all enjoy a generous, subsidized, 
niors. Middle-income seniors do not be- supplementary health care plan that cov- 
grudge free prescription drugs for their — ers a lot more than prescription drugs, and 
low-income peers, but they do feel this _ they all pay the same flat rate, regardless 
plan betrays those who have carefully of income. And that subsidized plan contin- 
planned and saved for their retirement, _ ues for five years after they leave the leg- 
confident that the current, long-standing _islature, or until they turn 70. Now that's 
seniors plan would be available for them. | what! call a sense of entitlement. W 
Mr. Liepert's view, however, is that se- 
niors "should not have a sense of entitle- 
ment simply because they turn 65." 


Noel Somerville is the chair of Public In- 
terest Alberta's seniors task force. 
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A GROWING REVOLUTION 
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the president and founder of Vivero Or- 
ganiponico Alamar, an organic urban 
agriculture cooperative in Havana that 
employs 173 people, "Our organization is 
built on four principles: dignity, a good 
"Cubahasgoodlandandgoodknowledge,. _ place to eat, positive working conditions 
and now we have the research tobackup and possibilities to advance.” 
the science of sustainability. Agroecology When I asked Miguel about the hard- 
[organic agriculture] has 108 000 profes- ships Cubans experienced during the 
sionals in Cuba." Special Period he responded with an an- 
It's an incredible number of trained ag- _ swer that brought me back to the original 
riculturalists fora country witha popula- purpose of my journey. 
tion of just over 11 million people. "I don't regret the blockade, as we are 
The transformation thatemergedofne- living now what the rest of the world 
cessity from the Special Period, explained _ will experience in the future,” he said. 
Vilda Perez, who works with the Projecto More people here in Edmonton are 
Communitario Preservation de Alimen- starting to notice and get involved in 
tos (Community Project for the Preserva- how we practice agriculture and feed 
tion of Food), has also shifted the type of _ ourselves. Organizations are sprout- 
food Cubans eat for the better. ing up to give people the opportunity 
"In 1993 the average Cuban ate seven _ to gain the skills and create the net- 
grams of vegetables per day,” she says. works necessary to create a sustain- 
"Today the average Cubaneats800grams able, local agricultural system in the 
of vegetables per day—mainly the result future: Growing Food Security Al- 
of urban agriculture." berta, the Community Gardening Net- 
This cultural shift in the diet of Cubans | work of Edmonton and Area, CityFarm 
is also the result of investment by the Edmonton, Healthy Alberta Commu- 
government in a widespread media and _ nities, Food Secure Canada and Just 
public education campaign. Everywhere Food Edmonton. 
we travelled in Cuba we passed billboards Edmontonians are starting to get in- 
with slogans promoting sustainability, volved in the direction of our food sys- 
rather than consumption: "Protectingthe tem. In the words for Fernando Funes, 
environment is protecting our future," here in Alberta we also have plenty of 
“Together we can create abetterenviron- “good land,” all we are lacking is "good 
ment for the future” and "The audacity of knowledge"—and a good portion of 
the first world is that they a areusingtheir that can be gleaned from the Cuban 
food crops for fuel.” agricultural experience. W 
The result of years of ses education 
and active promotion and support is that 
agriculture and*environmentalism have 
become an integral part of the very pulse 
of Cuban life, tied to the goals of the revo- 
lution. According to Miguel A. Salcines, 


"It is very important in Cuba to produce 
knowledge,” explained Fernando Funes. 


Sylvia Gibson is the community coordi- 
nator of Just Food Edmonton, formerly 
known as the Edmonton Food Security 
Network, which has just launched its web- 
site at foodforalledmonton.org. 
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wey GAMES >> NINTENDO DSi 


High on th 


1 usually get three things when | come: 


back to visit Edmonton: video game time, 
a wicked bad cold and drunk. | usually : associated bag of tricks. Interestingly, the 


get all three at the same time, as adude- : DSi camera's “distortion” tool, in which 


packed gaming couch is an ideal trans- 
mission vector for both microbes 
and liquor. Things were a little 
different this time out. Oh, | 
still got drunk, and still caught 
a cold, but the couch barely 
entered into it. 1 got my game 
kicks portable-style, with the 
party potential of my DSi. 
Yeah, a couple weeks ago | gave 
the latest iteration of Nintendo's hand- 


held the once-over in this space, but that : 


and fiddlin’; this was a field test, and | was 


even. | loved watching it work its magic in i of a girl, was an object of fascination, to : 


: the point where it was passed around the 


the hands of my friends. 


E AN 


mriewves Owe 
inti’ Darren 
Lenko 


As you might imagine, the first interest 


the touchscreen is used-to apply gooey 


mnee Kyo tweenage biceps into super- 
heroic pipes—was more or 
less ignored by my Edmonton 


blended into one. It's not a particularly 


hoser hilarity scale 


: fuck you buddy!" then slowing it down 


: listening to their domestic interactions. : 
satisfying results, but when those results ; Then we put the call on speakerphone : Seriously, a vocal dead-ringer for Dolly, : 
: and started seeing if we could get their at- : and it really swings; | can't listen to the : 
t tention, screaming and setting up water- : original any more without getting frus- : 


: cert of impossible intimacy. So another : probably less than one touchscreen pixel 
: friend takes my cellphone and phones : wide—between Dolly Parton and the 
+ guitar-man's landline, and now we're get- : 

: bar later: "Isn't that fucking creepy?" You : 

was in the thing’s camera function and its : know how they say you shouldn't look : live and one side transmitted via the cell : 
} at a mirror when you're on acid? Don't ; network through a speakerphone to a : 
: "merge" when you've been smoking grass; : 


= you may see more than you'd like. 

funhouse warps and stretches to : 

photos—on Easter weekend my : hausted, we moved on to audio aspects. : 
nephews were all over it, us- : At first, this was kind of, whatever; the : 


ing the stylus to stretch their : entertainment value of recording "Hey, : 


: to the whole gag. | guess you maybe had 


: to be there, but trust me: score two for : 


: and filtering it into three-voice harmony : the DSi on the hoser hilarity scale. 


: is quickly exhausted. But then things got : 


friends in favour of the "merge" : all digital and Post-postmodern. See if you : 
function, in which two faces are : can follow this: a friend's wife's cellphone 
: accidentally pocket-dialled the house 
: advanced bit of tech, underperforming : 

was the clinical analysis of a man alone : even '80s-grade morphing technology, : few chuckles passing, the phone around, : 
: and it takes a lot of trial-and-error to get : 
happy to have it along for the weekend : 


ride, not so much as adowntime-abridging come they are very satisfying. One shot 
portable games machine but as an adjunct : in particular, a bearded-and-dreadlocked : 
to socializing, a toy, a conversation piece, : buddy combined with a tiny little wisp : whistle cascades of feedback. No luck; our : trated and impatient. You've got to be 
: oblivious buddy had picked up his guitar : careful if you try this at home, though; : 
4 and was treating us to an impromptu con- : there's a fine line—an incredibly fine line, : 


: roomful of laughing hosers. This is where : 
: the DSi comes in: that recorded-earlier, : 
The DSi's video toys temporarily ex- : Satan-voiced sample of "Hey, fuck you : 
: buddy," placed beside the phone and set : 


: to loop repeatedly, became the punchline 


And so it continued. Did you know that : 
: with just a little bit of tweaking—bump : 


: single? Neither did we, until the DSi's : 
: sound-twisting software proved it so. : 


he pitch a few notches, speed it up a : 


+ touch—Gram Parsons’ sloooow clas- 


i where we were drinking, and we had a : sic "She" becomes a peppy Dolly Parton : 


: Chipmunks. Finding that line was a joy, as 
: ting both sides of a conversation, one side : was jamming along with shoulder-button 


: handclaps afterward. 

That kind of playfulness is encoded 
: straight into the DSi DNA; people seem 
} ready to pick it up and play around with it 


; in a way that even an iPhone/iPod Touch 

: doesn’t encourage. Somebody else's iP- 
: hone, while you might take it in hand and 

= fiddle with it for a bit, still has the aura 

: of a personal—and expensive—item 

: you're kind of scared to mess with it, even 
: if you're explicitly invited to do so. The 
: DSi, in its toyishness, is much more acces- 
: sible and inviting. And when you come up 
: against the limits of that toyishness—you 
: want a more full-featured image editor; 
: yOu Crave more comprehensive looping 
: and sampling tools—it's easy to accept 
those limits as limits and see what you 
; can accomplish within their constraints 

: Just set a nature-nut stoner-slash-photog- 
raphy geek loose in Mill Creek with the 
: DSi's "kaleidoscope" filter and you'll see 


: what | mean. W 


Support fresh & hip designers 
from right here in Edmonton 
at two great locations. 
HE'S ABOOT To EAT THE 


I WANT HOURLY AND 
PORK CHOP, SIR. 


BI-HOURLY REPORTS 
ON THE STATUS OF 
THAT PORK CHOP. 


ORANGE HALL 
10335 - 84 Ave. 


(next to the farmer's market) 
and 
SAVOY 
10401 - Whyte Ave. 


(next to Army & Navy) 


I WANT TO KNow/ 
THe SECOND Ir 
HITS HIS COLON. 


Saturday, May 2** - 10am to 4pm 


S2 adinission ~ kids free! 
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RAYACOM) Cloud 


| We ae Thanks to our sponsors! 
reOre. Wy. 


Beattuled 


APR 30 — MAY 6, 2009 // WUEWEEKLY UP FRONT // 13 


' \;UWEWEEKLY presents 


ie LY 7 aC ‘ee 


¥% 
+—~ 


yh W447 | Ny, 4° 


r 


@ 


OUR BIGGEST ISSUE OF THE YEAR! — fe 
SUMMER STARTS zee 


Merete UCE Th: 


hundreds of special listings and essential previews ofthe 
CO) summer's hottest concerts, movies festivals and attractions “sss 


14 // UP FRONT WUEWEEKLY // APR 30 — MAY 6, 2009 


quieras AAA Urn cteHoostnonveastovoneuisinisineteavncteneserineeeveeyennnenuenmrnaire UNTUO CASED AKO AEC SENH ERTL 


PROFILE // FLIRT CUPCAKES 


Wicked good flirt 


Stop teasing and dive right in to Edmonton's newest cupcake shop 


i ~. 


IF YOU WERE HOLDING THAT MUCH SUGAR >> You'd be smiling too // sharon Yeo 


SHARON YEO 
/) SHARON@VUEWEEKLY.COM 


Ithough cupcakes cannot cure the 
mounting anxiety people have 
about the economic crisis, Rick Krupa 
believes that they can provide a needed 
respite from reality. The co-owner of 
the new Flirt Cupcakes on Whyte Av- 
enue says, "Everybody needs that little 
break from the stress outside these 
doors. Customers come in and leave 
with smiles on their faces.” 
Open since Valentine's Day, Krupa and 
his business partner Michelle Lemoi- 


gnan have been working hard to feed 
the city's fervor for cupcakes. "Every 
day is a new milestone,” shares Krupa. 
"On Saturdays, there's never a dull mo- 
ment, and there's usually a line-up out 
the door.” 

With over 20 years of experience as an 
air force and commercial pilot, it seems 
unnatural at first glance for Krupa to 
have transitioned to a cupcake busi- 
ness. But what Krupaenjoys most about 
his new venture is something that was 
lacking in his previous career—being 
able to connect personally with each 
and every customer. "I would make a 


habit of mingling with the guests and 
greeting them when they came into the 
airplane,” says Krupa. "I think [ have a 
good feel for how a person's day is go- 
ing.” He also grew up baking with his 
late grandmother, and learned to love 
the craft in high school. "We would 
make the best cinnamon roils in the 
world,” he reminisces. 

Krupa met Lemoignan, a former fash- 
ion designer, when they both joined the 
same co-ed hockey team three years 
ago. That same year, the pair were voted 
captain and assistant captain, and after 
that, knew that they would be able to 


UNLEASH 


YOUR INNER CAJUN 


(ay « 


St. Albert - Edmonton City Centre 
outh Edmonton Common - Red Deer - Westlawn 


per Avenue + Spruce Grove 


work together. Out for drinks with the 
team one night this past October, some- 
one casually asked Lemoignan how her 
cupcake endeavour was coming along. 
"This was too much of a coincidence,” 
remembers Krupa. "I had just been to 
Vancouver and Calgary and saw their 
cupeake shops, while Michelle had 
been in California looking at cupcake 
places, stirring ideas in her head.” 

They met a few days later, shook on it, 
and aimed for a Valentine's Day open- 
ing. "We were totally new to setting 
up our own business and doing every- 
thing,” admits Krupa. “It was a whole 
learning experience.” 

The pair initially considered the idea 
of adopting the Vancouver-based fran- 
chise Cupcakes, but realized it would 
mean ceding their conceptions and 
control over their business. "We both 
thought, If we're going to do this," tells 
Krupa, "we're going to do this with our 
ideas. We have enough skill and life 
experience to come up with our own vi- 
sion of what we want.” 


Everything from the flooring to the 
colour scheme to the logo was dis 
cussed in detail, Then came the cup- 
cakes themselves. "Michelle was pretty 
particular about what the recipes would 
taste like,” says Krupa. "She's been mak- 
ing cupcakes for 10 years.’ 

The bakery offers either a vanilla or 
chocolate cake base with eight differ- 
ent icing varieties per day. The icing 
recipes have slowly evolved as well, as 
Flirt recently began using a Madagascar 
bourbon vanilla for their buttercream 
icing, and after being introduced to a 
Venezuelan cocoa by Kerstin’s Choco- 
lates, integrated the richer, premium 
cocoa into their signature chocolate ic- 
ing. New flavours are also continuously 
in development, with a goal of offering 
a special type every week (a black forest 
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Onlineatvueweekly.com 


Restaurant Reviews 
Check out our comprehensive 
online database of Vue Weekly's 
restaurant reviews, searchable by 
location, price and type. 


cupcake is already in the works). 

Regular patrons have already pegged 
their favourites, ranging from Krupa's 
preference, the Marie Antoinette with 
a cream cheese icing, to Lemoignan’s 
pick, the strawberry-topped Wild on 
Whyte. Krupa says the store has re- 
ceived their share of compliments for 
their cupcakes. "A little old lady came 
in one day,” Krupa shares, “and she just 
said, ‘I want you to know that your va- 
nilla cake tastes like white toast with 
lots of butter and honey.” 

Flirt prides itself on fresh products 
"We don't sell a day old because 
want our products to always ta 


fresh,” states Krupa. "So we bake in the 
morning and in the afternoon.” 

Their attention to the small things— 
like serving fair trade organic c 


ffee 


from local roaster St. City Roaste: 
ensuring the cupcake boxes are no 
only gift-worthy, but recyclable—make 
it clear that both Krupa and Lemoi 
have considered every detail. 

When asked about whether or not h 
is worried about the c 
the economy 4a 
Krupa couldn't be 
thought is that wh 
thing like a cup of coffee ora 
he says, "the recession is no 
take that craving away. It's 
ing to be there. Everybody al 
few bucks in their pocket to g 
selves a sweet treat.” 

Though Krupa doesn't know what 
the future will bring, he hopes that the 
city continues its fascina! 
cakes. That would defin 
for celebration—with a cu 
course. W 
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RICK KRUPA & MICHELLE LEMOIGNAN 
FLIRT CUPCAKES 
10158 - 82 AVE, 720.7S74899 
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RECOMMENDED 
ON WEEKENDS 


| Gey de Mayo is quickly approach- 
ing. On that day—the fifth of 
May—in 1862, there was a battle near 
the city of Puebla where a small Mex- 
ican army defeated a much larger 
French contingent. Even though the 
Mexican army eventually lost, the 
battle is considered a turning point 
in Mexico's quest for independence. 
Today Cinco de Mayo is essentially 
a celebration of Mexican heritage, 
kind of like’a Mexican St. Patrick's 
Day. Call that your history lesson for 
today. 


FEATURING 


40 DIFFERENT EGG BENEDICTS ; 
~ = INCLUDING “MID EASTERN CRISIS”! | 


“ALL INGREDIENTS ARE ORGANIC AND LOCALLY PURCHASED 
INCLUDING OATMEAL AND WHOLE WHEAT PANCAKES 


GR RUE i OE a 


THURSDAYS 


MOLSON WING NIGHT 

G0) CENT WINGS, 2.50 MOLSON DRAFT 6-10PH 
LADIES MARTINI NIGHT 

4150 MARTIN 8-12PM 


KARAOKE 


EVERY SATURDAY 
WHTH HRN 


GOOD FRIENDS, GREAT,FOOD 
AND DRINK SPECIALS TO BOOT! 


LOOK FOR LOCAL HEROES IN THE ENTERTAINMENT BOOK 
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ADOBE IN DESIGN >> Well, sort of. //jan Ho:tyn 


Happy Cinco de Mayo! ~ 


Don Antonio's would be a great place to celebrate 


In honour of Cinco de Mayo, my fam- 
ily and I decided to celebrate (early, 
mind you) by going out for Mexican 
food. Much has been written about 
Mexico Lindo lately so, in the spirit 
of experimentation, we decided to 
head in a more central direction, to- 
ward 124 Street and Don Antonio's 
Mexican Foods Ltd. 

Once we hit that ever-eclectic street 
that sports pawn shops right along- 
side trendy eateries, we had to find 
parking. The spot we eventually 
pulled into wasn’t exactly what you 
would call convenient, but a little 
walk before dinner is always nice. 

We were relieved when we spot- 


Japanese / Vietnamese 
Restaurant & Bar - 


Come in & try the best Sushi 
plus traditional Vietnamese food 


9-0 TRE EAN TAKEDT 


ttt 


y 


ted the sandwich-board open sign 
in front of the plain glass restaurant 
front. Once we stepped into the small 
entranceway, , separated from the 
rest of the restaurant by vibrantly 
coloured Mexican blankets, we were 
even more relieved that we had made 
a reservation. All of the tables were 
full, except for one with a lovely 
“Reserved” sign perched right in the 
middle of it. 

Despite the reserved sign, the table 
still needed to be wiped down, even 
though there were no dirty dishes 
in sight. We used the few moments 
we had to wait to take in our sur 

CONTINUED ON PAGE 21 >> 
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REVUE // INDIAN GRILL 


Britain's national food 


Indian Grill aces curries, but ought to leave scones to the Brits 
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GORDON MORASH 
// GORDON@VUEWEEKLY.COM ~ 


t's a Saturday night a few weeks after 

the Indian Grill introduced a new 
menu, complete with a section devot- 
ed to “fusion” dishes. The restaurant's 
advertising tells us that it is "the first 
authentic Indian restaurant that offers 
a careful fusion of Indian and North 
American cuisine.” As curious a culi- 
nary development that might seem, 
only five tables are in play on this eve- 
ning. One wonders just how this could 
be. Across the parking lot, Pearl River, 
another old-timer in the ethnic food 
wars is jumping. Here, there's a table of 
Korean students, another with a cou- 
ple that appears to be on a first date, 
and a pair of walk-ins, one of whom is 
a woman sporting an enormous pur- 
ple purse. We're the stragglers of the 
bunch, a table of four that likes wine, 
foreign beers and Indian food with an 
unhealthy passion. 

In a former life, the Indian Grill was 
the Asian Hut and then the India Grill. 
Today, it has gained the letter "n" as well 
as a separate room of decorated booths. 
That's the very attractive catering hall 
where weddings are hosted. The rest 
of us make: do with tables on the res- 
taurant side, a room with the ample 
three-section buffet—colds, hots and 
desserts—that seems to be the kitchen's 
stock-in-trade. 


Virtually every table at dinner made 
a bee-line for the $16.95 buffet—our 
table included—when, in fact, the best 
way to sample Indian cuisine is when 
it is freshly made, A case in point is the 
tandoori chicken sitting in an elegant 
warming vessel in which the legs and 
backs are Set on a layer of sauce. In this 
environment, the sauce steams the 
chicken, which should be slightly dry 
and crisped on the outside and quite 
moist inside. What we have instead, is 
chicken thatis a bit on the gummy side, 
though both flavour and seasoning are 
certainly there. 

There are, to be sure, successes on this 
evening's buffet. An eggplant dish is 


well constructed and provides ample 
flavour and stunning heat, and the 
shahi butter chicken is nice because it 
carries neither too much fat or sweet- 
ness. For the cold offerings, the eve- 
ning’s raita is pineapple and showcases 
perhaps the thickest yogurt I have ever 
found at any Indian restaurant. The 
prize-winner, however, is the beef Vin- 
daloo, rich with coconut and tamarind 
... and packing enough spice to induce 
a hearty sweat. The seasoning composi- 
tion you can only begin to guess at, and 
that’s the magic of garam masala, the 
spice base unique to each Indian chef 
that forms the DNA of each dish. 

Our server delivers a short history of 
the fiery Vindaloo curry and its British 
derivation. "Most of the food we serve 
here is British,” he tells us. "I mean that 
it's British in origin. I could talk for 10 
hours about Indian food!” 

Well, there has been much talk of 
curry becoming Britain's national food. 
While there is some validity to the ar- 
gument, British colonialism aside, we 
haven't come here for the Indian ver- 
sion of mushy peas. 

The one fusion dish I try seems novel 
in name: Indian scones with tamarind 
chutney ($8). Perhaps it's that British 
effect. The other six fusion dishes are 
equally intriguing in description— 
salmon with a pea and mint puree, 
celery soup with curry oil and Indian 
spice-marinated grilled portobello 
mushroom are three that grab my at- 
tention—but I opt to try just the scones. 
What I am served is another thing. The 
seven cilantro-imbedded "scones" come 
to the table hot, on a bed of shredded 
lettuce, with a mound of neon-fuschia 
pickled onions on the side. The only 
problem is that these are not scones, 
but biscuits, and dry, tough and salty 
ones at that. The accompanying bowl of 
chutney is not the darkened red tama- 
rind, but green cilantro-mint. I discover 
that the best way to eat these is to cut 
the biscuit in half, smear on some chut- 
ney, add a bit of lettuce, and top with a 
scattering of the pickled onions. Still, 
it's something of a puzzlement, but per- 
haps that's the fusion way. 


Though sated by the buffet, I decide 
to order something else for the table, 
just to see what this kitchen is made 
of. It's admittedly an afterthought, but 
I choose rara bhuna ($16), a stewed dish 
made with lamb—though chicken, beef 
and goat are also offered—and make 
the discovery of the night. The flavours 
here are dark and well rounded, with 
onion, ginger, garlic and chili form- 
ing the bass notes, and the tenor highs 
provided by green cardamom, garam 
masala and tomatoes. This, too, packs 
a kick with the sauce—my palate posi- 
tively hums—but the tenderness and 
flavour of the lamb is a revelation. An 
order of naan bread accompanies, and 
this is also an example of why you 
should order fresh rather than relying 
onthe buffet. As nice as the naan onthe 
buffet might be, it has nowhere near the 
tenderness of naan that is just out ofthe 
tandoor. Indian Grill offers a full range 
of breads including the deep-fried and 
hot steam-bloated bhatoora ($3) and 
its wholewheat cousin poori ($2.50). If 
it's naan that grabs the cockles of your 
heart, you'll find it in plain, garlic, co- 
conut, potato or onion versions ($3), all 
gussied up with a brushstroke of ghee 
on top, or a variation that carries all 
four flavour components ($4). 

Like many Edmonton restaurants, In- 
dian Grill has embarked upon the road 
to health. Its catering side will tailor 
menus for Atkins, low-carb, high-pro- 
tein, gluten-free and vegan options. On 
its regular menu, the healthy choices 
are set aside in a seven-dish offering 
thatincludestandoorichicken (full/s23, 
half/sis, quarter/$io), spinach and 
paneer ($12), and various kababs of ei- 
ther ground or pieces of chicken, lamb 
or beef ($16). 

Just leave the scones to the Brits. Some 
fusion simply doesn't work. W 
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CANADA'S FIRST 
& FOREMOST 
INDEPENDENT 
WINE MERCHANT 


theWine 
Cellar 


ALBERTA'S LARGEST SELECTION OF 


BORDEAUX, BURGUNDY, 
PREMIUM ITALIAN AND RARE 
CALIFORNIA WINES 


WWW. THEWINECELLAR.AB.CA 
WCELLAR@TELUSPLANET.NET 
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$16 children under 12 
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www. 


18 // DISH 
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When old-world winemakers seek out 
the new world, results can be mixed 
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SRiver House Grill 


\ Fine Dinner in a Grand Old House 


Creative Regional Cuisine 
VAA Angus Steaks, Bison, Lamb, Uresh Fish 
Great Wine List 
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2007 ESCUDO ale $18 
2007 ESCUDO 


: CHARDONNAY, 


: European winemakers and winery owners 
} have, in the last 100 years, rushed to North 
: and South America in search of great terroir, 
: great opportunities and, in some cases, op- 
: portunities to make money. None of that is 
? bad, so Long as they produce decent wine. 


Escudo Rojo is a winery owned, and 
named after, Baron Phillipe de Roth- 
schild. The name is translated of 
course, but Rothschild is one of 

the names in Bordeaux that 
carries tremendous amount of 
weight. The difficulty with tak. 

ing that name to a new conti- 

nent is that, even when they see 
potential, it takes a lot of time to 
develop into something miraculous 


i This can be due to young vineyards, the 
? need to replant vineyards, new winemak- 
: ers and many other things. 


Too often, | think, old-world winemakers 


} hastily attach their names to these wines. 
+ | think a winery would develop better with 
: a bit of anonymity. Give the winery and its 


wine time to develop before announcing to 
he world there is a new Rothschild. 
The two Escuso Rojos | tasted show lots 
f potential, but to some extent that poten- 
ial remains unrealized, The red is a blend of 
blend of Carmenere, Cabernet Sauvignon, 
Syrah and Cabemet Franc. | found this deep 
raspberry red- coloured wine emitted a rich, 
alcohol laden nose with a hint of fruit be- 


: hind the nose. Though not horrible, | found 
: the wine a little overwhelming, 


The wine offered adequate fruit which was 


slightly overpowered by tannins: It offers a 
: lighter, simpler body than one would hope 
: but it flows well throughout the taste. The 
> fruit does come into its own only to fade as 
? quickly as it arrived. 


The Chardonnay fared slightly better. The 


: yellowish hued wine offers a wonderfully 
: refreshing nose that included floral notes 
} It was crisp and fun. 


The juice was tart and dry and offered cit- 


: rus hints with nice flavours of pear. There is 
: a decent oak backbone that holds the body 
> well through the evolution of the taste, par- 
: ticularly as the fruit gives way. 


Overall, the Chardonnay is of better value 


: and | hoped for more from the red. Often 


having a famous wine name comes with a 


> downside—high expectations. W 


PUQUGR ee 


Good for you 


Of course it's not the same as jogging, but 
shochu is good for the waistline 


!ve been noticing something happening in 
the city recently. Everywhere | look | see 
People in sneakers bouncing along 
sidewalks, trudging up and down 
stairs, pedaling furiously through 
the river valley: Along with the 
sudden enthusiasm for jog- 

ging comes a similar discipline 

in eating habits. If you want to 

shed pounds, in come the car- 
rot sticks and out goes the rum 
and coke. But please, don't let health 


consciousness prevent your cocktail indul- : 
? fruit juice) topped up with soda, is also 
: popular. With its mild whiskey-like flavour, 
be a get-slim dream. It's a Japanese liquor ; 
+ nese twist in whiskey cocktails. 
calories of rum, about 35 calories for two : 
: freshing, local by way of Japan and about as 
: healthy as alcohol is ever going to get. Why 
: aren't you clasping a shochu cocktail in your 
> sweaty, sneaker-lacing, patriotic Albertan 


gences. My suggestion? Switch drinks. 
My newest liquor discovery happens to 


called shochu. Shochu has a quarter of the 


ounces as compared to rum's approximate 
120. This health factor probably partially 
accounts for its soaring popularity in Japan, 
where it's currently outselling sake. 


Shochu has been around in Japan since at : 


least the 16th century and, in its Long his 
tory shochu has been distilled from a vari- 
ety of starches and grains, including sweet 
potatoes, rice, buckwheat and barley. In this 


it's something like the Japanese version of : 
vodka. : 


Don't associate shochu's flavour with 
blandness just because of its vodka reputa- 
tion and healthy profile, though. The bottle 
| bought was a barrel-aged barley shochu. 


and earthy, nutty, smooth and mild. It has 
character without tongue-curling strength. 


Here in Alberta it's not easy to get your : 
hands on a bottle of shochu. Only a few : 
: ice 
Chateau Louis liquor store), but think more: 

: Fill a highball glass with ice, then pour 
you might be buying a product that has its: 
? serve. 


Places in the city carry it (I got mine at the 
should. After all, if you buy barley shochu, 


roots in Alberta. In the last few years the 


: Alberta government has been encouraging 
: Alberta farmers to grow barley for export 


to Japan for shochu distillation. We 
shipped 10 000 tonnes of barley 
to Japan last year alone. 

In Japan shochu is often drank 
neat on ice or diluted with wa- 
ter like a scotch and soda. It’s 
also popularly consumed with 
iced oolong tea, which is refresh- 
ing, cooling and utterly unsweet. 
Chu-hai, a wine-cooler-like drink that’s 
a mix of shochu and fruit juice (try grape- 


barrel-aged shochu could also give a Japa- 


Imagine: a drink that's delicious and re- 


hand right now? WV 


: This is refreshing, light and deliciously fra- 
: grant if you use good oolong tea. Don't wor- 
; ry too much about proportions, and adjust 
: them to yourown taste - 

Its flavour is a little bit like whiskey, fruity : 

{ 2 —3 ounces strongly-brewed oolong tea 
: (you're pouring it over ice, so it's okay if it's 


still warm) 
1-2 ounces shochu 


shochu and oolong over the ice. Stir and 


THREE ISN'T A CROWD! 


~ TASTING MENU $45 PER PERSON 


ENTER TO WIN DINNER FOR TWO AT SAGE AND TWO ViP SHOW TICKETS! 
~ THREE-COURSE DINNER PREPARED BY CHEF DAVID CRUZ, 


THETASTING ME 


“EDMONTON'S 2008 GOLD MEDAL PLATES CHAMPION’ 


[TEXT DINING TO 889988] 


WE 


HOURS: Tl URDAY 5.30 ~ 10M A r| 
SUNDAY DAY CLOSED . RIVER CREE. 
FOR RESERVATIONS PLEASE CALL 7801930:2536, Shaggy nie Canter! 


ASE HO! on 


aa 


rate Mother's Day Gti. 


FANTASY 


GRILL or CAPE eet apd 


Price : Adults $30, Seniors $27 Price : Adults $25, Seniors $22 
Children 5 - 10 years old $18 Children 5 - 10 years old $13 


am & 1i:d0e 


For Reservations call 780.444.3000 


Located in the West Edmonton Moll 
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* Appetizers 
‘ * Soups 
' Salads 
+ ®* Breads 
| Steaks 
' « Venison 
1 © Deli 
* Sushi 
: * Tapas 
! Pub food 
1 « Dim sum 
\ « Sandwiches 
1 * Hamburgers 
| * French fries 
| © Wraps 
* Pizza 
' ¢ Desserts 
1 * Chicken wings 
i * Sweets 
! * Organic 
!  » Takeout 
1 ¢ Butcher 
1 * Snacks (pretzels, bagels) 
t 
H 
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MAIL ANSWERS TO: 


Vue Weekly’s 11th Annual Golden Fork Awards 


THIS IS YOUR OF FICIAL BALLOT. SEND IT IN! 


NAME: 
ADDRESS: 


DAYTIME PH*: 


20 // DISH 


LORY 
AWADDS 
2000 


EMAIL ADDRESS: 


st week 1 VOTE! 7 


Cast your ballot by May 5" 


Maybe it’s the perogies that practically melted your mouth. Maybe it’s the samosas 
that sent your senses into orbit. Maybe it’s the chocolate creation that lives on in your 
memory and calls out to you every time you eat out. Edmonton has it all. 


EAT! 
VOTE! 


WIN! 


* Overall best 

» Restaurant (Fine dining) 
« Restaurant (Mid price) 
Restaurant (Budget) 

° Breakfast 

¢ Brunch 

* Bakery 

* Coffee shop 

* Tea shop 


¢ Bavarian 

* Greek 

« French 

* Italian/pasta 

* Chinese 

° Thai 

* Japanese 

« East Indian/Tandoon 
* Mexican/Latin American 
* Seafood 

* Vegetarian 

e African 

* Continental 

«Pub 
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Have your say. Tell us which food establishments serve your favourites in the categories 
below. Help the places you like win a coveted 11th Annual Vue Weekly Golden Fork 
Award. Read the results —and more- on May 14. For your ballot to count, you must 
give answers in at least 10 categories and include your name, address, daytime phone 
number and email address. 


His and Hers Specialized Bikes courtesy of Revolution Cycle! 
These amazing bikes have a value of $1200! ; 
PLUS: a dozen runners-up will receive dinner for two! 


BEST RESTAURANTS 


I 


I owen 


. * Innovative menu 


or online at www.goldenforkawards.com 


OTHER BESTS 


« New restaurant 
e Pre-theatre dining 


¢ Restaurant for lovers 


° Wine list 

» Beer list 

« When going solo 

e Late night/all night 
¢ Weekend brunch 

« Service 

¢ Sports bar 

* Patio 

* Hotel restaurant 

¢ Wine store 

¢ For people watching 
* Kid friendly 

¢ Indie grocery/market 


* Beer store 
* Food festival 


« Mediterranean 
* Middle Eastern 
e Eastern European 


Entries must be received no later 
than 5 pm, May 5 2009 


“No duplicate entries, J entry per person. Any 
cutries with identical writing to another will be 


10303-108 St discarded. Standard contest entries also apply. 
Edmonton, Alberta “This year VUE Weakly will offer two awards 
TSJ 1L7 in each category. Oue for independent and one 


for chain. 

*Chain will be defined as non-Edmonton operated 
or locations in other cities (exeeprions may exist) 
*Chain may no be awarded in all categonies 

(Do you know of any chain African restaurants 

in Edmonton?) 


or FAX: 780.426.2889 
email: fork@vueweekly.com 
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DON ANTONIO'S 
<< CONTINUED FROM PAGE 16 


roundings. Bright, clean and simple 
was the basic concept, with a few 
Mexican touches adorning the walls. 
The blazing pink sombrero was our 
hands-down favourite of all of the 
sombreros, and the vibrant multi- 
coloured checked tablecloths added 
a lively touch. And I would be remiss 
if | didn’t mention the bright orange 
napkins, a big hit with the youngest 
member in our group. 


Once our table was ready, we joined 
all the other relaxed-looking fami- 
lies and couples, most of whom were 
already happily eating. We glanced 
at the menu, but the smells wafting 
about made it hard to concentrate 
and we found our eyes wandering in 
the direction of other diners’ plates. 
It was too hard to figure out what was 
what amongst all the food—so back 
to the menu it was. 

The dfink menu was somewhat 
limited but the strawberry, lime and 
guava sodas sounded intriguing. But 
my kids hate pop, and my husband 
and I each needed a Corona ($5.50), 
so they never did find their way out 
of the fridge. Two huge glasses of or- 
ange juice ($1.99 each) did, however. 

We managed to squeeze our lime 
wedges into the beer without squirt- 
ing any nearby shirts or arms and 
contently munched- on the home- 
made chips and salsa while we tried 
to decide what else to eat. The salsa 


was quite spicy, the Corona was cold” 


and refreshing and together they 
made quite the fabulous combina- 
tion. They were not helpful in spur- 
ring on our dinner decision, how- 
ever. . 

Our waitress came over and 
launched into some recommenda- 
tions. It was a good idea, but when 
she kept adding more and more 
items to the list, they quickly be- 
came more like a mini version of the 
menu. We did like that the menu of- 
fered a number of combination pos- 
sibilities, making it a lot easier to try 
more things. 

Even though the enchiladas pobla- 
nas and their special sauce made 
with chocolate, cocoa and 23 spices 
sounded tempting, we ended up go- 
ing in a different direction. We or- 
dered the fajitas, touted on the menu 
as their #1 seller—one with chicken 
and one vegetarian ($14.95 each) and 
a combination plate with a beef taco, 
a chicken enchilada and a chile relle- 
no ($14.95). Finally, my “little amigo” 
had the child's plate with a chicken 
quesadilla ($6.95). 

We ate more chips and salsa and 
drank more beer and orange juice 
before the lovely smell of sautéed on- 
ions announced the arrival of dinner. 
Large oval platters, each heaped with 
rice, refried beans and our various 


best food 


website! 


*reviews +articles 


Edmonton’s 


tawards severything ising cower rucweeklycom 


entrées, were placed before us. We 
inhaled deeply and dug in. 

Each fajita came with a huge, toasty 
warm flour tortilla to wrap every- 
thing in and two little paper cups— 
one filled with sour cream and one 
with creamy guacamole. The jumble 
of onions, green peppers and chicken 
looked simple and innocent enough, 
but once they were all wrapped up in 
the tortilla with a dollop of guacamo- 
le and a generous glug of salsa, they 
became absolutely amazing. Tender, 
flavourful and very, very messy. 

My husband's combination platter 
was a hit; deceptively simple exteri- 
ors were packed with a wallop of fla- 
vour. The tacoand ve tana were his 


a q The = of 


onions, green 
peppers and chicken 
looked simple and 
innocent enough, but 
once they were all 
wrapped up in the 
tortilla with a dollop 
of guacamole and 

a generous glug of 
salsa, they became 
absolutely amazing. 
Tender, flavourful 
and very, very messy. 


favourites, but even the chile relleno, 
a green chile stuffed with cheese and 
mixed in an egg batter, disappeared. 

The rice that occupied all of the 
plates was mildly tomato-y and had 
a few peas and some bits of corn and 
carrots mixed in. Usually it’s mixed 
with cumin and garlic, but neither 
flavour was particularly discernible. 
My daughter loved it, however, eat- 
ing only part of her quesadilla so she 
could raid everyone else's plates of 
their rice. 

The only disappointment: the 
much anticipated mushrooms that 
the menu promised were nowhere to 
be found. After mentioning it to our 
server, we discovered they had no 
mushrooms that night. They kindly 
adjusted our bill a bit, but having the 
mushrooms would have been better. 

Don Antonio's menu declares that 
they serve Edmonton’s only authen- 
tic Mexican cuisine. I'm guessing 
that there's at least one other restau- 
rant that would take issue with that 
claim, but who am I to argue? I do 
know that whatever Don Antonio's 
serves, it's pretty darn good. W 
anaugnsunnn 


TUES ~ SAT (130 AM ~8 PM); SUN (2 PM ~ 


a 


44 Dinner Items under $12.99 
7 House Wines under $5/glass 
Domestic Beers: $4.95 


One block South of 
Jasper Ave. on 104th Street. 
10014 - 104 St. 780-497-7784 
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ine with us. 
Breakfast « Lunch « Dinner 


11361 JASPER AVE 


Serving Edmonton For Over 60 Years. 
(780) 488-0984  teddys.ca 


Book your group 
function now. 


eR i 
~ > > Se 


a5 sha rand organic produce, hore: baked goods, loc 


ng international. cuisine, meats. 


er — + 
Mien oe SET SSS ae 


Se 


APR 30 — MAY 6, 2009 // WUEWEEKLY 


and.cheese; ae 


- ake 


unique handmade crafts and fine art- = 


a — SA a wees 
Zz —- bee eta. —— 


SO eS a 


OPEN SATURDAYS 
YEAR ROUND 
8 AM-3PM 


DISH //21 


PC Tit 


COVER // NEVERMORE 


N26 


Prairie Artsters 


UMUC TCE CECE LCCC DCCC 


TUNEL LCCC LLLP 


’ Arts Reviews 
Find reviews of past theatre, 
dance and visual arts shows on 

our website. 


The brief, tormented life of Edgar Allan Poe 


Jonathan Christenson found a tortured, imaginative, out-of-control soul in the 19th century horror icon 


DAVID BERRY 
// DAVID@ VUEWEEKLY.COM 


Tes its middle years were domi- 
nated by a misguided confidence, 
the 2000s will likely be remembered as 
a decade in which our helplessness in 
the face of chaos was very much put on 
display. Bookended by two events that 
revealed our most clever machinations 
to be roughly as useful as dust—9/11 
at the beginning, the financial crisis 
now—and underlined by an impend- 
ing environmental catastrophe that 
managed to simmer beneath the sur- 
face of public debate throughout, tac- 
itly acknowledged but often willfully 
ignored, this seems to be a decade of 
reckoning, of coming to grips with the 
fact that our best laid plans more often 
than not go awry. 

Fittingly for a millenial decade, this 
is one of upheaval and change, one in 
which we have to adjust our worldview, 
our very way of living, if we're to move 
forward with any success. And it's into 
this climate that the creative team at 
Catalyst Theatre, writer/director Jona- 
than Christenson and designer Bretta 
Gerecke, have launched two revivals of 
igth century Gothic horror: the much- 
lauded Frankenstein in 2007, and now 
Nevermore: the Imaginary Life and 
Mysterious Death of Edgar Allan Poe. 
On a practical level, the similarities of 
genre owes a debt to mere coincidence: 
while creating the former, the paircame 
across a book of illustrated Poe tales 
that greatly influenced the tattered, 
indelible aesthetic of Frankenstein, and 
were intrigued enough by the stories to 
consider them for a later project. But, 
as Christenson explains, there is most 
assuredly something about the tenor of 
the times that has drawn him towards 
these Gothic horrors: a compatible 
spirit in these nearly 200-year-old tales 
that speaks to the modern era. 

"J think horror is very sort of subver- 
sive in a way,” explains Christenson, 
hidden away in his office in the back 
corner of the Catalyst, behind the im- 
posing black curtains, a hop, skip and 
jump over Gerecke's elaborate, maca- 
bre costumes and set pieces that dot 
the lobby and backstage. "I think now 
we're starting to be confronted with 
the falsity of the myth that we can 
control our own destinies. I think it's 
a very deep kind of human impulse to 
do whatever we can to keep at bay that 
sense of mounting chaos that could at 
any moment overtake our lives. I think 
Gothic material really subverts that 
sense of control, and confronts us with 
our deepest anxiety with being out of 
control. It reminds us first of all of how 
delicate and fragile our hold on life is, 
and maybe in the process of doing that 

make us feel that much more alive and 


appreciative of what we have.” 

Though this was an undercurrent 
that Christenson thoroughly explored 
in Frankenstein, where the monster 
stood in for the consequences of our 
own misguided choices (among other 
readings), he’s found in Poe a particu- 


larly good analogue for the mind that 
fights constantly against chaos. His 
life was largely a series of barely inter- 
rupted tragedies: born to a family of ac- 
tors, his father had abandoned him and 
his mother died of consumption before 
he was three years old. He was taken 


I Josh Holinaty 


in by a family who refused to legally 
adopt him, watched his stepmother die 
and was disowned by his stepfather. In 
his adult life, he married his 13-year- 
old cousin, only to watch her die, lost 
nearly every job he ever had, battled 
alcoholism and ultimately died under 


suspicious circumstances at the age of 
40. Fortune's fool doesn't even begin to 
describe a man so beset with problems. 

"He must have had no sense of being 
in control whatsoever,” emphasizes 
Christenson. "The biggest defining 
force of Poe's life for me is that his life 
just happened to him. He never made 
anything happen, He wrote, that was 
where he was active, but as far as his 
life, it was one catastrophic thing after 
another that happened to him, and he 
was just a victim of his life.” 

You can see that sense of helplessness 
manifest itself in Poe's fiction in par- 
ticular, Christenson notes, which often 
features characters attempting to find 
some kind of order among the Gothic 
horrors unfolding around them. 

"There's this constant desire you see 
to use the power of the mind to contro 
chaos," he explains. "Think of some- 
thing like The Tell-Tale Heart: you have 
the main character, who does these ter- 
rible things, but who's convinced that his 
mind will be able to handle it, because 
he's able to rationally think through it 
But it all falls apart: he can't control it, 
and that's the tragedy of the story." 


Fighting against chaos wasn't the only 
parallel between Poe's life and his work 
however. As Christenson has delved fur- 
ther and further into both Poe's history 
and his canon—he admits that, at the 
outset, he was only as familiar with the 
man as anyone who passed high schoo! 
English, having read a few stories and, 
of course, the poem from which the 
play takes its name—he couldn't help 
but notice how closely intertwined the 
man and his fictions were. Indeed, he 
points out that even most scholarly 
critics rarely consider one without the 
other, to say nothing of the popula 
conception that holds the horror writer 
as one of the earliest examples of the 
tortured genius. 

That perception has influenced Chris 
tenson to blend strict historical drama 
with scenes and themes from Poe's 
work, creating the "imaginary life" of 
the title: neither strict biography nor 
just an anthology of his work, Never- 
more exists in some kind of middle 
ground, where Poe's imagined life is as 
vivid and affecting as his real one. 

"I was really struck early on by a quote 
of his: ‘All that we see or seem is but 2 
dream within a dream." It’s really be- 
come the anchor for the show in a lot 
of ways,” Christenson says, his body 
language slowing as he becomes more 
enveloped in his thoughts. "For some 
reason, I've been struck lately by how 
moments become just memories and 
how memories are really no more tan- 
gible, nor more real, than imagined 
dreams. What difference is there, in a 

CONTINUED ON PAGE 26>> 
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Hope against hope 
A son's potential return almost 
tears a family apart in Elyne Quan's Stray 


PAUL BLINOV 
// PUNOV@VUEWEEKLY.com 


may sound strange, but hope can be a 
_ ane 


Sure, itcan pull you through the darkand 
low times with thoughts of better days, 
But the feeling really stems from a refusal 
to accept the hand you've been dealt: if 
that never changes, hope means not ac- 
cepting the current situation, and none of 
the freedom that comes with embracing 
it and moving on. Such is that purgatory 
that houses Stray's Kowalcyk family: their 
son, Kyle, has been missing for eight years, 
and without a body to bring them closure, 
they've simply limped along wounded. 
Richard (Brian Dooley), in particular, has 


been unable to believe his son won't walk 


back through the door. 

And then Kyle (Stafford Perry) does 
just that. At least, maybe it’s him. Hands 
jammed into his red zip-up hoodie, toque 
plastered over his hair, he certainly fits 
the bill physically. His own memory was 
almost wiped by an accident, but what 
few fleeting memories he has seem to 
match up with Kyle, and his arrival gives 
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REVUE // THE WIZARD OF OZ 
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Working magic 
Citadel's Wizard of Oz wows 
audiences both young and old 


BRYAN SAUNDERS — 
/{ BRYANSAUNDERS@VUEWEEKLY.COM 


obsmacked. If there was just one 
word to describe the reaction of 
young audiences to the Citadel's 

Wizard of Oz, this would've been it. 

A row behind me, a six- or seven- 
year-old hoy watched the entire 
first act bug-eyed and with his 
mouth hanging wide open, amazed 
at the magic unfolding before him 
on stage. A few seats away, a young 
girl spent the whole two hours of 
the show balanced on the very last 
inches of her seat, all the time lean- 
ing forward, as if she was being 
pulled unto the stage by her up- 
Taised eyebrows. 

The adults in the audience man- 
aged, for the most part, a more sub- 
dued reaction. But it's important 
to remember that, despite some of 
its more political and social under- 
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the family’s fractured stability a tectonic 
shift as they struggle to embrace what 
they've been hoping for but never actually 
expected. 


With Stray, playwright Elyne Quan has 
drawn a tragic family portrait in deep de- 
tail, careful to keep the ghost in our sight- 
lines at all times. "Kyle" literally haunts the 
Stage, wandering through scenes unseen, 


closets and drawers of their minds." There's 
Several mimed meals, everyone exaggerat- 
ing the gestures in unison, a mechanical 
ritual that underscores their general state 
of malaise, But simmering emotions come 
to full’ boil soon enough. 

Perry plays his troubled lad well. He is, of 
course, the catalyst to everyone else's emo- 
tional trips, and Tracey Power in particular 


teaching out and brushing hair here ora runsthe €motional gamut as Kim. The oft- 
shoulder there, long before he knocks on ignored daughter, she has to shoulder a 
their door. . 


dark sense of humour along with her grief 
and wariness, and Power does it well with- 
out losing her character in going from one 
extreme to the other, or adding humour 
to the scenario. Dooley also does a nice 
switch, maintaining a bumbling discon- 
nect while swapping his passive wishing 
for wholesale belief, which grinds against 
Vivian's initial, almost outright dismissal 
of this Kyle. Nichols reaches perhaps the 
most crushing lows of them all as we pry 
further into her, but it takes her a while to 
get there. 

April Viezko's barren, blackbox set of 
raised platforms is slightly confounding: 
it gives the family an empty space to be lost 
together in, butit lacks any kind of familiar- 


generates the script is careful and clever 
with it, maintaining control over its own 
struggles. Quan's careful to make sure it 
all feels genuine, and it works beautifully. 


The cast shoulder a lot of the emotional 
Weight well, often spanning the full spec- 
trum of emotion. Over eight years the Kow- 
alcyks developed ways to function without, 
having put their pain away, as the family 
daughter/story narrator Kim says, “in the 


Stars of the play were Toto (Peanut) 
and the Munchkins. There's an old 
adage in show business that goes, 
"Never work with children or ani- 
mals.” Director Bob Baker does both 
in this play and the results are spec- 
tacular. Peanut was a crowd favou- 
rite from the very first moment that 
she ran across the stage, and all the 
Munchkins—from their very first ap- 
pearance to their last—stole the heart 
of audiences both young and old. 

Finally, a special congratulations 
needs to be given out then to all 
the people who worked behind the 
scenes. The Wizard of Oz is, on a 
technical level, a very complex play 
to put on with pyrotechnics, people 
flying above the stage, and constant 
scene changes. All of these technical 
elements went off without a hitch, 
and added to the show's "gobsmack- 
ing” quality wonderfully. W 


tones, author L. Frank Baum’s story 
is first and foremost one meant to 
entertain children. That being the 
case, it was an unqualified success. 

As the Cowardly Lion, Julien Ar- 
nold was absolutely hilarious. John 
Ullyatt’s physicalization of the Tin 
Man was spot-on. The bright-eyed 
naiveté of the Scarecrow (Jeremy 
Baumung) was captured perfectly, 
and Dorothy (Blair Irwin) was played 
with exact determination required 
of the part. Furthermore, everyone's 
singing was great, especially that of 
the adult ensemble, and the live or- 
chestral accompaniment added even 
more to this. The only thing that re- 
ally stood out as under-rehearsed 
and unpolished was the dancing, 
which was often (but not always) 
out-of-step, and seemed like an af- 
terthought at times. 


All that said, it seems that the real 


te 


MAMA I'M COMING HOME? >> Hope almost undoes the Kowalcyk family. 


ity, which feels missing. It does give David 
Fraser's skeletal lighting a huge amount of 
dark space to contiast with, however, illu- 
Mminating characters in long, isolated Spot- 
lights, even when they're notina scene. 
There's a few undercurrents in the text 
thatarea little odd: Vivian's drinking prob- 
lem is called out a few times but curiously 
Heveractually gets confronted or given true 
discussion outside being the edge to a few 
character attacks. It could've been subtler, 
and as it stands, feels like it too deserved 
some closure. But that’s getting nitpicky. 
At its core, Stray is a a focused, harrowing 
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family portrait, a powerful "could it be?” 
mystery that draws its drama from human 
failings and stretching hope just little too 
far. After all, as Vivian th 

perates, "Looking like i 


isn'tis.” Or is it’ 


vx 
SUN, MAY 3 

STRAY 

DIRECTED BY MICHAEL CLarK 

WRITTEN BY ELYNE QUAN 

STARRING BRIAN DOOLEY, SANDRA NICHOLS, 
STAFFORD PERRY, TRACEY POWER 

LA'CITE FRANCOPHONE (2627 - 91ST), 

$18 = $23 
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OFF TO SEE THE WIZARD >> Acting, directing and technical wizardry combine to 
make Oz a true spectacle. // David Cooper Photography 
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spasm 


Open to interpretation 


Catch the Keys" debut Art On Art is creation via Telephone 


FAWNDA MITHRUSH 
// ERWNDA@VUEWEEKLY.COM 


na 
Ew remembers playing Tele- 

phone as a kid—think back to 
those summer campfire circles where 
someone whispers “Johnny smells like 
a sweaty pirate” in their neighbour's 
ear, and by the time the message gets 
passed around the circle, it ends up 
sounding like "Timmy sings like Su- 
san Boyle.” 

Though it may not have worked very 
well back then, there are still some 
who like to experiment with the Tele- 
phone game in different ways. Take 
the Dart sisters, for instance. 

Beth and Megan Dart started up their 
production company Catch the Keys 
two years ago withan aim to challenge 


the ways art and artists communicate 
ideas to each other. Their upcoming 
show, Art On Art, was born froma pro- 
cess similar to the playground game. 

It started with a series of thematic 
photos taken by Vancouver's Sheena 
Caddick, which were then given to 
musician Andrew Smith of local 
band the electric arc to score. The 
music was then given to Megan, 
who'd never seen the initial photos, 
to write a script. 

"The whole process was to see if we 
could carry the themes through with 
each pass,” explains Beth Dart, who 
took the final step as director and 
wrangled up a handful of actors to 
collaborate on the script. "It was a real 
whittling down of finding what you 
wanted to say.” 
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PREVUE // CONNIE IN EGYPT 


African queen 


Cathleen Rootsaert returns to the role 
written for her with Connie in Egypt 


PAUL BLINOV 
// BLINOV@VUEWEEKLY.COM 
——) 

t's not the first time Cathleen Rootsaert 

has sported the blond hair and bookish 
cutofConnie, thetitularlibrarian-cum-ad- 
venturer of Teatro La Quindicina’s Connie 
in Egypt. Butit's certainly been a while. 

Stewart Lemoine's tale of the librarian 
who splits for Egypt on a vacation borne 
out of necessity (so as to not lose her accu- 
mulated holiday hours), witha destination 
picked from a coworker's offhand sugges- 
tion and containing as much adventure 
as one could find in the land of sphinxes, 
pharaohs and deserts is returning to the 
stage after a 15 year absence. Along with 
Rootsaert, the other two-thirds of the orig- 
inal cast, Jeff Haslam and Davina Stewart, 
are reprising their multitude of roles, play- 
ing everyone Connie encounters, from 
prostitutes at the door to "more exoticand 
surprising individuals.” 

In revisiting the show, there have been 
improvements—I had a sandbox last 
time. This one's more deluxe,” Rootsaert 
says of her new set—although after a de- 
cade and a half, she admits the physical 
demands of playing multiple characters 
and ofan adventurous premise are, well, a 
little more demanding. 

"Every once ina while, one of us will get 
down on our knees, and go, ‘Oh, these 
knees are 15 years older than they were,” 


Rootsaert laughs. "Although I bet you I'm 
in better shape now than I was then, be- 
cause I didn't care then. Now try harder.” 

Back then, the Varscona had been freshly 
placed into the hands ofa “consortium” of 
artists who adopted the space after what's 
now Fringe Theatre Adventures moved 
across the street, and Connie was a role 
written with Rootsaert specifically in 
mind: after doing a few previous shows 
with Teatro and Lemoine, getting involved 
in an early My Miami Melody when one of 
the cast dropped out, Rootsaert had the 
role given toher just as she was ending her 
collaboration with local comedy troupe 
Three Dead Trolls ina Baggie. 

"While that was going on, I wasn't so in- 
volved in Teatro,” she says. "But the same 
year I quit Three Dead Trolls was the year 
I did this play. So to walk out of that into 
something that was written for me is 
pretty special. It wasn't like some grade 12 
drama student was writing plays forme. It 
was one ofthe best playwrights in western 
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The resulting piece, which was first 
presented as a one-shot deal last year 
at one of Nextfest's Nite Clubs, is a 
45-minute show that integrates all 
the puzzle pieces together with per- 
formers Stuart Hoye, Nicole Schafen- 
acker and Nikolai Witschl. “It's a 
movement-based piece,” explains 
playwright Megan Dart. “It's very 
lyrical. The piece itself deals with the 
improbability of love and the ratio- 
nal versus emotional mind when go- 
ing into a relationship.” 


What the Darts found most interest- 
ing about the experiment, though, is 
that it seemed to work more efficient 
ly than any playground game they 
ever played. ; 

"I got the music and listened to itand 
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PREVUE // LOVE 


just wrote down a list of words from 
the impressions I got,” Megan ex- 
plains. "I called Beth and said ‘I need 
the colour red, I need a tree ... ' and 
she stops me and says, ‘You haven't 
seen the photos, right?" 

"The style of the photos and the style 
of the text are very different, but the 
themes run through,” Beth explains. 
"The photos were of this woman 
struggling and she gets to a breaking 
point. It gets very dismal, but there's a 
release at the end of it and that really 
carries through. Because I initiated 
the entire cycle, some of the discover- 
ies were the personal twists that each 
of the artists brought. Just how the 
musician interpreted the photos was 
completely different than what Me- 
gan would have interpreted had she 
seen them first.” 

"{ think these projects really push art- 
ists to focus on what and why they're 
communicating in the first place: to 
find the specific elements that carry 
what they want to say through, and 


What is Love? 


Amber Borotsik searches the depths of love in NLT's 


season-ending play 


FAWNDA MITHRUSH 
// FAWNDA@VUEWEEKLY.COM 
fall the things you might expect a 
tender blonde like Amber Borotsik 
to say, you'd likely never expect some- 
thing like this: "This trick I had, he 
passes out. So I steal his wallet, and just 
when things are really good for us, we 
go and buy drugs with it.” 
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gling with addictions and survival, and 
how they not exactly use love, but how 
love plays into their lives emotionally 
and spiritually, and also how it plays 
into their survival,” says Borotsik. 

The script, she admits, goes into some 
fairly dark territory—think sex, drugs, 
violence and lots of manipulation— 
which was something of a departure 
from the roles she played before. 
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"Something | get from it is that the idea of 
love is this bullshit thing, it's this unattainable 


perfection." —Amber Borostik 


Here, Borotsik is actually describ- 
ing the tensions her character deals 
with in Love, the Wal Cherry Award- 
winning play by Australian playwright 
Patricia Cornelius. Northern Light 
Theatre is presenting the Canadian 
premiere of the show where Borotsik 
plays Annie, a down-and-out prosti- 
tute. In the scene described, Annie's 
just been released from jail with her 
partner, Tanya. Earlier in the play the 
two women meet in prison and fall in 
love (whatever that means). 

"It's about three people who are strug- 
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"I've never thought about addiction 
much until this play,” she says, “but 
now the ethics of it all are so very dif- 
ferent for me. I've lived an OK life, I'm 
good, I don't have an addiction, but I've 
never suffered major trauma. I'm not 
saying drugs should be legal, but the il- 
legality ofit, that judgmental mindset, I 
can't buy it anymore.” 

The play, directed by Trevor Schmidt, 
focuses on a love triangle that de- 
velops between Annie, Tanya, and 
Lorenzo—an incredibly charismatic, 
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refining what they do to serve that,” 
she adds. 

"We found there tended to be one 
thread that stood out for each artist 
involved in the process. So whatever 
their artistic endeavour, you really see 
each one being able to pick out that 
one thread,” says Megan. 

So maybe the medium isn’t exactly 
the message here, but the next time 
you play Telephone it might help to try 
painting a picture or playing a song— 
those in the know will insist that art 
communicates all sorts of ideas that 
are terribly hard to whisper. W 
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though mostly destructive jerk that 
Annie falls for after Tanya is sent 
back to jail for stealing the aforemen- 
tioned trick’s wallet. 

"T don’t think Annie's masochistic, I 
think she just feels as if she's unlove- 
able and not deserving of true love, 
perhaps,” Borotsik explains. "So she 
really falls for this guy who is just a 
dink. She even calls him a bastard, but 
for some reason it almost verifies her 
view of herself as worthless. Initially 
the hardest part was trying to under- 
stand the choices in their way of liv- 
ing. Not judgmental choices, but self- 
destructive choices.” 

Borotsik admits, though, that it 
will be interesting to see how the 
characters and their actions land 
with an audience. 

“Annie doesn'thave as much ofa gloss 
on her," Borotsik explains. "I think the 
reason we root for the ‘hooker with the 
heart of gold' character is that notion 
of women sacrificing herself for love 
or for her lover, and definitely Annie 
does that, but she has some big dink 
moves of her own. So she's not ideal- 
ized in any way.” 

Well, just to appease those curious, is 
there any love in Love at all? 

"The show poses certain questions 
about the notion of love,” she says. 
"Something I get from it is that the 
idea of love is this bullshit thing, it's 
this unattainable perfection. Like, the 
idea that my life would change if only 
I could find this person to love. Love is 

so malleable though, and the idea of 
love can really be manipulated to serve 
your own purposes.” W 
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~ VISUAL ARTS // BFA GRADUATE EXHIBIT 


Machine bred 


Ars Ex Machina is unspectacular, 


SARAH HAMILTON 
// BAMATON@VUEWEEKLY.COM 
Diez media and a negotiation of 
space characterize this year's grad 
show at FAB Gallery. Ars Ex Machina: 
the Bachelor of Fine Arts Grad Show, 
is the University of Alberta graduates’ 
opportunity to showcase the work pro- 
duced over the course of their program 
at the University, 

Many of the students are working in 
abstraction, maintaining ties to the ab- 
stract expressionist school that Edmon- 
ton is well known for. Galia Kwanty's 
"Ocean" is a large-scale painting, im- 


a q There.is nothing 
surprising here, 
nor anything 
disappointing. Ars Ex 
Machina is a preface 
of work to come, a 
small taste of what 
Edmonton might be 


in for over the next 
10 years. 


mersed in a blue and green marine pal- 
ette that is simple in concept but well- 
executed. Hui Yang's "Flow I - III," three 
acrylic-on-paper works, have a visceral 
quality that I have come to appreciate 
from the University. The unsettling use 
of swirled pinks and blues sit on top 
of the paper-wrapped canvases like an 
oil spill—at once toxic, putrid and un- 
naturally beautiful. Jennifer Poburan's 
"The Thinking Spot" is not as visceral 
as Yang's work, but her muted colour 
palette makes her use of canvas, paper 
and other mixed-media interesting and 
engaging. Not afraid to damage the sur- 
face of her work, Poburan seems to have 
a knack for engaging her viewers witha 
Sense of imperfection that meditatively 

draws the eye around the work. 
Some of the artists in the exhibition 
‘the issue of space with more 


but still shows promise for the future 


directness. Martina MacFarlane's "Size 
7s" shows the interior of a kitchen with 
a shadow of a person sitting by the 
toaster at the kitchen table. Though 
the features of the shadow-person are 
visible, MacFarlane manages to com- 
miunicate a sense of distance and mel- 
ancholy between the portrait subject 
and the ordinary space she occupies. 
Alternately, Dave Hiemstra’s "KOI" uses 
a similar technique to MacFarlane, but 
his choice of colour and the dynamism 
of brushwork give his work a graphic 
and cinematic fone. 


There were a few works that seemed 
to fall outside of the two major themes 
within this exhibition. Jeanette Egan's 
"Untitled" is a small diorama that has 
viewers peer through a suspended lens, 
through a set of doors into a bathroom. 
The discrepancy between the view with 
and without the lens draws attention to 
theact of looking in art. James Boychuk- 
Hunter's "Land Study I," meanwhile, isa 
small, cracked black acrylic and graph- 
ite work that looks like a model-cast ofa 
landscape, perhaps the crests of moun- 
tains. His other work, "Collection," is a 
small grid on a ledge, covered in black 
dust (similar to flocking),which bleeds 
onto the floor into a small pile that is 
both unbecoming and curious. 

The title, Ars Ex Machina (Art out of the 
Machine}, is unironically apt. Each of 
the graduates demonstrates what they 
havelearned over the past four years, an 
important part of art education. There 
is nothing surprising here, nor any- 
thing disappointing. Ars Ex Machina is 
a preface of work to come, a small taste 
of what Edmonton might be in for over 
the next 10 years. Hopefully, each stu- 
dent will take all the rules they learned 
and expand upon them, perhaps even 
break them. WV 
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and fun¢ 


Join CKUA's Andy Donnelly and Holger Petersen 
live at the Newcastle Pub (6108-90 Avenue) on 
Friday, May 1st for a special CKUA First Friday, 
Spring Fundraiser extravaganza! 


It's a live Celtic Show from 6-8 PM, followed by 
Holger Petersen with musical guests, 

Front Porch Roots Revue. Plus - get a chance 

to bid on some one of a kind CKUA auction items. 
Doors at 5 PM. No RSVP required for this FREE 
event — but get there early, space is limited. 


Bluegrass lassica 


MOCKWorlc 


Us 


work 


radio 


APR 30 — MAY 6, 2009 // WUIEWEEKLY 


ARTS // 25 


ONLY AT 


ON WHYTE 


10436 WHYTE AVE 


780.432.4830 
JACK@CHERRYONWHYTE.COM 


THE ONLY STORE IN ALBERTATO CARRY THE COMPLETE CRO 


26 // ARTS WUEWEEKLY // APR 30 — MAY 6, 2009 


CS LINE 


COMMENT >> PAST, PRESENT AND FUTURE 


Looking ... 


The past two weeks have been scattered. Finish- : 
ing my last semester of graduate studies has ; 


freed my schedule and thoughts for all things 
nonacademic, but the last few months of 
driving towards this arbitrary end point 
has left me drained, and disappointed, 
as churning out research papers at this 
stage Is a flush of invigorating thoughts 
that never receive the process time 
deserved. Topics may be more complex 
and challenging at their best, but any ac- 
tual exchange of ideas moves much slower in 


the academy, and more often than not, dialogue is : 
directed backwards where the production of ideas f 
is reactive rather than self-generative. Education Is : 
not for naught, of course, but it has become crys~ ; 
tal clear that there is a far more prominent lineage : 
underlying all thought production in the academy, : 
a lineage that constructs the very walls that it then : 
; crossed paths numerous times, but I can’t say we 


proceeds to methodically tear down. 


Needing a palette cleanser, | headed out to Van- : 
} is what keeps spinning in my mind, as there are 


couver for an extended weekend, where, much to 


my surprise, | spent an afternoon in an art gallery : 
with my mother. Possibly for the first time in my Hy 
adult life, we did something cultural together that 5 
was beyond going to the movies. Arts and culture = 
were never a topic of conversation growing up; : 
rather, arts and culture were simply regular ac- : 
tivities around the house on equal footing with ev- : 
erything else from walking the dog to cleaning up é 
after yourself. Music lessons and art classes were : 
standard chores; visits to galleries and museums : 
were best left for school field trips. Drifting up the : 
floors of the Vancouver Art Gallery and watching : 
and listening to my mother's present-day reactions ; 
to everything from Kyla Mallet and Germaine Koh : 
to Claude Tousignant and Rodney Graham, | came : 
to suddenly (and finally) realize where my skepti- : 
cism comes from and how my reactions are pro- : 


RAIR 
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voked. Although our tastes and standards differ 

vastly, we share a similar approach in wanting to 
be convinced and engaged in a manner that ap- 

proaches art as part of the everyday. 


The day after getting back into town, 
urgent messages and updates about 
Edmonton arts writer and radio broad- 
caster Gilbert Bouchard began appear- 
ing all over the web, mostly through 
Facebook statuses, but then in emails, 
news links, and search groups. His sudden 
disappearance has ricocheted shock throughout 
the arts community, as he was one that covered it 
all and was always everywhere. In terms of local 
lineage, Bouchard is the predominant figure ahead 
of myself and the peers of my generation. As a 
voice for the visual arts in the city, | don't remem- 
ber reading anyone befére him. Over the years we 


ever spoke much to each other. Why we never did 


only a small handful of arts writers around who 
work and understand that particular brand of the 
freelance writing grind. Networks of support only 
exist if you build them. 

Throughout the afternoon of the community 
search, even though | rationally knew we were 
just doing a general sweep of an area, | couldn't 
help but keep wondering if he had actually walked 
down this exact path. | could only keep looking 
ahead as our small group wandered through a sec- 
tion of the immense river valley looking without 
knowing what we were actually looking for. W 


Amy Fung is the editor of PrairieArtsters.com. Any- 
one with knowledge of Gilbert Bouchard’s where- 
abouts is urged to contact the Edmonton Police 
Service at 780.423.4567. 
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EDGAR ALLAN POE 
<< CONTINUED FROM PAGE 22 


way, than a person who has that memory of hav- 
ing done that thing and the person who was able 
to imagine having done it. You might have a pho- 
tograph ofone, buthow either actually lives inyou 
isno more real. E 

"And that's particularly true of Poe: he lives so 
muchina place ofimagination, andhis reality was 
as much his internal experience of life as what was 
happening externally," he continues. "So I wanted 
us to see his world and his life through his imagi- 
nation—through his eyes, ina way.” 

And though much of the popular conception— 


and, indeed, much of our conversation—focuses _ 


on Poeas the troubled outsider, aman not quite fit 
forthis world who nevertheless hada profound ef- 
fect on it, there's a definite sense that Christenson 
wants to explore something deeper, move beyond 
the simple and easy understanding of the man. As 
the blending of life and work would imply, Chris- 
tenson sees him as an utterly complicated, fasci- 
nating character. 

"T feel like a lot of the work on Poe sort of focuses 
on this weird horror writer, and was interested in 
trying to find the man behind that and the more 
human impulses behind the work he created,” he 
explains. "I didn't want to make him so much a 
freak and an outsider as someone who we can look 
at and say, Yes, I know of what he speaks, lunder- 
stand that fear, I know where it comes from.” 

Of course that, too, parallels his other great 
Gothic work, Frankenstein: one of that play's most 
moving undercurrents was the search of the crea- 
ture fora place in society, or at the very least a rec- 

ition that he was, at his core, like those who 
had shunned him and left him metaphorically 
outdoors. Though in Poe's case his outsider status 
is certainly one of his appeals, Christenson does 
still think the more rewarding approach for both 
writer and audience is accepting even the more 
esotericamong us as people just like us. 


"Tove characters that we might normally dismiss 
as freaks, because there's a great opportunity to 
try and take an audience ona journey, to try to get 
them inside that person and get them to under- 
stand what it's like to be inside that body or that 
mind,” Christenson explains, his eyes widening, 
his body tightening as his passion is piqued. “It's 
a chance to remind them that, actually—not to be 
essentializing—but we're all freaks, we all feel that 
sense at some point in our lives.” 

And yet, though we can try to complicate the 
common perception, it was ultimately that 
unique quality that has made Poe last all these 
years. From the chaotic milieu that was his life 
and work, we have distilled a certain image, made 
rational sense of it in a certain way. While it may 
not be perfect, though, Christenson admits there 
are worse ways to be perceived, particularly since 
Poe's freakishness almost seems to make him 
more human than human. 

"You know, | actually think there are people who 
are almost too good for this world, ina way,” Chris- 
tenson explains with a note of plaintive apprecia- 
tion in his voice. "think he really had a vision and 
a hope for what human experience could be in its 
fullest realization, although his sense of hope was 
so beaten up by experience. Sometimes, though, 
there are very sensitive souls who experience the 
world around them in such a way that it's just al- 
most too much to bear. So he had a shortlife.” Vv 
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EDMONTON CINCO DE MAYO FESTIVAL-FIESTA 
LATINA Northgate Lions 7524-139 Ave, 780.701.7777 « 
A night of Latin dance, dancing with the Salsa Stars 
cof New York « Sat, May 2, 8:30pm « $20 (adv)/S25 
(door); tickets at Roma Bistro, TIX on the Square 
SHUMKA WEM Waterpark - Shumka's soth Birthday 
Party with DJ Roman Brytan + Fri, May 2, 7:30- 
10:30PM * $10 at 780.455.9559, 
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GALLERIES + MUSEUMS 
AGNES BUGERA GALLERY 12310 Jasper Ave, 
780.482.2854 - MCAVITY AND PEREHUDOFF: 
Catherine Mcavity and Catherine Perehudoff - May 
9-21 « Opening reception: Sat, May 9, 2-4pm, artists 
-inattendance = 
ALBERTA AVENUE COMMUNITY CENTRE 9210-118 
Ave, 780.496.1913 - THAT BLOOMIN' GARDEN SHOW 
AND ART SALE « Sat, May 9, 9am-3pm. 
ALBERTA CRAFT COUNCIL 10186-106 St, 
980.488.6611 + Discovery Gallery: COMING UP'NEXT: 
Featuring works by emerging fine craft artists - Until 
Juné 6 + Opening reception: Sat, May 9, 2-4pm « 
UNITY AND DIVERSITY: May 9-June 20 
ART BEAT GALLERY 26 St. Anne Street, St. Albert, 
780.459.3679 » KALEIDOSCOPE OF NATURAL TREA- 
SURES: Photographs by Mike Montana and Tammy 
Saunders + Until Apr 30 
ART GALLERY OF ALBERTA Enterprise Sq, 100, 
10230 Jasper Ave, 780.422.6223 « KOSHASHIN: The 
Hall Collection of igth Century Photographs of 
Japan; until June 7 « HIROSHIGE ANDO-THE <3 
STATIONS OF THE TOKAIDO ROAD; Printmaker 
Ando Hiroshige’s famous series of Ukiyo-e wood- 
block prints from 1833-1834; until June 7 - KRISTY 
TRINIER-OTHERWORLD: Re-translating a medieval 
Japanese Noh Theatre play into three separate 
elements (audio, video and text); until June 7 « 
POLAROIDS; Photographs by Attila Richard Lukacs 
selected by Michael Morris; The history of art is 
rich with images that are provocative and challenge 
Societal norms. Sexuality and violence are integral 
to this history. POLAROIDS addresses questions 
of power, masculinity and desire with images of 
nudity and sexual activity. This content will disturb 
some and inspire others. Parents and educators are 
encouraged to preview the exhibition; until May 
18 » Inside Art Lecture Series: Su Ditta, Admission 
Restricted: Sex, Art and Controversy in Canada's Public 
Art Galleies; Thu, Apr 30, 7-9pm + Art For Lunch; 
Friends of Folding - Origami Edmonton; Thu, Apr 
30, 12:10-12:sopm » LEAVING OLYMPIA-UNVEILING 
THE IDEALIZED NUDE; until May 18 - A SENSE 
SUBLIME: ith Century Landscapes; until June 28 
+ Pree (member)/$10 (adult)/$7 (senior/student); $5 
(6-12yrs)/free (syrs and under)/$20 (family—2 adults, 
4 children) - MOTHER'S DAY FIELD TRIP: From 
the Gallery to the Garden: Journey Through Japan 
on Mother's Day; Sun, May 10, 10:30am-4pm; $30 
(adult)/$2s (senior/student/AGA member)/$20 (child 
under 12) 
ARTERY 9535 Jasper Ave « MINIMUM EXPOSURE: 
Photographs by Jackson Hinton, Ashintha de Silva, 
Ayaaz Kassam and Shivaan de Silva » May 2, 1oam- 
iopm 
BEARCLAW GALLERY 10403-2124 St, 780.482.1204 
» THE MAP MAKERS: Artworks by Michael Robinson 
+ Until Apr 30 
.) }OME Uof A, 87 Ave, 114 St + BUTTER- 
DOME SPRING CRAFT SALE « May 1-3, Fri 1oam-10- 
pm, Sat 1oam-6pm, Sun 1o0am-spm 
CARROT GALLERY 9351-118 Ave - Landscapes and 
illustrations by Stuart Ballah and Lorraine Shulba + 
Until May 4 
CENTRE D'ARTS VISUELS DE L'ALBERTA 9103-95 
Ave, 780.461.3427 « YING AND YANG: Artworks by 
Roma Newcombe, Monika Dery, Zoong Nguyen Sie- 
Mah and Jiri Valtr - Until May 5 
CHRISTL BERGSTROM'S RED GALLERY 9621-82 
Ave, 780.498.1984 +» MYSELF, THE PORTRAIT: A series 
of male portraits and other works + Until Aug 30 
COMMON SENSE 10546-2115 St, 730.482.2685 « IM- 
AGES OF SOUTH AMERICA: Photographs by Russell 
Bingham + Until May. 
CROOKED POT GALLERY 4012-51 Ave, Stony Plain, 
780.963.9573 « INTO THE GARDEN: Garden and patio 
items by Marian Majeau - Through May. 


Chigiri-e, and photographs by 
EXTENSION GALLERY Enterprise 492.9166 
+ RIGHT Pi CE RICHT TIME Potopapioy 
Hk Mer ms Seteety caer 
Fal Arts Bldg, U of A, 112 St, 89 Ave, 
+ ARS EX MACHINA: Bachelor of Fine 
uate Exhibition » Until May 9 

FRINGE GALLERY 10516 Whyte Ave, bsmt of the 


Paint Spot, 780.432.0240 «IN AND OUTSIDE WITH 
NATURE; Paintings by Nancy Corrigan - May 3-30 + 
Opening reception: May 9, 2-4pm 

FRONT GALLERY 12312 Jasper Ave, 780.488.2952 
*WAX AND WOOL; Encaustic paintings by Jeff Mol- 
loy » Opening reception: May 2, 2-4pm 

GALLERY AT MILNER Stanley A. Milner Library 
Main FI, Sir Winston Churchill Square, 780.496.7030. 
* WORDS OF WISDOM: An exhibit by the Edmonton 
Calligraphic Society - May 1-24 

GALLERY JS Alexander Way, 5123-48 St, Red Deer, 
403.341.4641 » BASEMENT BEAUTIES: Brent Felzien 
mixed media portraits « Apr 27-May 23 - Opening 
reception: Fri, May 1, 6-gpm 

HARCOURT HOUSE 3rd FI, 10215-1212 St, 


* 780.426.4180 » Main Gallery: THE BOX: Installation 


by Cesar Forero; Performance: Apr 30, 7:30pm; 
Artist Talk: Cesar Forero; Sat, May 2, pm « Front 
Room: ENTROPY: Installation of abstract paintings 
‘on paper by Christine Koch « Apr 30-May 30 + Open- 
ing reception: Apr 30, 7-10pm 

HARRIS-WARKE GALLERY-RED DEER Sunworks, 
4924 Ross St, Red Deer, 403.346.8937 - SUBVERTED 
UTILITY: Ceramics from Saskatoon « Until May 22 
JEFF ALLEN GALLERY Strathcona Place Senior 
Centre, 10831 University Ave, 780.433.5807 « PATH- 
WAYS; Artworks by Julie Drew « May 5-28 « Opening 
reception May 3, 6:30-8:30pm 

JOHNSON GALLERY - Southside: 7711-85 St, 
780.465.6173; Artworks by various artists « Northside: 
12817-80 St, 780.479.8424; Artworks by various artists 
KAMENA 57:8 Calgary Tr S, 780.944.9497 « Mon- 
Wed, Fri 1oam-6pm; Thu 10am-7pm; Sat 10am-spm 
+ Artworks by various artists 

LANDO GALLERY 11130-105 Ave, 780.990.1162 + IN 
FULL BLOOM: Paintings by Tslila Barzel - Until 
May 16 

LATITUDE 53 10248-106 St, 780.423.5353 * Main 
Space: SOME UNABASHED OPTIMISM: Video 
exhibition by Jon Sasaki « Projex Room: HERD: 
Installation by Adriean Koleric + Until May 16 
LENDRUM COMMUNITY LEAGUE 1335-57 Ave + 
Lendrum Pottery Group Sale « Sat, May 2, 1oam-apm 
LOFT GALLERY A_ J. Ottewell Arts Centre, 590 
Broadmoor Blvd, Sherwood Park, 780.922.6324 « 
Open every Thu §-9p; Sat 10am-4pm + NEW ART: 
New selections of the Permanent Art Acquisition 
collection of the Strathcona County + Apr 30-June 
30 * Opening reception, artists in attendance: Apr 
30, 7pm 

MCMULLEN GALLERY U of A Hospital, 8440-112 St, 
780.407.7152 * URBAN TEXTURES: by members of 
Articulation: Fibre artworks focusing on the City of 
Winnipeg's architecture + Until fune 14 

MCPAG Multicultural Centre Public Art Gallery, 
5411-51 St, Stony Plain, 780.963.2777 « WILD THINGS: 
Paintings by James Trevelyan; May 1-June 3; opening 
reception: Sun, May 3, t-3:30pm + Dining Room Gal- 
lery: Prints by Agnieszka Doziarz; until May 21 
MENNONITE CENTER FOR NEWCOMERS Went- 
worth Bldg, 10207-97 St « Open daily 2-7pm « WORK- 
ERS ART SHOW AND GLOBAL GALLERY: Park of the 
May Week Labour Arts Festival + Until May 2 
MICHIF CULTURAL AND METIS RESOURCE 
INSTITUTE 9 Mission Ave, St. Albert, 780.651.8176 

~ Aboriginal Veterans Display + Gift Shop - Finger 
weaving and sash display by Celina Loyer 

NINA HAGGERTY Stollery Gallery, 9704-122 Ave, 
780.474.7612 « COME WHAT MAY: The NHCA Collec- 
tive « Until May 19 « Opening: Thu, Apr 30, 4pm 
PETER ROBERTSON MAIN GALLERY 10183-1222 St, 
780.452.0236 » COLOURS-NEW PAINTINGS: Paint- 
ings by Giuseppe Albi 

PETER ROBERTSON GALLERY-2 12304 Jasper Ave, 
780.455.7479 « New paintings by Robert Wiseman + 
May 2-30 

PROFILES PUBLIC ART GALLERY 19 Perron St, 

St. Albert, 780.460.4310 « CITY ART EXPOSURE + 
Until May 2 « HIGH ENERGY XIV: Artworks by stu- 
dents of St Albert High Schools; May 7-30; opening 
reception: May 7, 6-gpm 

PROVINCIAL ARCHIVES OF ALBERTA &sss Roper 
Rd, 780.427.1750 « Open Tue-Sat gam-4:30pm; Wed 
9am-gpm « THE BANFF CENTRE: 75 YEARS OF 
INSPIRING CREATIVITY « Apr 27-July 24 + Free 

ST ALBERT’S DOWNTOWN ART WALK « Wares, 
Meese Clothing, Gemport, Art Beat, Profiles, Studio 
Gallery, Bookstore on Perron,Crimson Quill, Roche's 
Fine Things, Concept Jewellery * ArtWalk + Thu, 
May7 

SCOTT GALLERY 10411-124 St, 780.488.3619 « AFTER 
MANET: Paintings by Leslie Poole « Until May 5 
SNAP GALLERY 10309-97 St» BACK TO BASICS: by 
Marcelle Hanselaar 

SPRUCE GROVE ART GALLERY Melcor Cultural 
Centre, 35, 5 Ave, Spruce Grove, 780.962.0664 « LAST- 
ING IMPRESSIONS: Featuring artworks by Joan 
Bailey « Until May 9 

‘SSTEEPS-OLD GLENORA 1241: Stony Plain Rd, 
780.488.1505 + Artist for the month of Apr: Kyle 
Schneider 

‘STEPPES GALLERIES 1253, 1259-92 St » West Gallery: 
COMPLEXION: Paintings by Joe Reimer; until June 
2; opening reception: Thu, May 24, 6-8pm + To view 
contact: Kelley Bernt at kelley.brent@bidg-inc.ca 
TELUS WORLD OF SCIENCE 11211-2142 St, 
780.452.9100 + THE ART OF THE BRICK™: until 
May3 

TU GALLERY 10718-124 St, 780.452.9664 + FIELD 
AND FLORA: Fiber artworks by Margo Fiddes and 
woodworks by Dale Kalbfleisch 

VISUAL ARTS ALBERTA 3rd Fi, 10215-222 St, 
780.421.1731 « CONCEPT: Drawings by Agnieszka Sol- 
dat, cast figurative pieces by Roger Scrimshaw + Apr 
30-May 30 + Opening reception: Apr 30, 7-9:30pm 


WEST END GALLERY 12308 Jasper Ave, 780.488.4892 
+ An exhibition of recent works by Nixie Barton and 
Grant Leier « Until Apr 30 


ee 


AUDREYS BOOKS 10702 Jasper Ave, 423.3487 « 
Poetry Nights the and Fri each month 


_ BLUE CHAIR CAFE 9624-76 Ave, 780.469.8755 « Story 


Slam: every third Wed of the month 


CARROT CAFE 9351-118 Aye, 780.471.1580 + Carrot 
Writing Circle - Every Tue, 7-gpm; A critique circle 
the 4th Tue every month 

CITY ARTS CENTRE 10943-84 Ave, 780.932.4409 « 
TALES. Monthly Storytelling Circle: Tell stories 

or come to listen; and Fri each month + Until June, 
8pm; $3 (free first time) 

HAPPY HARBOR COMICS 10112-2124 St» Featuring 
writer Gail Simone, writer/artist Ty Templeton, artist 
Steve Rolston and others « Sat, May 2, 20am-spm 
KASBAR LOUNGE below Yianni’s Taverna, 10444 
Whyte Ave + Sofa King-the series: presented by the 
Raving Poets + Every Wed until May 27, 7:30 (sign- 
up), 8pm (show) 

LEVA CAPPUCCINO BAR 31053-86 Ave, 780.479.5382, 
wwrwilevabar.com - Standing room only, poetry every 
3rd Sun evening 

ROSIE'S 10475-80 Ave, 780.439.7211 » TALES: 
Edmonton Storytelling Café: T.A.LE.S. Alberta 
League Encouraging Storytelling open mic « First 
Thu each month, 7-9pm « Pay-What-You-Will (min 
$6); info at 780.932.4409; Wild Women; May 7 
UPPER CRUST CAFE 10909-86 Ave, 780.422.8174 « 
The Poets’ Haven: Monday Night reading series pre- 
sented by Stroll of Poets « Every Mon, 7pm + $s door 


ART ON ART PCL Studio Theatre, TransAlta Arts 
Barns, 780.409.1910 « By Gatch the Keys Produc 
tions, presented by the System Theatre, script by 
Megan Dart, starring Stuart Hoye, Nicole Marie 
Schafenacker, and Nikolai Witschl « May 7-9, 14-16, 
8pm and 9:30pm (8pm only on May 9, followed 

by an after-party) « $18 (adult)/S1s (student/senior/ 
Equity) 

BUDDY Roxy Theatre, 10708-2124 St, 780.453.2440 + 
The story of a man reflecting on his teenage years 
spent in a rural Alberta town by Darrin Hagen, pre- 
sented by Theatre Network, starring Jesse Gervais, 
Mark Jenkins + May 5-24 + Two-For-One Tues: May 
aa and 19 

CHIMPROV Varscona Theatre, 10329-83 Ave, 
780.433.3399 » Rapid Fire Theatre presents comedy 
every Sat, 1apm, except for the last Sat of each 
month until June 13 - $10/$8 (member) at TIX on 
the Square 


CONNIE IN EGYPT Varscona Theatre, 1039-83 Ave, 
780.433.3399 « Comedy by Stewart Lemoine from 
the mid 'gos presented by Teatro la Quindicina 

+ Apr 30-May 16, Tue-Sat 7:30pm; Sat mat: apm « 
Wed-Sat evenings: $25 (adult)/$20 (student/senior); 
Sat afternoons: $15; Tue: Pay-What-You-Can 
DIE-NASTY Varscona Theatre, 10329-83 Ave, 
780.433.3399 + Live improvised soap opera directed 
by Dana Andersen « Every Mon, 8pm 

DIRTY ROTTEN SCOUNDRELS Mayfield Dinner 
Theatre 16615-109 Ave, 780.483.4051 + Book by Jef- 
frey Lane/music and lyrics by David Yazbek + Until 
June 28 « Tickets at Mayfield box office, toll-free: 
1.877.529.7849 

LOVE Third Space, 11516-103 St + Northern Light 
Theatre « By Patricia Cornelius, starring Amber 
Borotsik, Natascha Girgis,and Rob van Meenen 

+ Apr 30 (preview), May-1-10, 8pm + $25 (opening 
night)/Sis (preview); Wed, May 6: Pay-What-You- 
Can (door); $20 (adult)/$:8 (student/senior) at TIX 
on the Square 


NEVERMORE Catalyst Theatre, 8529 Gateway Bou- 
levard » The Imaginary Life and Mysterious Death 
of Edgar Allan Poe « May 1-17 « Advance tickets at 
TIX on the Square « Special Gala fundraiser: Thu, 
May 22 

ONCE ON THIS ISLAND Eastglen High School, 
Majestic Theatre, 11430-68 St « Until May 1, 7:30pm 
« $10 at TIX on the Square 

SEXY GALS IN THE CITY Jubilations Dinner The- 
atre, 8882-170 St, Phase Il, WEM, 780.484.2424 +A 
spoof on the popular TV show set love songs from 
the "Jos and ‘Sos + Until June 7 

THE SHAPE OF THINGS Horizon Stage, Spruce 
Grove, 780.962.8995 » Horizon Players, Black Box 
Theatre presentation, a theatre show for mature 
audiences directed by Richard Winnick « May 

5-9 + Tickets available at Horizon box office, or 
TicketMaster 

SOMETHING'S AFOOT Memorial Arts Centre, 
5206-50 St, Wetaskiwin, www.wetaskiwintheatreso- 
ciety.com «A Murder Mystery Musical presented 
by Waterworks’ Players, based on the works of 
Agatha Christie « Apr 30-May a + $is (Thu/Fri show 
only, 8pm)/$35 (Sat dinner show, 6:30pm dinner, 
8pm show) 

STRAY La Cité Francophone, 8627-91 St « Workshop 
West Theatre + A disturbing and poignant mystery by 
Elyne Quan « Until May 3, Tue-Sat 7:30pm; Sun apm 

+ $23 (adult)/$18 student/senior) at TIX on the Square; 
‘Tue: Pay-What-You-Can (door); Sun mat: two-For-One 
THEATRESPORTS Varscona Theatre, 10329-83 Ave, 
780.448.0695 + Rapid Fire Theatre's weekly insane 
improv show « Every Fri (apm) « Until July 31 

+ $i10/$8 (member) at TIX on the Square 

WIZARD OF OZ Citadel’s Shoctor Theatre, 9828- 
101A Ave, 780.425.1820 » By L Frank Baum, music 
and lyrics by EY Harburg. Part of the Mainstage 
Series » Until May 24, 7:30pm, mat 1:30 pm « Tickets 
at the Citadel box office . 
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Cesar Forero 


THE BOX 


Thursday, April 30th 7-10 pm. Performance at 7:30 pm 
; Performance by: Cesar Forero, Michelle Moylan and Sandra Clarke 
Artist talk Saturday, May 2, 1 pm * Show runs April 30 - May 30 
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DRAMA // TWO LOVERS 


Bizarre love quadrant 


Joaquin Phoenix navigates lovers and family in James Gray's moving Two Lovers 


JOSEF BRAUN 
//\OSEF@VUEWEEKLY.COM 


a 
A; Leonard sinks to the bottom, he 

ooks up toward the shrinking sun 
shattering in the frigid water, and just 
when he seems resigned to his death 
a woman crosses his field of vision, 
apologizing for having to leave. So 
what shakes Leonard out of his sui- 
cidal calm it seems is not even the 
promise of the woman's return, but 
rather the mere chance to caress the 
melancholy memory of her leaving 
him one more time. This‘is how Two 
Lovers begins. This phantom woman 
from Leonard's past will not reappear, 


but two others will take her place in 
his unfading desire to be swept away 
by some overpowering feminine 
force. 


As depicted by Joaquin Phoenix, 
Leonard is at once among the most 
pathetic and dynamic protagonists in 
recent cinema. He's introduced to the 
lovely, kind and comforting Sandra, 
exquisitely and movingly played by 
Vinessa Shaw, by his parents. She'll be 
good for him, as well as good for busi- 
her family’s interests in 
inves in Leonard's parents’ Brigh- 
ton Beach dry cleaners. She's a too- 
perfect match for this depressed but 
sheepishly charming guy from good 
immigrant Jewish stock. 

By accident, though it somehow 
feels closer to his own volition, Leon- 
ard meets Michelle, an unstable, viva- 
cious new neighbour played by Gw- 
yneth Paltrow. Michelle, who dates 
her older, married, wealthy béss, who 
likes designer drugs, who is not Jew- 
ish, is clearly not good for Leonard the 
way Sandra is. She comes to embody 
everything Leonard longs for, as op- 
posed to what he can have. 

The third woman in Leonard's life 
is Ruth, Leonard's mother, played by 
the inimitable Isabella Rossellini not 
as the stereotypical nasally Jewish 
momma, but as a concerned and con- 
servative woman who deep inside just 
wants to do right by the unruly dic- 
tates of her son's heart. Two Lovers is 
not so much a love triangle as an un- 
easy quadrant around which Leonard 
must box step until he builds up the 
courage or foolishness to break off in 
a single, focused direction. 

As wildly distinct as the very inti- 
mate Two Lovers is from We Own the 
Night, the large-scale crime drama 
director and co-scenarist James Gray 
made immediately before this, it’s 
startling how closely their thematic 
trajectories match up. It's something 
we spoke about quite a bit when I in- 
terviewed Gray. With four films now 
under his belt—the others are Little 
Odessa and The Yards—Gray has de- 


ness, g 


30 // FILM 


RAP SESSION >> Love and family obligations collide in Two Lovers. i supplied 


veloped a very particular body of 
work, one that combines familiar, au- 
dience-friendly genres and talented 
stars with a flair for intricate visual 
poetics, but that’s arguably had a hard 
time finding the larger audience it de- 
serves. Still, as Gray explains it, he’s 
been lucky to make these films at all, 
and to make him his way. 

VUE WEEKLY: Two Lovers seems in one 
sense a cautionary tale against fam- 
ily as a force that's antithetical to self 
realization. It contradicts so many 
movies set in ethnic communities that 
strive to show family as something 
comforting, fortifying, and at worst 
frustratingly quirky. 

JAMES GRAY: Absolutely. And address- 
ing something of both these things you 
describe is part of what makes movies 
about family so intriguing. Family can 
be a locus of great emotional support, 
and also.a terrible place where your 
dreams are killed. In Two Lovers the 
family stifles Leonard, but it also saves 
his life. 


vw: Obviously it would be deluded to 
blame Leonard's problems on anything 
other than his own weaknesses and 
precarious desires, but I couldn't help 
but consider how much he’s a product 
of this very specific environment the 
film carefully evokes. 


JG: It was especially important to me 
that Leonard's parents were very clear- 
ly not Americans, that he felt outside 
the mainstream from the very begin- 
ning. And that the family home itself is 
claustrophobic. It's shot that way. We 
didn’t construct a set, so you couldn't 
just move walls around. Essentially the 
camera was always in a place where a 
person could be. 


vw: So when we watch Leonard in his 
parents’ home, even when alone with 
a woman, there's always this ghost of 
a familial presence. Yet it's interesting 
that you mention the claustrophobic 
scenes, because I want to ask you about 
another scene that feels exactly the 
opposite, this moment where Leonard 
confesses his love to Michelle on the 
roof. It's a turning point that manifests 
very emotionally, very physically. One 
of the things that made it so memora- 
ble for me is the fact that it's delivered 
in this slow, unbroken, gliding, nearly 
hypnotic overhead shot. 

4G: Yeah, the camera starts about eight 
feet in the air while they're in that 
brick gazebo and winds up becoming 
a two-shot in profile of the actors. The 
shot is about five minutes long. What 
happens here, what | intended, was 
that at about this point in the film 
things start to become dreamlike, 
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more cosmic and mythic. I was trying 
to find a way to mirror how delusional 
Leonard was becoming. 


Vw: It’s a testament to the complexity 
of Two Lovers that Sandra, while repre- 
senting the safer romantic choice for 
Leonard, is so utterly appealing, beau- 
tiful, unpretentious and sexy, while Mi- 
chelle is hardly a mere vixen. The per- 
formances really defy the archetypes. 
JG: I tried to steer clear of the romantic 
comedy version of this story. I wanted 
it to be that Leonard was blind, that 
what made Sandra unappealing was 
how much the family liked her, to ex- 
press how elements of our desire for 
someone are entirely external to who 
the person really is or what they look 
like. Sandra could be the most beau- 
tiful person on earth and Leonard 
wouldn't have seen it. 


vw: Something that defines Leonard 
is his inner conflict between the reas- 
surances of tradition and the allure of 
recklessly breaking away and ventur- 
ing into new terrain. I wonder if you 
don’t feel something similar at times 
in the way you've developed your 
films, which echo previous periods of 
film history and yet seem poised on 
the vanguard of the current scene. 

JG: Well, I used to think a lot more 


about where I sit in the world, w;, 
likes me and who doesn’t. But 
of the advantages of getting o\4 
and more decrepit is that at a ce; 
point you don't give a shit any 
You do the work that feels close , 
you. To me, the litmus test for a wo; 
of art—and in my case I'm using ;) 
term loosely—is whether it can mov, 
you without offending you. Thai 
We're living in a cultural scene th 
largely quite bereft of soul. It can 
quite depressing. But I've been vo, 
lucky. I get to make the films I wa: 
make. I have been denounced by 
but very respected by others. You 
ally can't ask for more than that 


vw: You've’ worked with Joaqui 
Phoenix now on three pictures, an 
his performances in them have b 
among the finest of his career. How 
have his contributions changed o 
tensified the stories you've been try 
ing to tell, or perhaps the way you 
told them? F 
JG: He has sharpened my sense of whai 
constitutes my biggest interest 
movies, which is the ability to de; 
the external and the internal conflici 
in hand. He's quite brilliant in that 
Way, very experimental, very inv 
tive. He's raised the bar. I've lear: 

a lot from him. 


vw: I wonder if when you first work=d 
with him these were things you miga' 
have only been able to see in the cut 
ting room, things that.it took longer 
to learn how to detect while actually 
on set. After all this time, are you 
now better able to read each other in 
the moment? 

4G: I don’t think we read each other at 
all anymore. We finish each other's 
sentences. It's become almost boring 
I don’t talk to him. He doesn’t tall 
to me. I do another take and he says 
“Yeah, I know.” Honestly, I remember 
being very aware of what he was doing 
the first time we worked together, very 
aware of what kind of actor he was 
vw: I guess there's still some ambigu'ty 
regarding whether or not Phoenix will 
ever go back to acting, but I wonder i! 
you have any more projects you're hop 
ing to tempt him with. 

JG: Sure. But I’m just trying to fig! 
out where he's at. The bigger question 
is what he wants to do. I don’t know 
what he's up to. I really don't. Bul |! 
he decides to act, believe me, I'll find 
work for him. W 
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KOREAN FILM FESTIVAL 


Cinema with Seoul 
orean films lack pedigree, but still deliver 


BERRY 
Dev fEEKLY.COM 


outh Korea is something of the 
eak sister in the Asian cinema 
9; thanks largely to the freedom 
1990s Hong Kong cinema, China 
regularly produces films and auteurs 
claimed the world over, while Ja- 
an’s horror and anime traditions are 
ti their cultural influence 
across the globe. Outside of Chan- 
wook Park and his Vengeance Tril- 
cy, though—and even then, more 
ularly, Old Boy—South Korean 
‘nema rarely makes a mark outside 
the festival circuit, if even there: 
n The Host, athrilling and inven- 
monster flick that most had high 
opes for barely made a splash upon 
its North American release. 
Part of that reputation is fair—Park 
s a talented filmmaker, but South 
Korea has never produced a Wong- 
Kar Wai (Chunking Express, Ashes of 
me) or a Hayao Miyazaki (Spirited 
‘Away, Howl's Moving Castle)—but 1 
an't help but think that part of it 
comes from the fact that the South 
Koreans don’t indulge as freely in 
tylistic flair as their Asian brethren 
do. This isn’t to detract from their 
artistic merit, but there's a more vis- 
ceral thrill in something like Yimou 
Zhang's martial-art-directed specta- 
cles (Hero, Curse of the Golden Flower) 
or )-Horror that can hook people and 
get them to explore the rest of that 
particular nation’s cinema. Many of 
the best films to come from South 
Korea, in contrast, are quiet, plain- 
tive works, ones that seem to speak 
to a more particular sensibility. 
That's certainly the case with two 
of the best films from Metro's South 
Korean Film Festival, showing all 
this weekend, at least. Ho-Hur Jing's 
Christmas in August (1998, & *& * x), 
the oldest film in this collection, 
but well worth the wait, is a mov- 
ing, downright sentimental film, 
although also so quiet and simple it 
seems destined to pass a significant 
audience by. It is, at its heart, a film 
all about appreviating the small mo- 
ments that make up life, and yet its 
tactic is never to say as much, instead 


preferring to simply show their small 


joys, far more concerned with repli- 
cating their mood and feeling than 
offering any kind of rational argu- 
ment. 

Christmas follows Jung-Won (Suk- 
kyu Han), a happy-go-lucky photog- 
tapher who seems as lively and full 
of joy when he's taking customers 


portraits as he is riding a rollercoast- 
er with Da-rim (Eun-ha Shim), the 
brazen but good-natured meter maid 
who is slowly infiltrating his life. 
We're first exposed to Jung-Won in 
a plaintive mood, considering mor- 
tality after attending the funeral of 
a friend's father, rather simply stat- 
ing that all things will pass. Over the 
course of the film it will slowly be re- 
vealed that he has more reason than 
most to wonder about his own mor- 
tality: Jung-Won is dying, though the 
only time he admits this is when he's 
joking, living his life not so much in 
denial of what's coming as treating 
it as irrelevant, something so com- 
monplace that it would be absurd ifit 
would affect his temperament. 

Jung-Won's. serene demeanour 
is slowly broken down by Da-rim, 
though, a girl who professes to find 
men boring, but who takes a particu- 
lar interest in the single, untroubled 
Jung-Won, picking up on the small- 
est details about him—how he dress- 
es, what his astrological sign is— 
and teasing him about them. In this 
sense, Da-rim's tactics seem similar 
to the film's: despite the fact Christ- 
mas in August is about a dying man, 
it is utterly devoid of big, revelatory 
moments. Jung-Won and Da-rim's 
subtle courtship is explored through 
tiny interactions: sharing an umbrel- 
la ora scooter ride, running into each 
other at lunch, making small talk on 
the couch in Jung-Won's store. This 
logic is extended to the rest of Jung- 
Won's life, too; his most common 
interaction with other people is set- 
ting up group photos, an act that Jing 
lingers over every time, revelling in 
Jung-Won's carefree enjoyment of 
each and every portrait. It all builds 
to a predictably heart-breaking end- 
ing, less climax than particularly 
emotional dénouement, a fitting cap 
to a film that avoids big, dramatic 
moments. 


Lee Chang-Dong's Secret Sunshine 
(2007, **x%x) doesn't necessarily 
share Christmas in August's prefer- 
ence for the minimal, though it cer- 
tainly has a similar penchant for lin- 
gering in moments, letting its events 
unfold in front of it. Shin-ae (Do- 
yeon Jeon) is moving with her son to 
Milyang, the city that gives the film 
its translated title, after her husband 
shas passed away in an accident. Not 
long after she settles, however, trag- 
edy strikes again, in the form of her 
son being abducted and murdered. 
Barely able to cry, Shin-ae is left in 


Alberta’s 
lectrical workers 


an emotional void until she follows 
the entreaties of her pushy Chris- 
tian pharmacist and goes to church. 
There, she finds some form of ca- 
tharsis, at least until she follows the 
Christian commandment to forgive 
her enemies, and attempts to forgive 
her son's killer: in prison, she finds 
him to have accepted God as well, but 
the holy father's forgiveness seems 
to have robbed her of her own capac- 
ity for the same, and she's once again 
plunged into despair. 

Secret Sunshine can at times be a 
gut-punch of a film, one that's un- 
afraid to sift through the depths of 
emotional despair and longing, es- 
pecially after Shin-ae loses her born- 
again faith. And yet, it can also feel 
like a laconic drift, a film that too of- 
ten replicates Shin-ae's empty, emo- 
tionless moments. In that respect, I'd 
compare it to I've Loved You So Long, 
right down to the brilliant female 
lead performance: like that film, this 
is a complicated, thoughtful treatise, 
but still somehow too removed, to 
detached from its characters to re- 
ally take us through their struggles. 
Secret Sunshine is the more success- 
ful of the two, mostly because of 
Chang-Dong's spare camerawork, 
but it still feels too empty for a film 
that can occasionally pull out some 
wrenching moments. W 
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“A leaner and meaner 
American Beaxty.” 
~ Rob Nelson, Variety. 


“Ordinary People meets 
Little Miss Sunshine” 
- Pete Hammond, Hollywood.com. 
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“An affecting drama somewhat 
evocative of The Ice Storm” 


- Roger Ebert, Chicago Sun-Times. 


view the trailer at: 
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TOP 30 FOR THE WEEK OF APRIL 30, 2009 


1. Neil Young —Fork In The Road (reprise) 

2. Neko Case - Middle Cyclone (anti) 

3. Mastodon —Crack The Skye (reprise) 

4, Ruthie Foster- Truth (blue com) 

5. Buddy & Julie Miller-Written In Chalk (new west) 

6. JJ Cale - Roll. On (rounder) 

7. Rachelle Van Zanten - Where Your Garden Grows (rvz) 
8. Yeah Yeah Yeah's - It's Blitz! (interscope) 

9. Propagandhi — Supporting Caste (smaliman) 

10. John Doe & The Sadies - Country Club (outside) 
11.The Decemberists - The Hazards Of Love (capitol) 

12. Justin Townes Earle - Midnight At The Movies (bloodshot) 
13.Dan Auerbach — Keep It Hid (nonesuch) 

14.Depectie Mode — Sounds Of The Universe (emi) 
15.W/A - Dark Was The Night (4ad) 

16.Deep Dark Woods - Winter Hours (black hen) 
17.Marianne Faithfull - Easy Come Easy Go (decca) 
18.D00M — Born Like This (lex) 

19.Bonnie ‘Prince’ Billy - Beware (drag city) 

20.Leonard Cohen — Live In London (columbia) 
21.Patrick Watson — Wooden Times (secret city) 

22. Geoff Bemer — Klezmer Mongrels (jericho beach) 
23.Brutal Truth - Evolution Through Revolution (relapse) 
24.Chris Issak - Mr, Lucky (reprise) 
25.Maeleine Peyroux - Bare Bones (rounder) 

26.Robyn Hitchcock & The Venus 3 - Goodnight Oslo (yep roc) 
27.Animal Collective - Merriweather Post Pavilion (domino) 
28.Romi Mayes - Achin In Yer Bones (romi mayes) 

29, Jill Barber — Chances (outside) 

30.Elvis Perkins - Dreamland (x) 


DOOM - BORN LIKE THIS 


The long awaited new solo 

album by DOOM (previously ON SALE Now! 
with an MF prefix) is out now. 
‘BORN LIKE THIS' features 
Ghostface and Raekwon from 
The Wu amongst others. This is 
the record long time fans have 
been waiting for. 
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s >> STRANDED 


Unimaginable 


The '72 Uruguayan plane crash is 
brought to vivid life in Arijéns' Stranded 


It was not like a shipwreck, one survivor : 


explains. Rather, it was somehow closer to 
being lost at sea, the snow being just as 
unruly, oppressive and deadly a force. At 
first, some wondered if they'd awoken to 
find themselves in the hereafter, the vast- 
ness and blankness of their surroundings 


evoking some realm of heavenly purity, of: 
: comprised of now middle-aged 
: men simply sitting, remembering, 
: speaking—yet it's absolutely rivet- 
: ing. Each of its subjects, articulate, vivid 
: storytellers the lot, talk us through their 
: memories of the incident, the 1972 crash 
: of Uruguayan Air Force Flight 571 in the 
: Andes. Of the 45 people on board, only 16 
: lived to see rescue some grueling 72 days 
: later. Yet the fact that 16 survived, that any 
= survived, is about as close to a true miracle 
= as most of us will ever know of. 


desolate, austere beauty, and it was only 
the cries of agony, the tremendous, un- 
imaginable suffering endured by all those 
who didn't instantly perish that convinced 
them otherwise. This place they found 
themselves in was indeed very much of 
this world, but to listen to their testimo- 
nies you'd think they'd returned from a 
distant planet. 

Watching Gonzalo Arijéns Stranded: I've 
Come From a Plane That Crashed on the 
Mountains is an exhausting experience. 


TT WILL GET TO YOU. 


A TENDER AND TERRIFIC FILM WITH ONE OF JOAQUIN PHOENIX’S 
BEST PERFORMANCES, GWYNETH PALTROW IS 
A LUMINOUS FUSION OF ( GRACE AND GRIT” 


Fee kk. 


FINALLY, THE YEAR’S FIRST SERIOUS MOVIE. 
JOAQUIN PHOENIX EXCELS LIKE NEVER BEFORE: 


~ Jesiea Rethiopl, TONE OUT MEW YORK 


And after you've seen it, the idea of tell- 
: Ing this story in any other way, at least 
; cinematically, starts to feel vulgar 
: or insufficient in comparison. 
: While there are well-staged 
: and evocative re-enactments 
: to help us visualize their nar- 


ratives, so much of the film is 


DIRECTED BY JAMES GRAY WRITTEN BY JAMES GRAY & RICHARD MENELLO 


fits) 
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The plane carried the Old Christi, 

: rugby team from Montevideo, Uruguay, oy, 
: route to a match in Santiago, Chile Thay 
: did not reach their ostensible destins. 
; tion, but the situation in which they {,,,., 
: themselves would prove to be a defining 
} moment in each of their lives. They sharaq 
: numerous traits that one can't help | 
interpret in retrospect as somehow 4s 
tial to their survival: youth, nation»);,. 
physical fitness, education, clas. .. 
ethic of teamwork and Varying 
degrees of religious convict; 
To this day they all tive Withir 
a short distance of one anori,.. 
The durability of their fait}, 5, 
sense of brotherhood wo,j,; 
come to lend heightened mesni,. 
: to their team's moniker, seeing then 
: through the most horrific and despa 

: depths of their 72-day trial They had no 
: outdoors training and were unfamilia, with 
: the mountain conditions. One survivo, , 
; scribes how the crash gave him his very fj 
; contact with snow—which he immediat 

; waded in up to his chest. They had litt: 
? food, poor clothing, nothing to create h 

: with, and, despite there being two mecica| 
; students among them, ‘no medical sup; 
; They would eventually be forced to ras 
= to cannibalism. Yet here, most of all. the 
: took comfort in their religious beliefs, citin, 
: Christ's offering of his flesh during the Last 
: Supper as precedent and permission for the 
: carnal communion they came to Partake in 
: For all their lack of supplies, they did have a 
: functioning radio—which meant that they 
: were able to listen to broadcasts annou; 
: ing that the search for them was called off 
; due to weather conditions. The assumption 
: was that they were surely all dead 


an 


: Many of us already know this story, 
: through news reports of the day, thi ough 
+ journalist Piers Paul Read's 1974 bestseller 
: Alive, Frank Marshall's 1993 adaptation of 
: Reads' book starring Ethan Hawke, or the 
: recent memoir by Fernando Parrado, the 
: survivor played by Hawke. But you havent 
: heard the story in a way that even approxi- 
: mates the power and intimacy of Arijons 
: documentary. There is a scene in which 
: a man describes speaking lovingly to his 
: wife's corpse as it lay in the snow, which 
? eventually swallowed her up altogether 
: Parrado and Roberto Canessa eventually 
: set out to find help, despite having no idea 
: where they were or in which direction they 
: should venture. After 12 days, from across 
? a river, they finally encountered a Chilean 
: huaso named Sergio Catalan, who they 
: could only communicate with by writing a 
: note in lipstick, attaching it to a rock, and 
: tossing it across the water. There is a scene 
? in which Catalan describes Parrado and 
? Canessa as literally smelling of the grave 
: No animal would approach them, he says 
: These are things you can't invent. 

; Arijons task of having to work all these in 
: credible stories into a two-hour whole itself 
i must have been arduous. Zeitgeist's new 
? DVD supplys us with scenes left out of the 
: final cut, some of which are so rich it's dif 
ficult to imagine how Arijén could bear to 
: lose them. But | think Arijén, who grew uP 
: with some of these men, was wise to focus 
: on making the train of disparate memories 
? as fluid as possible, emphasizing the collec 
; tive experience, since what is finally most 
: remarkable about this story is how utterly 
: devoid of infighting and conflict it is, how 
: unlike any of the number of ruthless tales 
: of survival we know from novels and mov 
} les. For all its appalling, infernal details, wha! 
: were left with by the end of Stranded ‘s 
} strangely enough, a testament to optimist 
: love, interdependence and grace in some ° 
: the worst possible circumstances. W 
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OPENING THIS WEEK 


Ghosts of Girlfriends Past 
Directed by Mark Waters 

Written by Jon Lucas, Scott Moore 
Starring Matthew McConaughey, 
Jennifer Garner 


tok 


hard once fondly recalled the girlhood memory 
of her father failing to nab tickets to Funny Girl, 
instead taking the family to see a matinee of An’ 


Wednesday with Sandy Dennis. “Let's go see a wom- : 
an doing the same thing she'll be doing for the next : 
20 years, though she did it best in Any Wednesday, : 


you must admit.” 


to land roles in almost any Hollywood genre bu 
typical enough to remain a familiar constellation i 
the slowly evolving skies of Tinseltown. 


fate of his crooked, insensitive lifestyle. 


All this takes place as Connor visits the mansion : 
of his deceased womanizer uncle (Michael Doug- : 
las), on the eve before his brother's wedding. After : 
Connor fails to screw any bridesmaids or the sexy : 
mother-of-the-bride (Anne Archer), his past creeps : 
up on him in the form of the frizzy-haired, braces- : 
clad spazz who stole his virginity, whom recollects : 
his tarnished player history, culminating in abandon- : 
ing his potential true love, Sandra's maid of honour : 
Jenny Gennifer Garner). The visits proceed with the : 
present, embodied by his frustrated assistant (stun- : 
ning, hilarious Noureen DeWulf) revealing what his : 
family and ex-lovers really think of him, and con- : 
clude with the future, where a mute angelic blonde : 
transports him to a predictable but foreboding : 
: connected ecosystems are—the original is actually 

Director Mark Waters works effortlessly with ro- : 
mantic comedy scripts toying with the paranormal, : 
like the entertaining Just like Heaven and brilliant : 
Freaky Friday. His style best described as “phantas- : 
magoric-lite,” seemingly generic characters are forced : 
against rational codes of time and space to get an : 
undeniable perspective on their private lives. McCon- : 
aughey and the terrific ensemble baffle and enthrall : 
their tight-ass audience into Ghosts’ deliriously fun : 
Set-up, not to mention a refreshing take on the cli- : 
mactic device of the reformed sleazeball’s speech to : 


imagining of his death. 


save his rear (selflessly delivered to his brother's fi 
ancee instead of a romantic poset 

JONATHAN BUSCH 

(ONSTHAN@VUEWEEKLY.COM 


NOW PLAYING 


: Earth 

: Directed by Alastair Fothergill, 
: Mark Linfield 

: Written by Fothergill, Linfield, 
: Leslie Megahey 

Narrated by James Earl Jones 

: tokotoks 


in a segment of a one-woman show, Sandra Bern- : 


it wouldn't be proper to say that the BBC series 
Planet Earth revolutionized the nature documen- 
tary, but it's certainly the gold standard by which 
the rest of them will be measured. With a $40 
million budget for both the 11-part series and this 
film, Earth, largely re-edited footage from the 


: series, it's the most expensive documentary ever 

|maginably true of Ghosts of Girlfriend's Past's : 
Matthew McConaughey, his alpha-male womanizer : 
coutine is not, as the staunchly critical bias of liber- y 
al audiences would have it, a cash cow for the date : 
miovie season (as if that time of year really ever : 
ends). On a good day, he’s the Southern likeness : 
of Rock Hudson, sans gay rumours, flexible enough : 
: and humanity's ceaseless curiosity. 


made, and even though the scenery is natural, 
you can certainly see every dollar up on screen. 
A sublime mixture of more standard nature doc 
fare—dramatic chase scenes, nurturing mothers, 
roaming herds—with some utterly breathtaking, 
literally never-before-seen shots, it's a testament 
both to the unrivalled beauty of the natural world 


Apologies for sounding like a gushy, superlative 


: fanboy, but honestly, if Planet Edrth doesn't con- 

He's not that bad of a guy, really. An animate : 
structure of solid cheekbones, pearly white chop- : 
pers and signature tanned nipples, McConaughey 3 
rolls Into Ghosts in a half-parody of his persona : 
as fashion and celeb photographer Connor Mead. : 
After a lifetime bedding and breaking the hearts of : 
a number of women into the triple digits, Connor : 
faces three visits, a la Dickens’ A Christmas Carol, : 
from female phantoms revealing the nature and : : 
: a far better job of convincing you of the impor- °: 


vince you of Edward O. Wilson's theory that we 
are born with an appreciation of nature, you're 
probably a deficient human. Some of the mo- 
ments it captures—a lynx stalking the grave-like, 
snow-covered silence of northern boreal forest, 
herds of animals frolicking in the Eden-like splen- 
dour of a flooded African savannah, migratory 
birds so plentiful they make the screen look like 
flickering static—are so simply beautiful they do 


tance of protecting the earth than thousands of 
well-reasoned arguments about global warming 
or habitat destruction ever could. 

Essentially a Coles Notes version of the series, 
Earth is, admittedly, at times a bit frustrating: as 
the trailers imply, there is more of a focus on the 
cute, cuddly aspects of nature here than in the se- 
ries, a tactic that’s understandable if also slightly 
problematic. While it does make it more accessible, 
there are obvious deficiencies to focusing on spe- 
cies that are photogenic, not the least of which 
is the fact that the (mostly) large mammals and 
birds we gravitate towards are relatively minor 
parts of most ecosystems. Besides that, one of the 
strengths of the series was showing just how inter- 


divided by specific niches—something that's obvi- 
ously impossible in such a brief overview. Thank- 
fully, though, Earth's worst qualities are actually 
kept to a minimum: though the animal families are 
used as a framing device, most of the middle part 
of the film is a sober, though still enthralling, ex- 
ploration of the world's natural beauty. 

It certainly can't quite compare to the series, but 
as an introduction, Earth is more than capable, 
and if leads to more people tracking down the full 
version, it can't help but make the world, natural 
or otherwise, a better place. 


J/ DAVID@VUEWEEKLY.COM 
CONTINUED ON PAGE 34 >> 
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Ist Saturday In May -May 2, 2009 


1000s of FREE COMICS! 
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KH Donate to the Food Bank and receive a custom sketch 
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San Diego ComicCon 
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Writer: Secret Six, Wonder Woman 
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Visit: www.koreanfimfest.org 
i Organized by: www.ma-dang.net 


FOR FILMS AND SCREENING TIMES GO TO 


METROCINEMA.ORG 


All Metro screenings are held at Zeidler Hall in the Citadel Theatre, 9828-101 A Ave. 
For more information, call 425-9212. or log on to www.metrocinema.org 
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Fighting 

Directed by Dito Montiel 

Written by Montiel, Robert Munic 
Starring Channing Tatum, 

Terrence Howard 


took ie 


Like its title suggests, as gently as a 


punch below the belt, Fighting isn't : 


about subtlety. This is Rocky for the UFC 
generation, a baby-faced newcomer from 


down South and a small-ticket manager : 


from Chicago trying to take a.big-cash 
bite out of the Big Apple with secret, no- 
holds-barred fights. But what Dito Mon- 
tiel’'s film lacks in subtlety it makes up 


_ for with heartfeltness, though not quite : 
artfulness. There's a bruised affection for : 


the town on the Hudson, from its side- 
walk hawkers and Brighton Beach meet- 
ing-halls to backroom bettors and Bronx 
corner shops. Mid-stream conversations 
and awkward first-date chats swagger 
and stagger in cramped nightclubs or out 
on diner patios. 

Naively determined yet faintly, danger- 
ously nervous, Shawn MacArthur (Chan- 
ning Tatum) is in New York trying to 
lick his wounded past back in Alabama, 
where a blow-up with a fellow wrestler 
at school turned into a beat-down against 
his coach and father. Terrence Howard is 
Harvey Boarden, who's got a voice like 
Tyson but aspirations of becoming the 
Don King of the fight-club circuit. 

There's a nicely drawn-out, laced-up 
sexual tension between Shawn and Lati- 


GARNEAU 


TWO LOVERS 
NURITLY © 7400 8 SSP SAT SURAT MATS PA 
ATED 4A COARSE LE 


ROCKY HORROR MAY 16 TICKETS ON SALE NOW 


But while the flick scores a KO in its 


i single-metaphored look at urban hus- : 
: tlers, as soon as that music kicks in and 
: the crowd gathers round to watch the 
: blows Land, it's ultimately about facing off : 
: against the clichés (mean streets, tough 


: training, a romance, the showdown) of 
: fight films, themselves always contend- 


: ing for that most clichéd of prizes, the : 
} American Dream. The ropes of class : 
: cocktail, breaks into his home or kidnay 

: his child, but hardly delivers a worthy 
: money shot, metaphorically speaking. Not 
: until the trailer’s buzzed-dbout catfight 


: shame are hinted at but never backed 
t into, Shawn's rise through the bloody 
: ranks is a little too quick and clean, his 
: Dream's payoff super-heavyweight, and 


id 
J AESTHETICS } 4 DOCUMENTARY 
\- 


(ly 
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VS 
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: his character never gets complex enowo}, 
: to make him really worth backing. +4). 
: hair-trigger father issue fires blanks, 3,,,, 
: his rivalry with that other wrestler , 
: never explained beyond the guy seemjn, 
: like such an asshole that even a proctolo. 
} gist couldn't like him. 


So it's oddly fitting, in the ending, th): 


= a movie which can put you ringside in th. 
: streets of acity that, it lovingly feels, shape 
t its tough-minded residents’ lives, sudden| 
: packs up and skips town. Because who 
: the bell rings, the film's punched above 
: genre but can't quite muster enough 

} ativity to take the title and make a Fightin, 
? a film totally its own. J 

: BRIAN GIBSON 

} //BRIAN@VUEWEEKLY.COM 


: Obsessed 

: Directed by Steven Shill 

; Written by David Loughery 

: Starring Idris Elba, Beyonce Know e 
> Ali Larter 

2 kee 


: Pop star beloved Beyonce Knowles wet 
: her fans’ seats as an onscreen performe 
: in the story-within-video for recent ba 
: lad “If 1 Were a Boy," a fantasy as a lady 
: cop pulling the wool over her lover 
: eyes heartbreakingly draws upon the un 
: compromising double standards of het 
> erosexuality. Once strictly the flawlessly 
: driven dancer bred by career-wise parents 
: Knowles took soulful advantage of the 
: genre of videos that tell stories, namely 
: soapy high-drama ones, and it clicked 


In Obsessed, her follow-up role to C 


: dillac Records and Dreamgirls, Knowle 
: turns out little more, perhaps even les 

: than amping up the narrative of he 

: eos. Despite being a secondary charact 

: in a thriller about a blonde temptres: 
? after the heart of a married business e 

: ecutive, Knowles is the most memorab! 
: character as a strong-willed wife wnos 
: : misunderstood jealousy saves the da 
na waitress Zulay (Zulay Henao), their : 

: relationship eyed warily by her feisty : 
: grandmother. Even the fight scenes are : 
: all spar-otica and no gore-nography, with 
: their realistic, lunging sense of winning : 
: at all costs, scrabbling and grappling for : 
: the upper hand. It's like surviving the city, : 
: Fighting declares—you've gotta sacrifice 
: and suffer to get ahead in a harsh, hustle- : 
; or-be-hustled world. 


Derek (Idris Elba) moves his wife Sharor 
(Knowles) and their toddler into their 
gorgeous new home in Beverly Hills. On 


: an elevator ride to work the next day, he 


meets his new temporary assistant Lisa 
(Ali Larter), unsettled by the sexual pre 


: ence and sly wit. Sharon is immediately 
: suspicious, not only of the blonde tart 


intentions, but also those of her husban: 


: Soon enough, at a Christmas party, Lisa 
: makes her move, starting a series of ad 


vancements toward Derek that tempt him 


: less and less the more batshit crazy she 
= seems in the process. 


Obsessed has wrongly been compared to 


: Fatal Attraction, when more appropriate 
: parallels might be drawn to the slew of 
: porn films inspired by Adrian Lyne's 1987 


classic. Practically every scene uses some 
sort of climactic tool, as Lisa drugs Derek 
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by Joe Wright 
Susannah Grant 
rt Downey Jr., Jamie Foxx 


n-true-story premise reads 
edestrian. LA Times staffer 
bashes his head, runs 
head case and secretly 
t, and hits upon a knock- 
column. Good copy leads 
ich leads to second 
public awareness of 
, and so on. But The Solo- 
into interdependence 
than such cynical syn- 


jacket with a patch 
ds VISITOR. This seems 
's P-Funk-hits-the-skids 


ve et VISITOR can also be 
construe | as Ironic, given that Nathan- 
iel’s one of 90 000 Fomraloss people in 
se bes. eee a population that 
have an address but is hardly 
ie sat Sah Jamie Foxx's per- 


iniel is immersive and 
aa 


charisma without being ingratiating. We 
come to care about Nathaniel terribly, 
but, despite the misguided efforts of 
director Joe Wright—more on that in a 
moment—we're never fooled into think- 
ing we can fully comprehend his wildly 
fraught interior world. And anyway, it’s 
not his story. 

Steve Lopez is the journalist, a worka- 
holic in an imploding industry, and our 
protagonist. As their association thickens, 
Steve seems to believe he can save Na- 
thaniel from drowning in marginality and 
madness, and this is where The Soloist, 
scripted by Susannah Grant from Lopez's 
memoir, bucks against formula. Robert 


; wears some crazy : 


Nathaniel his rightful: 


CINEMA IN THE aoe hee 


0486.22 
GRBAVICA: THE LAND OF MY DREAMS (a, 


coarse language, mature themes) Sun, May 3: 2:00; Serbo- 


EDMONTON FILM SOCIETY 


ee re Cig 


THE LAST HOUSE ON THE LEFT 

(BA, brutal violence, sexual violence, gory scenes) 
Fri-Sat 10:00, 12:20; Sun-Thu 10:09 
WATCHMEN (24, gory scenes, brutal violence) 
Fri-Sat 1200, 4:15, 7-45, 12:10; Sun-Thu 1:00, 415.745 
THE INTERNATIONAL (:4 violence) 

Fri-Sat 1:05, 4:10, 6:45, 9:15, 1350; Sun-Thu 1:05, 4:10, 6:45, 


#5 
CONFESSIONS OF A SHOPAHOLIC (pc) 
Fri-Sat 1255, 4:30, 7:20, 9°50, 12:10; Sun-Thu 1:55, 4:30, 7:20, 


9:50 

HE'S JUST NOT THAT INTO YOU 

(PG, coarse language, sexual content) 
Fri-Sat 1:10, 4:00, 6:55, 9-45, 12:15; Sun-Thu 120, 4:00, 6:55, 
945 


Daily 1215, 4°35, 7-25: 9:49 
PUSH (4A, violence) 
Fri-Sat 1:40, 4:25 720, 9°55, 2215; Sun-Thu 2:40, 425,710, 


55 
TAKEN (4A, violence) 
Fri-Sat 1135/4340, 725, 9°30, 11:35; Sun-Thu 2:35, 4:40,725, 


#30 

PAUL BLART: MALL COP (Pc) Fri-Sat 1:50, #50, 
TAS, F40, 11255; Sun-Thu 2:50, 4°50, 7-25, 940 

HOTEL FOR DOGS (6) Daily 1:45, 4:45,720 
BRIDE WARS (Pc) 

Dailyaz20 


: ‘THE CURIOUS CASE OF BENJAMIN BUT- 


Downey Jr. invests Steve with layers of : 
guilt and uncertainty that no amount of : 


energy, column Inches or phone calls can 
ease. With nuances that play out with 
wonderful clarity across his wearied face, 
Downey's is a grounding presence. His des- 
peration never makes a spectacle of itself, 
but rather burrows into his engaging cock- 
sureness and flurry of conflicting desires. 
Making a spectacle, however, seems to 
be Wright's overriding raison détre. | ap- 
preciate Wright's willingness to infuse 
unabashed emotionalism into his camera- 


eahapbenevansicceesesnese 


work, but there are scenes in The Soloist : 


that, recalling Wright's cripplingly show- 
offy work on Atonement, suffer from a 
lack of trust in the material. Wright tries 
too a externalize Nathaniel's subjec- 


ape reeeeeeeenseeeacusnseaenteseccesensngensans® 


TON (6, coarse language, not recommended for young 
children) Fri-Sat 4:20, 7:40, 11200; Sun-Thu 4:20,7:40 
GRAN TORINO (1:4, language may offend) 

Daily 2:25, 4:05, 7:00, 945 


W4231 7th Avenue, 780.722.2236 
GHOSTS OF GIRLFRIENDS PAST 
(PG, language may offend, not recommended for children) 
Fri-Tue, Thu 2:50, 4:30, 7-30, 10:15; Wed 4-30, 7:30, 10:15; 
Star and Strollers Screening: Wed 1:00 
X-MEN ORIGINS: WOLVERINE (144) ; 
No passes Daily 12:00, 12:45, 1°30, 2:40, 3530, 4-15, 520, 6:30, 
7-00, 8:00, 9°20, 10:00, 10:40 
OBSESSED (144) 
Daily 1:00, 4:10, 7:25 10:05 
FIGHTING (14) 
Daily 2:00, 4:40, 7:15, 10:10 
EARTH @c) 
Fri-Tue, Thu 12:10, 2°30, 4:99, 7:10, 9:30; Wed 4:50, 710, 9:39 
Star and Strollers Screening: Wed 1:00 
STATE OF PLAY (PG, violence, language may offend, 
not recommended for children) 
Daily 12:40, 3:40, 6:40, 9:45 
TT? AGAIN (PG, crude content) 
Daily 12:30, 3:00, 5-30, 7:59, 10:20 
CRANK: HIGH VOLTAGE (3A, gory violence, coarse 


CINENPLEX ODEON SOUTH 


525-99 St, TROADE.S585 ; 
GHOSTS OF GIRLFRIENDS PAST (PG, language 
may offend, not recommended for children) 

Pri-Wed 1:45, 4:45, 7-45 10:25; Thu 4:45, 7:45, 1025 Star and 
Strollers Screening: Thu 1:00 
X-MEN ORIGINS: WOLVERINE (.,A) 
No passes Pri-Wed 12:15 1:00, 2:00, 3-30, 4:00, $00, 6:30, 
7.00, 8:00, 6-30, 10:00, 10:45; Thu 12:15, 1200, 2:00, 3°30, 4:00, 
$00, 6-30, 7-00, 7-45, 9°30, 10:00, 19:45; Digital Cinema, No 
passes Daily 1:30, 4:00,7-30, 10.25 
OBSESSED (244) Daily 12:50, 355. 720, 1020 
FIGHTING (144) 

Daily 2:40, 4:35 7:55, 10:30 

EARTH (pc) 

Fri-Wed 12:00, 2:30, 4:55, 725, 9:45; Thu 4:55, 7.15, 9:45; Star 
and Strollers Sereening- Thu 1:00 

STATE OF PLAY (1A) 

Daily 12:40, 4:10, 720, 10:05 

T? AGAIN (Pc, Crode Content) 

Daily 1-15, 3-45, 6:40, 9:35 

CRANK: HIGH VOLTAGE (34, gory violence, coarse 
language, seaual content) 

Fri-Wed 1:10, 4:40, 7-40; Thu 210, 4:40 

HANNAH MONTANA: THE MOVIE (c) 

Daily 12:20, 3:20, 6:35 920 

FAST AND FURIOUS (1.4) 

Fri-Sat, Mon-Wed 220, 3:50, 650, 9:25; Sun 3:50, 6:50, $225; 
Thu 2:20, 3:50 

MONSTERS VS. ALIENS 3D (c) 

Digital 3d Daily 1220, 2:35, 4:50, 7:00, 9:20 

I LOVE YOU, MAN (144, coarse language, crude 
content) 

Fri-Wed 1:50, 4:20, 7:05, 9:50; Thu 1:90, 4:20 
KNOWING (::A frightening scenes, violence) 
Pr-Wed 10:10 

THE METROPOLITAN OPERA: MADAMA 
BUTTERFLY ENCORE Il (Classification not available) 
Sun 11200 

STAR TREK (PG, violence) 

No passes Thu 7:00, 7:30, 8:00, 10:00, 10:30, 11:00 


10200-102 Ave, 780.421.7020 
X-MEN ORIGINS: WOLVERINE (1:4) 
No Passes, Dolby Stereo Digital, On 2 Screens Daily 12:45, 
FAS, 45, 545 
X-MEN ORIGINS: WOLVERINE (1,4) 
No Passes, Digital Presentation Daily 115, 415, 7:15, 1025 
FIGHTING (44) 
DTS Digital Daily 12:25, 3:00, 6:40, 9:20 
OBSESSED (1,4) 
DTS Digital Daily 12:55, 3:35. 725,200 
STATE OF PLAY (1,4) 
DTS Digital Pr, Sun-Wed 2:00, 4:00, 7:00, 10:00; Sat 4:00, 
7/00, 10:00; Thu 1:00, 4200 
GHOSTS OF GIRLFRIENDS PAST 
(PG, language may offend, not recommended for 
children) 
DTS Digital Daily 12:35, 3210, 6:55, 9:55 
THE SOLOIST 
(PG, disturbing content, coarse language, not recom~ 
mended for children) 
Dolby Stereo Digital Daily 12:15, 3:20, 6:30, 9:30 
OPUS ARTE: LA BAYADERE 
[The Temple Dancer] (Ballet) (Classification notavailable) 
Digital Presentation Sat 1:00 
STAR TREK 
(PG, violence) 
No passes Dolby Stereo Digital Thu 7:00, 10:00 


‘A2T-189 Awe, 7BO.AT2.7600 
MONSTERS VS. ALIENS (c) 
Fri, Mon-Thu 435; Sat-Sun 2:10, 435 
FAST AND FURIOUS (144) 
Fri-Wed 75, 9:50; Thu 3355 
HANNAH MONTANA: THE MOVIE (c) 
Fri, Mon-Wed 4:25, 7:05, 9°35: Sat-Sun 1:10, 4-25. 7:05, $35 
T7 AGAIN 
(PG, crude content) 
Pri, Mon-Thu 4:15, 6:90, 9-20; Sat-Sun 1:20, 4:15, 6:50, 920 
EARTH (rc) 
Fri, Mon-Thu 4:40, 7:00, 9c15; Sat-Sun 2:00, 4:40, 7-00, 5-15 
OBSESSED (144) 
Fri, Mon-Thu 4:10, 6:45, 9-40; Sat-Sun 1:30, 4-20, 6-45 $40 
FIGHTING (4A) 
Fri, Mon-Thu 4:20, 7:30, 10:00; Sat-Sun 1:59, 4-20, 7-30, 


STATE OF PLAY (Pc, violence, language may offend, 
not recommended for children) 
Daily 7-00 9:5; Sat-Sun x00 


GALAXY - SHERWOOD PARK 


GHOSTS OF GIRLFRIENDS PAST (P<, language 
may offend, not recommended for children) 
Fri 430, 7-20, 10:10; Sat-Sun 1:30, 4230, 7:20, 10-10; Mon- 
Thu 720,10:10 
X-MEN ORIGINS: WOLVERINE (144) 
No passes Fri 3:30, 500, 6:30, 7-45, 9:20, 10:30; Sat-Sun 
12530, 200, 3:30, $00, 6:30, 7-45, $:20,.10:30; Mon-Thu 630, 
TAS, $20, 10330 
OBSESSED (14) 
Fri 440,790, 10:1¢ Sat-Sun 2:40, 4-40,7-30, 10:15 Mon-Thu 
730, 1045 
FIGHTING (1A) 
Fri 4:50, 7:50, 10:20; Sat-Sun 1:59, 4:50, 7:90, 10:20; Mon-Thu 
TSO, 10:20 
EARTH (Pc) 
Fri 3:40, 6:45, 9210; Sat-Sun 12:50, 3:40, 6-45, 9:10; Mon-Thu 
645.920 
STATE OF PLAY (1) 
Fri 3545, 6:50, 10:00; Sat-Sun 12:40, 3:45, 6:50, 10:00; Mon- 
Wed 6:50, 10:00 
T? AGAIN (PG, crude content) 
Fri 4200, 7:00, 9.40; Sat-Sun 1:10, 4:00, 7:00, 9:40; Mon-Thu 
00, 7-40 
HANNAH MONTANA: THE MOVIE (c) 
Fri 4:20, 7:10, 9:90; Sat-Sun 1:20, 4:20, 7:10, 9:50; Mon-Wed 
F210, 9:50 
MONSTERS VS. ALIENS (c) 
Fri 3:50, 6:40, 9:00; Sat-Sun 1:00, 3:50, 6:40, 9:00; Mon-Thu 
6:40, 9:00 
STAR TREK (PG, violence) 
No passes Thu 7:00, 8:00, 10:00 


GRANDIN THEATRE 


Grandin Mall, Sle Winston Churchill five, St. Albert, 
7B0A58.9822 


T7 AGAIN (PG, crude content) 

Daily 1:20, 3:20, 520, 7:20, 920 

MONSTERS VS. ALIENS 3D (c) 

Daily 2:15, 310, 4:55 

STATE OF PLAY (P<. violence, language may offend, 
not recommended for children) 

Daily 6:45, 9:05 

FIGHTING (24A) Daily 205 3:05, $05, 7:05, 90 
X-MEN ORIGINS: WOLVERINE (:4A. violence, not 
recommended for children) 

No passes Daily 1:25, 3:25, 525,725, 925 

HANNAH MONTANA: THE MOVIE (c) 

Daily 2:00, 3:00, 5:00, 700, 8:55 


Leduc, 7803527922 
XCMEN ORIGINS: WOLVERINE (1A, violence, not 
recommended for children) 
Daily 6:55, 9:25; Fri-Sat-Sun 12:55, 3:25 
GHOSTS OF GIRLFRIENDS PAST (Pc, language 
may offend, not recommended for children) 
Daily 7:00, 95; Fri, Sat, Sun 1:00, 315 
T? AGAIN (PG, crude content) 
Daily 720, 9:20; Pri, Sat, Sun 1:10, 320 
FIGHTING (4A) 
Daily 7:05, 9:30; Fri, Sat, Sun 1:05, 330 
STAR TREK (P6, violence) 
Thu, May 7:7:00, 9:35 


9828-101A Ave, Citadel Thestre, 7BOA2S. 972 
KING AND CLOWN (sTO) Fri 7.00; for Asian Hen- 
tage month, Korean with English subtitles 
FORBIDDEN QUEST (8A, violence, sexual content) 
Sie for Asian Heritage rhonth, Korean with English 


recommended for children) 
Daily &45, 9c00; Sat, Sun, The s45, p00 
GHOSTS OF GIRLFRIENDS PAST (Pc, inguage 

may offend, not recommended for children) ~ 
Daily 6:50, 9:05; Sat, Sun, Tae 1200, 3:05; Movies for 

mies: Tue coopm 

STAR TREK (PG. violence) 

Thu, May 7:7.00, 9°30 

THE SOLOIST (Pc. disturbing content, coarse lan- 

guage, not recommended for young children) 

Daily 6:55, cis; Sot, Sun, The 12°55, 3-15 

FIGHTING (144) 

Daily 7210, 9:20; Sat, Sum, Te 1:10, 320 

OBSESSED (1:4) 

Daily 725, 925 Sat, Sun, The 12:50, 720 

T? AGAIN (PG, crude content) 

Daily 7-05, 9-10; Sat, Sun, The xos. 330 

HANNAH MONTANA: THE MOVIE (c) 

Fri-Wed 7:00, 9:30; Sat, Sun, Tue 2:15, 525 > 


8712-109 SH, TBOATLOT2Z& 
TWO LOVERS (144. coarse language) 
Daily 7:00, gas; Sat-Sun 2:00 


JPRINCESS asses) Hei 
0337-82 Awe, TOOATLOTES 

CHE PART 1 (4A) Daily 6:50; Sz ‘ 

CHE PART 2 (:4A) Daily g-20; Sz” 

WELCOME TO THE STICKS (rc. 

Daily 7:00; Sat-Sun x00 

HUNGER (3A, nudity, disturbing content) Daily ¢ 


arse Language 


SCOTIABANK THEATRE WEM 

WEM, 8882-170 St, TBO bh 2600 
GHOSTS OF GIRLFRIENDS PAST (Pc, anguage 
may offend, not recommended for children) 
Fri-Tue, Thu 22:30, 3:90, 6-45, 30; Wed 3:90, 6:45, 9°30; 
and Strollers Screening: Wed 00 
X-MEN ORIGINS: WOLVERINE (144, violence, not 
recommended for children) No passes Daily 2-45, 110, 
2:30, 4:10, $10, 7-20, 8200, 1010, 10:40 
OBSESSED (1A) Daily 1:20, 4:00, 720, 10:00 
FIGHTING (144) 
Fri 245, 415.740, 10-20; Sat-Thu » 


Star 


4:40, 7-45, $40; Star Soa gales 
STATE OF PLAY (PG, violence, language may offend, 
not recommended for children) 

Daily 12:20, 40, 650, 9:50 

T7 AGAIN (Pc, crude content} Daily xy 
CRANK: HIGH VOLTAGE 424 go 
language, sexual content) 

Fri-Tue, Thu 2:30, 4:20, 7-99, 10220; Wed 1:30, 4-20, 10 

HANNAH MONTANA: THE MOVIE (G) 

Fri-Wed 12:40, 3:20, 630, ¢:5; Thu 12:40, 320 

FAST AND FURIOUS (1:A) Daily 50, FAS, 10530 
MONSTERS VS. ALIENS 3D (c) a 
Digital 3d Daily 1:00, 330 

MONSTERS VS. ALIENS: AN MAX 3D 

EXPERIENCE (G) Daily 2:00, 215, 4:3 
TLOVE YOU, MAN (144, coarse Langua 
content) Digital Cinemia Fri-Wed 6140, 9= 
STAR TREK (PG, violence) No passes Thu 7-30, 10°30; 
Digital Cinema, No passes Thu 7,09, 10:00 


‘TH Ave, Groat Rd, 780.455.8725 
X-MEN ORIGINS: WOLVERINE (1A, violence, not 
recommended for children) 
Dolby Stereo Digital, No passes Fri, Mon-Thu 645 45 
Sat-Sun 12-45 3:45 6:45. 9-45 
THE SOLOIST (PG, disturbing content, coarse lan 
guage, not recommended for children) 
Dolby Stereo Digital Fri, Mon-Wed 630, 925; Dolby Stereo 
Digital Sst-Sun 12:30, 3-20, 630, 915 DTS Digital Thu 
6330, 95 
T7 AGAIN (PG, crude content) = 
DTS Digital, No passes Fri 00, 535 DTS Digital No 
passes Sat-Sun 1:09, 39, 7200, 935 DTS Digital Mon-Thu 
700, 935 
SUNSHINE CLEANING 
(144A, mature themes, coarse language) 
DTS Digital Fri, Mon-Wed 710, 9-25; Sat-Sun 15, $55, 


00,930 


language, sexual content) icon 7A0, $25 

Fri-Wed 2:10, 5:10, 7:45; Thu 2:10, $10 THE SOLOIST CHRISTMAS IN AUGUST 0. coarse language) STAR TREK (P<, violence) 

HANNAH MONTANA: THE MOVIE (c) (PG, disturbing content, coarse language, not recom- Sat £00; for Asian Heritage month, Korean with English Dolby Stereo Digital, No passes Thu 7:00, 19:00 

Daily 1:20, 4:00, 645, 9-10 mended for children) subtitles ‘ 

FAST AND FURIOUS (44) . Fri, Mon-Thu 345, 6:35, 9<30; Sat-Sun 12:50, 3-45, 635, 9530 SECRET SUNSHINE (144, coarse language, disturb- | WETAS! rw NCI : TT ae 
Fri-Wed 1:40, 5:05, 7:40, 10:30; Thu 1:40, 505 XCIMEN ORIGINS: WOLVERINE (14A) ing content) Sat 6:00; for Asian Heritage month, Korean ‘Wetaskiwin, 780.352.3922 

MONSTERS VS. ALIENS 3D (c) Najpamees Fri ManTha 430/720, Sat-Sun 4n,en0, with English subtitles STATE OF PLAY (PG. violence, language may offend, 
Digital 3d Daily 12:20, 2-45, £00, 7-20, 9:49 TAO, £55 LIKE A VIRGIN (14A coarse language, mature themes) not recommended for children) 

I LOVE YOU, MAN X-MEN ORIGINS: WOLVERINE (44) Sat g:00; for Asian Heritage month, Korean with English Daily 70s, gas: Sat-Sun 1205, 325 

Cay areca Digital Presentation, No passes Fri, Mon-Thu 4:00, 6:40, subtitles FIGHTING (14A) Daily 720, o-3s Sat-Sun 200, 535 

2129, 390, 6:50, gas; Thu 130, 750 Sage as eneamaaaaaiadal BUNT (PG, nudity) Sun 4:30; for Asian Heritage month, X-MEN ORIGINS: WOLVERINE (1A violencs, oot - 

KNOWING Korean with English subtitles recommended for children) Daily 700, $39; Sat-Sun 100, 
(4A, frightening scenes, violence) GHOSTS OF GIRLFRIENDS PAST THE SHOW MUST GO ON (144) Sun 7:00; for +300; Midnight show: Thu, Apr 30: i2s01am 

Fri-Wed 10:25 (PG, language may offend, not recommended for children) Asian Heritage month, Korean with English subtitles 77 AGAIN (PG, crude content) 

STAR TREK Pri, Mon-Thu 3:50, 7:20, 9:45; Sat-Sun 1:15, 3°50,7:20, 45 EPITAPH (:8A, gory scenes) Sun 930; for Asian Heritage Daily &:s5, 9:20} Sat-Sun 12°55, 320 

tas pain STAR TREK (PG, violence) month, Korean with English subtties STAR TREK (P, viclence) Thu, May 7:7200, 935 
~ No passes Thu 7:00, 730, 8:30, 10:00, 10:30 No passes Thu 7:00, 10:00 VARMINTS (sTC) Tue 7:00 

tT) ccc cc ccc ac cc 
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PREVUE // THE FAMINES 


On the cutting edge 


Cassette and 268 pages of context mark 
the second release from the Famines 


EDEN MUNRO 
// EDEN@VUEWEEKLY.COM 


oC: July 14, 2008 the Vue Weekly 
crew crowded into a tiny (and 
hot) rehearsal space on Edmonton's 
southside. The Famines—made up 
of singer/guitarist Raymond Biesinger 
and drummer Garrett Kruger—were on 
the verge of the group's live debut and 
the release of 2x7”, a double seven-inch 
release. Vue Weekly was there to capture 
the band performing a few songs for an 
online video to accompany a story in 
the paper previewing the upcoming 
show. Biesinger and Kruger played as 
though it was the biggest gig of their 
lives, despite an audience that consisted 
of a grand total of four people. Nearly a 
year later, the band is releasing 14 July 
2008, the complete recording of that 
session—eight songs were planned, but 
the set ended at seven when Biesinger's 
guitar met the floor and the headstock 
snapped—on a cassette, coupled. with 
what are no doubt the most exhaustive 
liner notes to ever accompany a tape: 
268 pages of info in a cassette-sized 
book. Biesinger spoke to Vue about the 
release as he prepared for a departure 
that will ultimately see him spending 
somewhere around three days at home 
in the next 50 as the Famines heads out 
on the road in support of the tape. 


VUE WEEKLY: This is a goldmine for 
liner-note junkies. Are you one of those 
guys who sits there with a record and 
reads everything that's there? 
RAYMOND BIESINGER: With ‘6os 
bands, yes, because I've always been 
enamored with the Kinks’ greatest 
hits album, and on the back there is a 
little series of paragraphs by each of 
the members and they're answering 
questions or providing anecdotes. And, 
honestly, this might be where the two 
things come together—there's a type- 
face that I use a great deal and all of 
my typeface work is basically cutting 
and pasting from sources, and I've been 
copying and pasting text from the cover 
of that for about seven years now. So I 
really like that—there's a band called 
the Creation and they just have the 
most horrible, vapid question and an- 
swer on the back. It's like, "What do you 
want to do with yourself,” and the guy's 
like, “One million pounds,” and "What's 
your favourite car?” and stuff like that. 
So there's an appeal in that, but I think 
that this thing came from a differ- 
ent place where it's simply the urge to 
document this day, because the record- 
ing that was done was very rough and 
it was real. In my opinion it was a good 
recording in a few ways, energetic wise 
... think it was better as a document of 


a certain time or evidence of a certain 
time—and then the book thing, it just 
seemed natural to want to complement 
that and be like, OK, this isa slice of life, 
it's basically one take. Let's build upon 
that and see, how descriptive we can 
make this thing be ofa certain time and 
place. 


VW: Context can be huge when it comes 
to interpreting an album. 

RB: It was made three days before our 
actual debut and it's a very different 
band than it is currently and if anyone 
came into this expecting it to be what 
the Famines are right now, they would 
be very mistaken. But certainly the lin- 
er notes do a fantastic job of explaining 
what and why this thing is. 


VW: This would be a great thing to have 
on just about every band, to see a band 
live now and then be able to go back 
and have this thing where you can say, 
"Wow, this is where this came from." 
RB: I can understand all of it, absolute- 
ly, and this is where my history degree 
does a lot of talking. I mean that is my 
first love and documentation is a hobby 
of mine. We're going to go down to Cal- 
gary on the 3oth and we're doing a live 
CJSW performance there and I thought 
how hilarious it would be if we came up 
with a new album titled April 30, 2009. 


VW: That would be great. You guys 
should do that every now and then. 
Document the evolution of the band. 
RB: With all the context. I would, how- 
ever, the amount of labour that went 
into this was absolutely stunning. At 
one point it was three days straight 
where I had three people here helping 
me for seven hours a day, and then [art- 
ist] Josh Holinaty was here two days 
before that working exclusively on 
this and it came out to like 68 hours of 
hired help, and that doesn't account for 
any of my time. 


VW: It says in the notes that you first 
talked about releasing this that night 
after we left. 

RB: Garrett said that and, much like 
there are contradictions through other 
parts of the book, I don't remember it 
like that. I remember it coming up af- 
ter we had listened to it online, and it's 
very rare that I listen to our band's re- 
cordings after they're made, but what 
was remarkable was when I heard this 
T actually felt really good about it. And 
I think that's probably when the discus- 
sion of, "Hmm, maybe we can make 
something out of this,” started coming 
about. And certainly the concept for it 
didn't come until much later. As much 
as I'd like to say, "Oh, we had this fantas- 
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THE FAMINES >> Raymond Biesinger and Garrett Kruger leading up to the neck-breaking end. //Eden Munro 


tic idea to do this recording and docu- 
ment it extensively,” that idea came a 
few months after the fact, I think. 


VW: Were you keeping all of these de- 
tails, keeping track of everything from 
day one? 

RB: No. Beyond my regular, obsessive 
document keeping, no, we were not. It's 
amazing how much you can remember 
of a specific date, however, when you 
go back through it and you start deal- 
ing with the objects that participated 
in that day and your memory does start 
working. I was pretty stunned with how 
specific some people's recollections 
were. Garrett's is hilarious how he's 
riding his exercise bike and listening 
to Black Sabbath’'s "Snowblind." And 
some people might think that's fiction, 
but knowing him that’s completely 
what he does. 


VW: I love that you included all the lit- 
tle contradictions, because that's what 
is real. People ‘have different perspec- 
tives on it. 
RB: It's a microcosm of world history, 
essentially. 


VW: What does this release capture of 
the band that’s different from the first 
recording, the debut recording? 

RB: When the band started we had eight 
songs and we chose the best four to put 
on the double seven-inch record and 
we did nothing but play those songs for 
four months, and then the moment the 
recording was done there were a few 
trips—I went to New York and Garrett 


a ce naeuonwsacedssscceseceenerntcenesesceccusscvacesSansecssnancusauasausssccs winam 


did some travelling as well—and we 
suddenly realized that we had to turn 
everything into a coalescent set, so this 
is basically the first public performance 
of us doing any kind of set beyond a few 
songs strung together. 

I think that it catches us not at our 
most proficient. The way that I play 
those songs on guitar is very different 
now. I've learned very quickly since 
then-and I’m in one of those zones in 
my life on guitar that I've gotten to rare- 
ly in the past. There's a certain élan to 
it, or enthusiasm and a certain ferocity 
that is kind of surprising, and my voice 
is pretty broken, too. 

One thing that we've found—because 
both Garrett and I in our past bands 
we were very much enthusiastic stage 
performers—we found that when we 
were in seclusion and writing a bunch 
of songs and trying to get the band in 
shape, we would eventually get down 
on ourselves because we would be play- 
ing for each other and there just wasn't 
a spark that was there sometimes. But 
we found that the moment even one 
or two people were in the studio visit- 
ing, a switch was turned and the songs 
got tighter and meaner and at the same 
time a little bit looser in some regards 
as well. But simply having one or two or 
three strangers around or an audience 
of any kind caused us to turn on in a 
way, and that's there and I don’t know 
if the same thing would happen in our 
jam space now if someone came to visit 
us. But basically the four people in the 
room who weren't us were the equiva- 
lent of a hundred people. 


VW: We all walked out of there blown 
away by the fact that you guys played 
as though you were onstage in front o/ 
a packed audience. The energy was in 

credible in that room. 

RB: You guys were the largest audience 
we'd played for up to that point, so you 
may as well been Rexall Place packed 


VW: Why did you do this as a cassette? 
RB; I've been thinking about this and if 
you have a hammer suddenly you see a 
lot of nails that need to benailed in. Once 
we put out the double seven-inch we re- 
alized that we could put out cassettes as 
well. It's the same with the book-publish- 
ing house: the moment that you have a 
book-publishing house you realize that 
there are a hell of a lot of books to make. 
If we wanted to put these songs on a CD 
or a piece of vinyl, it would be incredibly 
expensive, but on a cassette you can af- 
ford to put out things a lot cheaper. And 
then the structure of the cassette is novel 
in a sense, and the moment J realized 
I could make a book that’s exactly the 
same shape as a cassette, we knew that it 
was something that we wanted to do and 
we just needed to find the conceptbehind 
it. Being a purposeful band it seemed im- 
portant that the liner notes were not just 
surrealist bunk and were in fact relevant 
to the recording. W 
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pREVUE // LORRIE MATHESON 


If you want blood 


Lorrie Matheson's got it on his latest album 


RYAN BIRTLES 

/{ RRVAN@VUEWEEKLY.COM 

—cecentepmneontemnnsannanusbennnmnenns:sisnmanK 

tgevery aspect of your life you can re- 
ate back to your blood in a differ- 

ent way. Some of it is kinda metaphori- 

cal, but it’s all'there, for me anyway.” 

Calgary's Lorrie Matheson didn't 
set out to write a concept album, or a 
themed record, but after setting down 
nine of the new songs he had written for 
his latest release, cheekily titled In Vein, 
he realized that each of them dealt with 
an aspect of blood. Not blood and guts 
by any means, but blood as in connec- 
tive fluid, the thing that holds families 
together—bloodlines and lifeblood. 

© didn't actually pick a theme, it just 
sort of revealed itself I guess," he says. 
"While we were listening to final mixes 
| just kind of went, ‘Oh, man, there's 
blood in every one of these songs.’ It 
might be reaching alittle bit to say that 
there's blood in every song but there's 
aspects of the heart, aspects of the 
soul, your guts, there's a lot of songs 
about substances which get transferred 
through your body by your blood. 1 
didn’t set out to make a record about 
blood—after the fact I realized that that 
would totally fit.” 

Matheson’s ideas about the substanc- 
es that get transferred through your 
blood are perhaps in opposition to rock 
'n' roll’s general position on alcohol 


and drugs—which are, after all, ven- 
erated to a significant degree by many 
musicians. Matheson isn't preaching, 
however, he's simply telling stories 
about the people he knows and about 
himself, questioning the choices he's 
made and the choices he sees other 
people making. 

"I work in a bar part time and I see a 
lot of people that treat it without think- 
ing about it. I think if you pause to 
look at these things—drugs or booze, 
even cigarettes or, for that matter, junk 
food—all of these things you can get 
that make a person feel good or that 
they get addicted to in one way shape or 
form, people tend to toss it off and not 
really think about the consequences,” 
he says. "When somebody dies from 
a drug overdose or just from leading 
a life of abuse it's a shame really—it 
could have been avoided. It's funny to 
see these very intelligent and otherwise 
really together people basically killing 
themselves when they know it’s not 
good for them and they choose to do it 
anyway. It's a hard one for me to wrap 
my head around sometimes.” 


And if a collection of songs about 
some of life's most challenging aspects 
seems like a bit of a downer, well it is. 
But Matheson is a consummate song- 
writer, able to turn something so ugly 
into a poignant and moving experience 


for the listener. Above all, he says, his 
music is a cathartic outlet not only for 
him but hopefully for whoever listens 
to it as well. 

"For me, personally, I've never been 
able to write a joyous anthemic type 
of song,” he admits. "Music should be 
a cathartic experience no matter how 
you look at it. You go to a punk rock 
show and the band's kicking and you're 
banging your head and jumping up and 
down and having a good time, that’s ca- 


thartic, as well as a really dark depress- 
ing lyric about life in general makes you 
feel good that somebody feels the way 
you do. Sometimes a lot of that stuff is 
very solitary and you think you're the 
only person that's going through it." W 
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FRI, MAY 1(8 PM) 
LORRIE MATHESON 
WITH MARK DAVIS 
BLUE CHAIR CAFE, $15 


The Cantilon family of choirs 
celebrates spring in song! 


Sunday, May 3, 2009 
3:00 pm 


McDougall.United Church 
10025-101 Street 


Tickets - $15/$12 (students) 
780/420-1757 


www.cantilonchoirs.ca 


Edmonton Columbian Choirs 


Night on Brocade 


Friday, May 8 & Saturday, May 9, 2009 


Cocktails 
Show 
Dinner 


6:00pm 
6:30pm 
8:00pm 


Royal Glenora Club 
11160 River Valley Road 


EDMONTON 


Emcee: 


Columbian Choirs 


Edmonton's Family of Choirs 


Jazz 


Smooth 
Mf WUEWEEKLY 


Tickets: 


$45 


$20 for Children (12 and under) 
Available by calling 780.430.6806 


Colin MacLean 


www.edmontoncolumbianchoirs.ca 
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: with Dervish Nazz 
Nomad and Plan B (electro, retro) 
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Salsa DJ to follow ‘SPACE Hands: Lessound, 8:30-1030pm_ 
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Jason Greeley the Red Piano Players; 8pm-3am == STARLITE ROOM Music ast JEKYLL AND HYDE (PUB) R&B); 8pm 
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Crude; 60pm Ge pos Se Ee ES MURRIETA'S Terry Jorden 7-20pM; $40 at www.ticketwet 
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ECO CAFE-VILLAGE ar are Rault every Thu and Fri 4-6pm ON THE ROCKS Bad Ju He Sante 
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-* and Networking Night; $10 with Mia Fellow, midnight, DJ BREWIN Lecishiteined me Sparks Featuring Kori Wray Main Floor: Edectic jams 
 Dypercaetig? HAVEN SOCIAL CLUB WestCoastBabyDaddy ae er ee PAWN SHOP Hanson Brothers, Nevine-indie, soul, motown 
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LIVE WIRE BAR Open Stage Mark Stevens; gpm COAST TO COAST Open Stage or from any Sawmill restaurant © ESMERELDA'S Exzies Freakin 
Tiere wh Gary Thora ete every Friday night with host SOBEY'S-COLLEGE PLAZA Frenzy Fridays: Playing the 
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? YELLOWHEAD 12464-153 St, 780 424 9467 » CHATEAU LOUIS Julian's/Rayal Coach/Touch of Class 11727 Kingsway,780 4527770 » CHRISTOPHER'S PARTY PUB 2021 Millbourne 
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? MCNASTY’S 1051-82 Ave, 780.916.1557 « FLUID LOUNGE 10105-109 St, 780.429.0700 « FOXX DEN 205 Carnegi Drive, St. Albert FRESH START CAFE Riverbend Sq, 780.433.9573 : 
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? 1455-87 Ave, 780.429.1000 » KAS BAR 10444-82 Ave, 780.433.6768 » KINGSWAY LEGION 10425 Kingsway Ave, 780.425.8654 Ave « LBS PUB 23 Akins Dr, St Albert, 780.460. pin 
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2 LEGION 1150-82 St, 780.436.1554 « O"BYRNE'S 1026-82 Ave, 780-424.6766 « O’MAILLE'S IRISH PUB 398 St. Albert Ty, St-Albert « 180 10730-107 St, 780.414.0233 * ON : 
2 THE ROCKS 11730 Jasper Ave, 780.482.4767 « OVERTIME DOWNTOWN 10304111 St, 780.423.1643 « OVERTIME SOUTH Whitemud Crossing, 4211-106 St, 7804853717 - PALACE = 
? CASINO-WEM 8833-170 St, 780.444.2112 - PARKLAND GRILL 53223, RR 272, Spruce Grove, 780. 960.6871 « PAWN SHOP 10ss1-82 Ave, Upstairs, 780.432.0814 + PLANET INDIGO- : 
2 JASPER AVE 13607 jasper Ave - PLANET INDIGO-ST ALBERT 8:2 Liberton Dr, St. Albert - PLAY NIGHTCLUB 10220-103 St » PLEASANTVIEW COMMUNITY HALL 10860°5) : 
Ave - PROHIOBITION SPEAKEASY 11026 Jasper Ave, 780.420.0448 » QUEEN ALEXANDRA HALL 10425 University Ave - RIVERDALE HALL 9231-100 Ave - RED PIANO-Pi20 : 
? Bar 1638 Bourbon St, WEM, 8882-170 St, 780.486.7722 » RED STAR 10538 Jasper Ave, 780.428.0825 » RENDEZVOUS PUB 10108-149 St - ROSEBOWL/ROUGE LOUNGE 102) : 
¥ St, 780.482.9253 » ST TIMOTHY'S ANGLICAN CHURCH 8420-145 St - SAWMILL BANQUET CENTRE 3840-76 Ave » SECOND CUP-MOUNTAIN EQUIPMENT 3336-102 Avs, | 
} 780.45:7574 « SECOND CUP-STANLEY MILNER LIBRARY 7 Sir Winston Churchill Sq - SECOND CUP-VARSCONA Varscona Hotel, 106 St, Whyte Ave - SIDELINERS PUB i 
? axo28-127 St, 780.453.6006 « SHERBROOKE COMMUNTY HALL 33008-122 Ave - SOBEYS URBAN FRESH-Jasper 10404 Jasper Ave +» SOBEYS URBAN FRESH-COLLEGE © 
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COMMENT 


DANCING 
: her crew to join the fray. We are supposed 
: to be an open-minded subculture of people. 


. d , : Why isn't it OK to dance anymore? 


In reading this column, one could perceive : at the Pawn Shop was an exception to the : 


Urb an 


me as someone who commonly holds a i rule, but it also illuminated the problem. The : During the period when the Shark Tank/ @) { ; { ) we 
negative tone. While my primary aim moshing, stage-diving and generally : khz were rolling out underground re- www urbanlounge net 
jg to comment on new trends and ) frenzied crowd made for an awe- : sistance to the big box clubs down the ; i 


some show, but I seriously can’t 
remember the last time | saw : 
such an unprompted, natural : 


street, DIY spirit coalesced with effort 
and a young base of kids who were seri- 
ously hunting for fun. Most importantly, 


my mosh pit during a show in town. : instead of the cloying gloss of other music 

ago, | made an appeal for a re- | don't think it's completely re- : locations in town, this downtown venue 

tum to genuine fun, and in the lated to my age or the end of my : completely avoided high-end design for 7 

time since that call to battle | can't salad days as a part-time punk.| go : a lovably shambolic, worn-in look. Com- 7 

help but feel like things have gotten : to more shows in Edmonton than! ever : pared to the nearest approximation (the FRI&SAT/ | MAY1 &2 i 
even worse. But how? : have in the past. Have the people changed? : all-too-frequently seated Hydeaway, per-  {jgguueemunen 8X 


There are so many variables that make this : Where have all the rudeboys gone? 
» challenging subject to tackle, but 'mwill- : Relocationis definitely a problem. it seems : average Shark Tank show you'd think 
ing to try. Id say over the past five years, : like the people who like shows the most 


: ; you were watching Talking Heads at. the 
unrelated to the hazards of living here (in- : and react the most fervently in audiences : Mudd Club. Venues like this thrive for cer- 
dement weather, Tap Out shirt wearers, 


: are the first to skip town in frustration. It's : tain amounts of time in other cities (the 
potholes, etc), | have been about equally : hard enough to be seen as an outcast for : Peanut Gallery and the Emergency Room 
happy. Whathas changed to make my show- : dancing, let alone being forced to combat : in Vancouver, for instance) but for some 
going experience less fun? Chiefly, audienc- ; fear as a motivation for behaviour. : reason, the best venues always have this 
es at all levels of shows are more tentative : There seems to be a derisive attitude to- : illegal, ramshackle quality that makes it 
than ever, seemingly more fixated on keep- : wards dancing in Edmonton, possibly relat- : hard for them to stay open. 
ing up appearances and outside perception : edtothe advent of Dj culture andelectronic : Maybe it's a personal thing, being 
than relaxing and actually responding tothe =: music locally. At the woefully unattended : spoiled on the Spanish desert raves and 
music It's tricky to measure someone else's : Vitaminsforyou show at Brixx Bar & Grill, : Danish soundstages of my adult adven- 
fun level because | don't exactly know how : | asked one of the 20 other people in the : turing life. Maybe it's my problem. Am 
other people get their kicks. | just can't help : audience to come help make the dancefloor : | just hanging out at the wrong places 
but notice shows that would've went over 


: haps?), seeing the audience during the 


TAUIMAY7 ) 


cee 


“FRIGSAT//MIAY829 ) 


great years ago that are getting politely re- 


ceived these days. 


The Fucked Up show a couple weeks ago 


: happen. The band was totally killing it and : 
: probably received a more rapt response for : 
: its showin other cities. | begged and begged, 
: but couldn't convince this wallflower and 


with the wrong people? If there’s an un- 
derground dance community out in Riv- 
: erbend or something, somebody email 
= me. | want to believe! VW 


Darian no cover , entrance): Hip hop every Sat Robbins Pops: Nothin’ But the WUNDERBAR Featured DJ and S 4 25 
GAS PUMP Top 4o/dance with BLUE CHAIR CAFE AlBrant;$i5 LBS PUB Molsons Saturday Blues: Edmonton Symphony local bands . 
Dj Christian BLUES ON WHYTE Saturday open stage every Saturday Orchestra, Jeff Tyzik (conductor), — Y AFTERHOURS Release Ja ger Shots 
GINGUR Flossin’ Fridays: with ‘Afternoon Jam; Too Slim andthe  2ftemoon hosted by Gord Byron Stripling (trumpet, Saturday: This is ¥ (CD release 
Bomb Squad, DJ Solja, weekly Taildragger (evening) Macdonald; ¢-30-9pm Trocals) Wyelitie Gandon, Dee party} mixed by Kristoff 1 
Daniels, Dave Mancini, Bobby 
guest DJs BONNIEDOONHALL Women © MORANGO'S TEK CAFE Floyd; 8pm 2 a = 
LEVEL 2 LOUNGE Hypnotiq Gathering Day concert: Terry Saturday open stage: hosted by SUNDAY 
Friday: Breakbeat, b Morrison, Sora (CD release}; Dr.Oxide;7-20pma satu nnnnnvnnvnnanssunsnnensensnnsensens 
progressive and electro with drumming and dancing follows; MURRIETA'S Terry Jorden Dis BLUE CHAIR CAFE Pretty 
Groovy Cuvy, D) Fuuze 7pm; concert only: $8 (ady\/$10 (piano) 80pm BLACK DOG FREEHOUSE Talented; donations 
NEWCASTLE PUB Fridays {door) NORTHGATE LIONS CENTRE Saturday DJs on three levels. BLUE PEAR RESTAURANT 
House, dance mix with DJ BRIXX BAR Special Oh Snap; Fiesta Latina: Salsaddiction Main Floor: Menace Sessions: Jazz on the Side Sundays: i 
Donovan ‘gpm (door), $5 (door) Dance Company with Sonora alt rock/electro/trash with Miss BLUES ON WHYTE Sean WN 
NEW CITY LIKWID LOUNGE CARROT Open mic Saturdays; Tropical (Latin music); 8pm Marnered ‘ Brewer and the Switchment 
Dj Anarchy Adam (Punk) y30-0pm; free - (door), 830pm (show), gpm BUDDY'S Undienightformen CROWN PUB Every Sun: Band Ko. Ont 
(dance); $20 (adv\/$2s (door) only, free pool and tourney, DJ 7 ee _ as 
OVERTIME SOUTH Retro to CASINO EDMONTON Catalyst : ee War 2009; 5-9pm; $3; until July 5 P Fe 
New: dassic rock, R&B, urban (Caribbean) QIBYRNE'S Live Band Scturdzy ieee DEVANEY'S IRISH PUB Celtic resen 
and dance with DJ Mikee;9pm-  CASINOYELLOWHEAD Robin 3-7P™: DJ g30pm EMPIRE BALLROOM Rock hip vaucie Session, hosted by Keri- 
2am; ne cover Kelly (Elvis tribute) 180 DEGREES Dancehall and hop, house, mash up Lynne Zovicker, 4-7pm eto 
PLAY NIGHTCLUB The first CASTAWAYS-EDSON The Reggae night every Saturday ESMERALDA'S Super Parties: EDDIE SHORTS Sunday open Roope "9008 Canadi 
bar for the queer community Kyler Schogen Band; gpm-1am ON THEROCKS Bad Judgement Every Sat 2 different theme stage, all gear provided tan 
to open ina decade with GROWN PUB Acoustic blues, with DJ Crazy Dave FLUID LOUNGE Saturdays HAVEN SOCIAL CLUB Souljah Maple Blues Award 
Dj's AlexeBrown and Eddie roots and country open mic with PALACE CASINO-WEM DC Gone Gold Mash-Up: with Pyah Sundays hosted by Rhea for Female : 
Toontlash; gpm (door); $5 www yearshall Lawrence and Tim Sparks Featuring Kori Wray Harmen B and DJ Kwake March; @pm: $10 (door)/$5 Vocalist of the Year 
Haynletpeencs Harwill;:30pm (sign-up),every “PAWN SHOP No Heat FUNKY BUDDHA (Whyte Ave) (tudent)/$s (restaurant/pub 
RED STAR Movin’ on Up Sat, Tomorrow (CD release party), Top tracks, rock, retro with DJ employees with pay stub) 
Fridays: indie, rock, funk, soul, DV8 TAVERN Live music every Fenix Foundtion, Fear of City; Damian HULBERT'S Sunday 
hip hop with DJ Gatto, DJ Mega gt goon: ¢¢ 8pm GINGUR SKY Soulout Songwriter’s Stage hosted by 
bet EARLY STAGE SALOON- RED PIANO-PIANO BAR Saturdays Rhea March; 7pm; $s/person 
ROUGE LOUNGE Solice Fridays crony PLAIN Saturday Live Hottest dueling piano show HALO For Those Who Know: minimum charge 
SPORTSWORLD Top 40 Music featuring the Red Piano Players; house every Sat with DJ Junior HYDEAWAY-ALl Ages Art 
Request with a mix of Retro EDDIE SHORTS Smokin‘ gpm-2am Brown, Luke Morrison, Nestor Space Push Pins: CBT, Mount 
and Disco; 7-10:30pm; www. (rockabilly) << RIVER CREE-LIVE LOUNGE Delano, Ari Rhodes Royal, The Joe; 7:30pm 
sportseworld.ca ALE Surfin’ Safari (Beach Boys tribute) LEVEL 2 LOUNGE Sizzle LOOP LOUNGE Jam Nosted 
STOLU'S Top 40, R&B, house Roealind MacPhail; 4-6pm SHERBROOKE COMMUNTY Saturday: DJ Groovy Cuvyand by JJ, Lenny B and the Cats; 
with People’s DJ cue m% HALL Dangerous Guise (20 guests 430pm ‘til whenever 
STONEHOUSE PUB Top 40 OTe eee tee take Anniversary Bash; 3pm door), NEWCASTLE PUB Saturdzys: NEWCASTLE PUB Sunday 
with D) Tysin eeidesenmmmeny 5pm e018) Top 40, requests with DJ Sheri acoustic open stage with Willy 
SUEDE LOUNGE Dj Nic-E (door); aan hee to SOBEY'S-COLLEGE PLAZA NEW CITY LIKWID LOUNGE James and Crawdad; 3-6pm 
Remixed every Friday HILLTOP Open St 1 Don Bemer Trio (jazz) Punk Rawk Saturdays with Todd == NEW CITY Open Mic Sunday 
TEMPLE T.G.1 Psydays; gpm Lesieciye Rrackers; eer SOBEY'S-JASPER PLACE Bill and Alex hosted by Ben Disaster; gpm WITH SPECIAL GUEST: 
WUNDERBAR Fridays with the HULBERT'S ret Gramer and the Bullies of Basin NEW CITY SUBURBS (sign-up); no cover 
Pony Girls, DJ Avinder and DJ $x na ‘ Street (Dixie) Saturdays Suck with Greg Gory NEW CITY LOUNGE Dr. Know, @ N ood Le - 
Toma; no cover ss opal a AGES ART STARLITE ROOM Classified, and Bluejay The Frostbacks, Dirtbags orw' 6100 a 1 29009 
Y § Chad Hatcher, Mic Boyd, J-Bnu, PLANET INDIGO-JASPER NORTHLANDS AGRICOM- y 
Mer ae git SPACE Mr. E: Oh Generica(CD DJIV 8pm (doors tickets at AVENUE Suggestive Saturdays: HALL D Montgomery Gentry, 11150 ~ 82 St. Edmonton ’ 
} release), Micelli, Emblem; $30pm 7) stMacter, Foosh, Blackbyrd breaks electro house with PI Roadhammers; 6:30pm (door); 
enn © RONBOARPUB Jazz in URBAN LOUNGE Close residents $39,50/S47:50 at TicketMaster iat. Trdkotsin ad@eniee: $12.00 = Members $15.00 @ Door 
SATURDAY eaten ism Attention RED STAR Saturdays indie O'BYRNE'S Open mic jam with By) licketsin ogee 
ATLANTIC TRAP AND GILL Sms eon WILD WEST SALOON Fox rock, hip hop, and electro with Robb Angus (the Wheat Pool) Myhre's Music, Southside Sound Doors @ 7:30pm Show @ 8:00 pm 
Jason Greeley fas ; Worthee DJ Hot Philly and guests ON THE ROCKS Shocker Y 
e Ts RENDEZVOUS Survival metal sundays with Slowburn; WUEWEEKL 
abe night gpm-.am ' 
Sémonton Seies-punk show: SPORTSWORLD Inline and ORLANDO'S 2 PUB Sundays a n More Cyusic Comes to Play: 
Dawson, Whiskey Wa 5 iGreen, Roller Skating Disco: Top 40 Open Stage Jam hosted by The ore has 
Diesel, All Elee Fails: no mi Request with a mix of retro and Vindicators (blues/rock): 5-8pm. 
Spm; $10 (advy/Sus (door) disco; 1-4:30pm and 7-10:30P™; SECOND CUP-MOUNTAIN 
AXIS CAFE Ryan McMahon werwsports-world.ca EQUIPMENT CO-OP Live 
AZUCAR STOLL!'S ON WHYTE Top 40, music every Sun; 2-4pm; Tom 
PICANTE R&B, house with People’s DJ Mead (dassical guitar) 
SEER HUNTER-ST ALBERT = rare ion -* 
Understood lerground House with D} Classical 
i GG Ce ARTERY Bach Suites Project: 
DOG FREEHOUSE Hair TEMPLE Ob Sospl: Every : : " 
of the live ‘ a Josephine van Lier; apm 
Dog; live acoustic music Saturday, Cobra Commander 
covery Saturday afternoon; this and guests; gpm MCDOUGALL UNITED 
week Danielle French; 4-6pm; ‘ CHURCH Sing 2 Song of 
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COMMENT >> THE BEATLES 


Bigger than Jesus? 
The Beatles wouldn't hold that title today 


No matter who wins the Cup this 
season, there's no way that club 
could ever compare with the 
Edmonton Oilers. That's 
because the Oilers were 
a blip in hockey history, a 
team that had time to de- 
velop because it predated 
the era of free agency. That 
team stayed together, despite 
the Gretzky trade, years longer 
than it would have today, where free 
agents would have been lured away 
and there would be no way you could 
keep all that talent together under a 
salary cap. 

Just like the Oilers were a product 
of the times, so it is with pop music. 
There aren't massive hitmakers any- 
more. It only takes the sales of a few 
thousand discs to get yourself into the 
Canadian Top 10. 

Basically, we now live in an era where 
it would be impossible for another El- 
vis or Beatles to happen. 

That's right. If somehow we build 
a time machine, go back to 1963 and 
snatch the Fab Four out of that time, 
bringing through the space-time con- 
tinuum and into the present day, 
there's no way they'd crank out 20 
number-one singles. Not because the 
music wouldn't be as relevant today as 
it was back then, But because the 21st 
century would eat them alive. 


First off, what was the first big 
push for the Beatles back in 1963? 
That appearance on The Ed 
Sullivan Show. That was a 
time when Americans basi- 
cally had a choice of three 
networks, and that was it. 
Ed Sullivan was watched 
by the masses. 
Now, there's no variety show 
that has that kind of pull. So, 
the Beatles would have to depend on 
YouTube, not one massive appearance 
on a show, where everyone would be 
talking about it and writing about it 
the next day. 

Because CD sales—and music sales 
in general—continue to slide, the 
profit side of the industry is the live 
music business. This would have killed 
the Beatles, as this was a band that, 
well, didn’t really love playing live 
or touring. The band quit playing for 
good after an, ahem, 33-minute set in 
San Francisco back in 1966. 

And, of course, the fact that the band 
didn’t tour very much—or not at all— 
allowed it to release albums at a clip 
better than one per year. Generally, 
the Beatles released two albums a 
year. That would never happen now. 
Even if the band could tour and still 
record at a breakneck pace, no record 
company would allow new albums to 
be released every six months. There 


would be talk of waiting for the right 
time to release the next album, an, 
that the band should allow the cu;. 
rent album to run its course. 


While the group was the greatest sin. 
gles-band in existence, the Beatles’ 2| 
bums were revered as complete work; 
of art. Classic-rock stations often play 
side one or side two of Abbey Road i, 
its entirety. It’s hard to remove a son; 
from that album; it’s as if each onc 


‘blends into the next. But, in today’ 


iTunes world, the album is not nearly 
as important. It's not as important to 
put together a group of songs that 
logically progress from one to the 
next. It's no longer about listening to 
the White album from start to finish 
it's about spending money for “Back in 
the USSR” and “Helter Skelter” and be 
ing done with it. 

! am not suggesting that the Beatle; 
music would somehow be less impor 
tant today. But the recording indus- 
try of the ‘60s allowed the band the 
chance to thrive. It didn't have to tour 
It didn’t have to do lots of promotion 
al stunts, outside of making films. The 
band could record, record, record. And 
that just could not happen in today’s 
music industry. 

As well, maybe it's a nice thing that 
the Beatles still don’t have their re- 
cords on iTunes. Because breaking Ab 
bey Road into 99-cent chunks, well, 
it’s just not right. W 


Steven Sandor is a former editor-in 
chief of Vue Weekly, now an editor and 
author living in Toronto 


Spring: Cantilon choirs with 
Kindersingers, Primary Choir, 
Children’s Choir, Chamber 
Choir, Belle Canto; 3pm; Sis/$.2 
(students) at TIX on the Square 
WINSPEAR CENTRE Edmonton 
Youth Orchestra: winners of the 
28th Northern Alberta Concerto 
‘Competition for Strings; Michael 
‘Massey (conductor), Gabriele 
Thielmann and Holly Christiani; 
apm; $15 (adult)/$io (senior/ 
student) 


BACKSTAGE TAP Industry 
Night: with Atomic Improv, 
Jameckd and DJ Tim 

BLACK DOG FREEHOUSE 
Sunday Afternoons: Phil, 2-7pm; 
Main Floor: Got To Give It Up: 
Funk, Soul, Motown, Disco with 
DJ Red Dawn 

BUDDY'S NIGHTCLUB 

Latest and greatest in House, 
Progressive and Trip-Hop; Rudy 
Electro; 19pm-230am; guest DJs 
inquire at kelly@michetticom 
GINGUR Ladies Industry 
Sundays 

NEW CITY SUBURBS 

Get Down Sundays with 
Neighbourhood Rats 
OVERTIME DOWNTOWN 
Sunday Industry Night: Requests 
with DJ Bo 

WUNDERBAR Sundays DJ 
Gallatea and XS, guests; no cover 


MONDAY 


BLACK DOG FREEHOUSE 
Sleeman Mondays: live music 
monthly; no cover 

BLUES ON WHYTE The 
Vindicators (blues/rock) 
DEVANEY’S IRISH PUB Open 
stage Mondays with different 
songwriters hosting each week; 
presented by Jimmy Whiffen of 
Hole in the Guitar Productions; 
Su 

HAVEN SOCIAL CLUB Jazz 
Night; 7pm; $10 (door)/$5 
(student) 

PLEASANTVIEW COMMUNITY 
HALL Acoustic instrumental old 
time fiddle jam hosted by the 


Wild Rose Old Tyme Fiddlers 
Society; 7pm 

ROSE BOWL/ROUGE 
LOUNGE The Legendary 
Rose Bow] Monday Jam: 
hosted by Sherry-Lee Wisor/ 
Mike McDonald (alternating); 


9pm-12am. 


WINSPEAR CENTRE 
Edmonton Symphony 
Orchestra, Jacques Lacombe 
(conductor), The Canadian 
Tenors; 7:30pm; $20-$65 at the 
Winspear box office 


BAR WILD Bar Gone Wild 
Mondays; Service Industry 
Night; no minors; gpm-22m 
BLACK DOG FREEHOUSE 
Main Floor: Eclectic Nonsense, 
Confederacy of Dunces, Dad 


* Rock, T) Hookah and Rear 


Admiral Saunders 

BUDDY'S NIGHTCLUB Rudy 
Electro latest and greatest in 
House, Progressive and Trip- 
Hop; 12am-2:30am; interested 
guest DJs inquire at kelly@ 
michetti.com; karaoke with 
Tizzy, amateur strip contest; 
9pm-iaam 

FILTHY MCNASTY'S Metal 
Mondays: with DJ SWAG. 
FLUID LOUNGE Mondays 
Mixer 

WEW CITY LIKWID LOUNGE 
Daniel and Powler (eclectic 
tunes) 


TUESDAY 


BLUES ON WHYTE The 
Vindicators (blues/rock) 

BRIXX BAR The 7 Levels, Matt 
Walker; gpm (door); $8 (door) 
DRUID (Jasper Avenue) Open 
stage with Chris Wynters 
FESTIVAL PLACE William 
Joseph (piano); 7:30pm; Sold 
Out 

L.B.'S PUB Ammar's 
Moosehead Tuesday open stage 
every Tuesday night; 9pm-1am; 
featuring guests Jack Grandy 


and Rob Komarnisky; hosted by 
Mark Ammar and Noel (Big C:t) 
Mackenzie 

NEW CITY LOUNGE Static 
Thought, The Rebel Spell, The 
Vrolox, admission by donation 
O'BYRNE'S Celtic Jam with 
Shannon Johnson and friends 
SECOND CUP-124 STREET 
Open mic every Tue; 80pm 
SECOND CUP-STANLEY 
MILNER LIBRARY Open mic 
every Tue; 7-9pri 

SHAW CONFERENCE CENTRE 
Mexican Fiesta: Cinco De Mayo, 
Buckcherry, Papa Roach, The 
‘Trews, Rev Theory; no minors; 
$45.50 at‘TicketMaster 
SIDELINERS PUB Tuesday All 
Star Jam with Alicia Tait and 
Rickey Sidecar; 8pm 
YARDBIRD SUITE Tuesday 
Nights Jam Sessions: Dan 
Skakun Trio, Audrey Ochoa; 
7:30pm (door)/8pm (show); $4 
(member)/$4 (guest) 


MUTTART HALL~ALBERTA 
COLLEGE Edmonton Recital 
Society: Martin Riseley (violin), 
Stephane Lemelin (piano); 
7:30pm; $30 (adult)/$20 
(student/senior) at TIX on the 
Square; $10 student mush tickets 
available 1 hour prior to concert 


Djs 

BLACK DOG FREEHOUSE 
Main Floor: CJSR’s Eddie 
Luunchpail; Wooftop: with D] 
Gundam 

BUDDY’S Free pool and 
tourney, DJ Arrowchaser; gpm 
ESMERALDA'S Retro every 
Tue; no cover with student ID 
FUNKY BUDDHA (Whyte Ave) 
Latin and Salsa music, dance 
lessons 80pm 

GINGUR SKY Bashment 
Tuesdays: Reggae music; no 
cover 

NEW CITY LIKWID LOUNGE 
‘abilly, Ghoul-rock, spooky with 
DJ Vylan Cadaver 

RED STAR Tuesdays: 
Experimental Indie Rock, Hip 


Hop, Electro with DJ Hot Philly 


730-9pm; Mohave Iguanas 


SPORTSWORLD Retro Night; SECOND CUP-MOUNTAIN 
7-10:330pm; www.sports-world.ca EQUIPMENT Open Mic every 

Wed, 8-10pm 

STEEPS TEA LOUNGE- 
WEDNESDAY  couccepuaza openn 
BLACK DOG FREEHOUSE every Wed hosted by Ernie 
Main Floor; Glitter Gulch Tersigni; 8:3010pm 
Wednesdays: live music once ‘SUTTON PLACE HOTEL A Tasi 


a month of Argentina: the Edmonton Jaz 
BLUES ON WHYTE The Orchestra; 7pm; tickets at TIX or 
Vindicators (blues/rock) the Square 
COPPERPOT RESTAURANT TEMPLE Wyld Style Wednesday 
Live jazz every Wednesday night; Live hip hop, every Wed; $s 


6-9pm 


FOXX DEN The Mary Thomas Djs 

Baud Wed night open stage; BANK ULTRA LOUNGE 
Veoieasn Wednesday Nights: with Dj 
HYDEAWAY ALL AGES ART Harley 

SPACE Rhombus: Zachary Lucky, BLACK DOG FREEHOUSE Main 
Daniel Moir; 7:30-13:;30pm. Floor: Blue Jay's Messy Nest Wed 
SUTTON PLACE HOTEL ATaste Night: Brit pop, new wave, pun): 
of Argentina: Edmonton Jazz rock ‘n’ roll with LL Cool Joe 
Festival Society, 7pm; $60 at TIX BUDDY'S Hump day with Dj 
on the Square . Seoay Sean 

EDDIE SHORTS Opent sta DIESEL ULTRA LOUNGE Wind 
every Wed all gear provided up Wednesdays: R&B, hiphop, 
FIDDLER’S ROOST Little Flower —_ reggae, old skool, reggacton 
Open Stage with Brian Gregg with InVinceable, Touch It, 
FOXX DEN The Mary Thomas weekly guest Djs 

Band WEd night open stage; FLUID LOUNGE Wednesdays 
8pm-2am Rock This 

HAVEN SOCIAL CLUB Open LEGENDS PUB Hip hop/R&P 
Stage with Ido; 8:30pm; free with DJ Spincycle 
HOOLIGANZ PUB Open stage NEW CITY LIKWID LOUNGE 
Wednesdays hosted by Shane DJ Roxxi Slade (indie, punk 
and Naomi and metal) 
HULBERT'S Every Wed Sing with NEW CITY SUBURBS Sbake 
the Rubber Band (sing-along, Tt: with Greg Gory and Eddie 
dance, comedy, karaoke, trivia); Lunchpail; no minors; 9pm 
8-uupm; $6 minimum charge (door) 

LEVEL 2 LOUNGE Open mic NIKKI DIAMONDS Punk and 
PAWN SHOP Members of "Bos metal every Wednesday 
Black Mountain, Lighting Dust, RED STAR Guest DJs every 
Jon-Rae Fletcher, Pale Moon Wednesday 

Ei bee Nae STARLITE ROOM Wild Styie 
TicketMaster Wednesdays: Hip-Hop; 9p™ 
PLEASANTVIEW COMMUNITY STOLLPS Beatparty 

HALL Acoustic Bluegrass jam. Wednesdays: House, 
presented by the Northem progressive and electronics 
Bluegrass Circle Music Society with Rudy Electro, DJ Ryst2", 
every Wednesday evening Space Age and weekly guests; 
RED PIANO-PIANO BAR Jazz gpm-2am; www.bedtparty-oct 
and Shiraz Wednesdays featuring WUNDERBAR Wednesdays 
Dave Babeock and his Jump Trio with new DJ; no cover 
RIVER CREE Wednedays Live Y AFTERHOURS ¥ Not 
Rock Band hosted by Yukon Jack; Wednesday 
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Cigarettes are highly addictive. 
La cigarette crée une tres 


forte dépendance. 
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met up with Robbie Hanson of the 
Hanson Brothers backstage at No- 
leansNo’slatestEdmontonstop-over— 
of surprising, considering he shares 
hore than just a signature driven bass 
one with that band’s Rob Wright. Bra- 
ly sneaking beer from NoMeansNo's 
fooler, Hanson shared his insights into 
he finer points of beer-brewing, fisti- 
ffs and the state of Canada’s game. 


@ Weekly: So, Christian Hanson, 
on of Dave Hanson [original Hanson 
other], was just signed by the Toronto 
faple Leafs. How are you guys feeling 
bout it? 

obbie Hanson: The entire family is 
oud as fuck [laughs]. It's very nice to 
a Hanson in the NHL, 


; Any thoughts on the passing of 
e Mr. Reg Dunlop himself, Paul New- 
han? 

: On our last tour down through the 
ates we had a tribute to Reg Dunlop 
ewman’s character in 1977 classic 
ockey film Slap Shot] every night. 
ed brought this picture of him sit- 
ng on the bench, with all the scars and 

d-aids. It went over well. 


; Have you ever heard from any of 
: people that were involved with Slap 
hot? 

Well, we were contacted by the peo- 

that were making Slap Shot 2, and 
wanted to use some of our music. 

said no. 


: Wise decision. 
Yeah, that had the look of a com- 
¢ flop from the beginning. . 


* You recently released a live record 
woes Its A Living]. Where was it re- 


That would be Coaldale, just out- 
© of Lethbridge. At a show that was 


just out of control. 
VW: It seems like a lot of ‘em tend to get 
that way. 

RH: Yeah, it worked out really good. 
We're going to play there again on the 
way back on this tour, just after Edmon- 
ton. It'll be fun to return to the scene of 
the crime. 


VW: There's talk from [NHL Commis- 
sioner] Gary Bettman that there should 
be less fighting inthe NHL. What's your 
take on things? 

RH: Gary Bettman should be the CEO 
of Disneyland, not the NHL. It's a joke 
now, It’s a big corporate entertainment 
system in which the game comes sec- 
ond to marketing. If I was going to a 
hockey game I'd go see ajuniorteam. I'd 
go see the [Victoria] Grizzlies play. The 
NHL has become way too much about 
entertainment and family fun. I mean, 
fighting isn't going anywhere. Get used 
to it. Don't change the fucking game, or 
make a clown out of the game just to 
sell it to a bunch of US markets. I mean, 
they're probably going to lose a couple 
of teams now, with the downturn of the 
economy. Nashville, Tampa. 


VW: Phoenix is bleeding millions. 

RH: Exactly. Give the franchises to 
Canada where people know and un- 
derstand the game. When it comes to 
hockey, most Americans just have their 
heads up their asses. 


VW: It really changes things too, know- 
ing just how much money is involved in 
the game now. It really changes percep- 
tions as a fan. 

RH: When they didn’t play during the 
lockout year, you realize—they've 
played every year since 1906, except 
for one year when they had an influ- 
enza outbreak and had to shut down for 
public health reasons. The only other 
time the NHL shut down was when mil- 


lionaires and billionaires were arguing 
about how to split the dough. I kind of 
lost interest. Sorry. 


VW: All right, so you're Commission- 
er for the year, what's the first thing 
that you do? 

RH: Take out the third-man-in rule 
[designed to prevent players from 
joining fights, or brawling]. Return 
fighting to the game. 

VW: Retire [legendary hockey pugi- 
list] Tiger Williams’ number in every 
rink around the league? 

RH: Well, that would bea hell of a 
thing. You know, I'd just try to restorea 
semblance of hockey for hockey's sake, 
instead of for advertising revenue and 
franchises in places where people don't 
have any idea what hockey is and don’t 


T oe EEE TAA ANANTH HUMUHONNHHOKHSHRNHNANNN 


Ae HANSON BROTHERS | 


y to drop the gloves 


bie Hanson talks music, hockey and fighting 


cate either. It’s futile and it's stupid. 


VW: I'll start the petition on your 
behalf—you've got my vote. 
RH: [laughs] Well, thank you. 


VW: Any plans for a new Hanson 
Brothers record? What's it been— 
six years since [2003's] My Game? 
RH; Well, we're just kind of scram- 
bling for plans to do the next No- 
MeansNo record. That'll happen 
first, so the Hansons are always kind 
of on the back-burmer. But I'll never 
say never. W 
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yen though Classified (Luke 
Soyd) has released more albums 
an most of us have fingers, the most 
at—Self Explanatory dropped 
pol 7—marks a few firsts for the 


It oo wasn't a stretch for Clas- 
ified to meet the mocking he got 
at being from Canada with the 

cs of "Oh ... Canada.” He did, after 

sil, have a similar response to Mari- 
me-mocking with a track on 2005's 
-Cott-In the Industry. But he didn't 
ally set out to repeat himself. 


"| always had it in the back of my our nightly a 
head, oh it would be cool to do a track drink specials. wae ry i iS} Toil 


‘Canada,’ like ‘The Maritimes,’ 
put I didn't want to just do it because I 
st did "The Maritimes,” he explains. 
hen I made the beat, | found that 
(Oh Canada’ sample and I put it under 
he drums and! was just, like, oh shit, 1 
Hon't even care; this beat's too dope! It 
was, like, OK, we did 'The Maritimes,’ 
9 maybe doing Oh ... Canada’ is not 
o original, but the way we flipped the 
beat and put on the national anthem, 
thought it was great. I'm really hap- 
py how it came out.” 
And with it, Classified is likely the 
first to sample Canada’s national an- 
em on an album. On a more profes- 
"sional level, though, Self Explanatory 
|is also his first record batting for the 
majors. It wasn’t any personal feel- 
ings that kept him away from a label 
e Sony—it was that he couldn't get 
much traction with the bigwigs, so 
he just kept his head down. His in- 
leresting beats, resonating rhymes 
d constant touring carved out a 
place for Classified in the Canadian 
hip-hop sceme. And eventually the 
alls came—which is something of a 
elief. 
“I've always handled my own busi- 
mess: ran an independent label; I 


DE-CLASSIFIED >> Hip-hop artist Classified welcomes his label's promotional 


support on his latest album // supplied 


made the music and produced it and 
stuff. I didn’t want to do the business 
stuff; I just had to because no one else 
would do it for me. I couldn't gét a 
deal," he explains. "When we got toa 
point where Sony wanted to takeit on, 
to take all of that out of my hands, it 
was great. Then I could just kind of fo- 
cus on the music. And they put their 
team behind it to put the record in 
stores and they market it and they pay 
for everything—I don't have to pay for 
everything anymore." 


Ths other thingis that Classified is ready 
to take the show on the road, share his 
wares with the world. While not too 
interested in the US audience ("To me 
the stuff that gets pushed in the States 
right now isn't really my type of hip 
hop,” he says. "It's not something that 
I'm trying to go for—the sound of it. 


PREVUE // THE FLYING KEGELS 


IKE ANGUS 
// WKKEARGUS@VUEWEEKLY.COM 


ean Brewer and Adam Rachinsky, 
two members of Edmonton's now- 
defunct, anything-goes  folkabilly 
and the Uneas, are passionate about 
ihe importance of artists being paid 
for what they're good at. And although 
the word “balance” never comes up 
once in our conversation, it runs as a 
fecurring theme as we discuss their 
ewest project, the Flying Kegels, 
end the many other projects that have 


age—which was fun and had its 
protec Cater EF cee an 
te some real songs, without any 
of agenda. I think honesty is the 
lay to go,” 

ewer, on the other hand, is cur- 
Bly involved in five other bands, 
@ while he insists it's difficult to 


compare them, one commonality is 
the group of friends and ex-bandmates 
that he continues to work with. 

"We like playing music,” he con- 
fesses. "We know what to expect from 
each other, but I like the variety of 
songs we're getting with this band. I'm 
hoping that a lot of different people 
who are into different kinds of music 
will start liking it.” 


So what once was old is new again. Be- 
ing a working musician means mak- 
ing a lifestyle of it, Brewer states, so 


age—it comes with how long you do 
it,” he says. “After a couple of Cana- 
dian tours, I've got at least 1000 live 
shows under my belt. That confidence 
comes through on stage, where you 
walk on stage and you own it. I still 
get butterflies, but there's no question 
about whether we're going to pull it 


It's just, I don’t know ... I know it's a 
music business everywhere, but down 
in the States, it's just so ‘money, money, 
money’ that nobody even cares about 
half the music."), Sony just secured 
Australian distribution and he recent- 
ly toured in Germany for the first time, 
loving the atmosphere. 

"The whole vibe of Germany when 
we were over there, it's almost like 10, 
15 years ago—just the sound of hip 
hop they're making. That's kind of the 
generation I come from, the ‘90s kind 
of sound of music. That's what I really 
fell in love with and really want to do. I 
justthink that lalmost fit in better over 
there than I would in the States." V 


SAT, MAY 2.(8 PM) 

CLASSIFIED 

WITH CHAD HATCHER, MIC BOYD, J-BRU, DJ IV 
STARLITE ROOM, $20 


off. We've written so many songs and 
had so many albums that we can do it 
in our sleep. 

"Now, it's about the happening, going 
to a show and knowing all your friends 
will be there,” he adds. "We have a re- 
ally vibrant scene in Edmonton, and 
we're ensuring that we're building that 
musical intensity.” 

To this end, Rachinsky, with the help 
of his sisters, has started a promotions 
project called the Good Blood Music 
Series; one show will see the Flying 
Kegels play its first live show. 


sicians here and get paid, so there will 
be entire tours [under the Good Blood 
Music series] all across Canada.” W 
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tpt them busy since the Uncas called it madesenseto get awayfromaband “This is the first show in the series,” 
quits. with the confines of a certain reputa- Rachinsky explains. "It's not-for-profit, THE ONLY pre Mla IS 
pre! te taking it pretty easy right tion (like the Uncas) while relying on _volunteer-based, and I'm quite passion- THROUGH WIRELESS B 
Says dryly. “[The allthelessonsand maturity thatcame ate about giving all the money we can _ Visit [facebook i rm 
project] is more =n the songs. from that experience. to the performers. My eventual goal 
think the Uneas had too much of an "It doesn't necessarily come with — would be to bring enough touring mu; A 
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i REVIEW // LEONARD COHEN >> APR 25, 2009 


LEONARD COHEN >> Born with the gift of a golden voice. /jwaaw 


Hey, that's no way to say goodbye 


BRYAN BIRTLES 
// BRYANG WEEKLY.COM 


In a way that still seems impossible 
days after the fact, the usually rav- : 
cous Rexall Place was turned into a ca- : 
thedral on Saturday, April 25, 2009. In : 
a space that can hold 17 OOO, the city's : 
largest concert venue also became its : 
most intimate, as 74-year-old Cana- : 
dian legend Leonard Cohen took the : 
stage as part of his first concert tour ; 
in 15 years. Growling out lyrics about : 
God, love and sex with a thrust that : 
would befit a much younger man, Co- : 
hen's lively stage presence and sharp : 
wit held up for over three hours as he : 
knelt, skipped, boogied and joked with : 
the crowd. Though the performance it- : 
self was awe-inspiring and is nearly im- : 
possible to sum up, the most sublime : 
moments of the entire concert were : 
the ones where everyone else stopped : 
existing, where it seemed as though 
you were alone in a small room, every- 
thing was quiet and all you were doing 
was listening. WV 
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Re aicr, 


nt returns to its roots 


g in a band. In the 
re in it for the fun, 
‘ portunity, for the challenge. 
t ida: if you manage to scratch 
nd claw your way up to a certain 
jevel of success, it turns out that mu- 
sic is very much like a job: there are 

that need to get done to take 
care of business. Put that alongside 
‘the difficulties of maintaining a good 
ng relationship with a bunch of 
people in close quarters and for long 
hours and it’s no longer that easy to 
just concentrate on writing songs 
and playing music anymore. 

For Sam Francisco's Testament— 
one of the early wave of thrash bands, 
alongside the likes of Metallica, Slay- 
er and Anthrax—there would be a 

number of years that saw a shifting 
lineup, with frontman Chuck Billy 
and guitarist Eric Peterson the only 
constant rnembers. The two of them 
steered the ship through a series 
of albums that did no shame to the 
band's name, but there was a sense of 
excitement surrounding the group in 
2001 when it released First Strike, Still 
Deadly, a collection of re-recordings 
of earlier material featuring original 
guitarist Alex Skolnick rejoining Pe- 
terson in the lineup. [t was not until 
2008, though, that the band returned 
with The Formation of Damnation 
{with original bassist Greg Christian 
also returning for that one), its first 
collection of original material since 
1999's The Gathering. For his part, 
though, Peterson believes that the re- 
cord ultimately benefits from all that 
time; Damnation gave Testament the 
opportunity to pull the best songs 
from several years of writing, tying 
together the many threads of met- 


and NWOBHM-inspired metal—that 
the band has travelled through over 
the years. 

‘Band's are together for two, three, 
four years before they put a record 
out, so they go through a lot when 
they first get together and share their 
influences, and by the time they. get 
Signed and put out their first re- 
cord they've kind of perfected what 
they're doing, and this record's kind 
of the same because I've been writ- 
ing this material since 2002, 2003, so 
“Afterlife was written in 2003 and I 
Pretty much arranged that song with 
{former drummer] John Tempesta, 
and then there are songs like The 
Formation of Damnation’ from when 
! was jamming with [drummer] Nick 
Barker—it's different influences and 
different times and different periods 

- SO it [sounds] like different time 
Beriods of the band and it is [varied] 
because of the time periods [it was 
Written in]. It's not like we wrote it in 
year and we were like, ‘Hey, let's try 
to write a song that sounds like this 
©r this time'—they are time pieces.” 

And while some pieces of music 
on the new record seem flavoured 
°Y @ particular period’ because Pe- 
“erson has had them kicking around 
for what seems like forever—"That 
middle riff in 'Formation'—du-du- 


al—ineluding thrash, death metal ~ 


du-du, du-du-du-du,du-du-du-du—t 
had that before The Gathering; I just 
didn't know where to put it,” he 
laughs. "That riff has been in like 10 
different songs. It was the bastard 
stepchild that kept getting moved 


" around, and finally it just fit in this 


one.”—for others it was the play- 
ers that he was working with at the 
time who had an effect on the style. 
Despite having played with a num- 
ber of top metal guitarists on tour, 
though, he says that it's not usually 
other guitarists who inspire him. 
“Not so much guitar players—drum- 
mers are the ones who influence me. 
Just their style of playing and their 
beats,” he explains. "I'm very based 
off percussion—my right hand ismy 
drum set and I'm very percussive. All 
my gallops and my fast picking, I'm 
very rhythmic oriented in my head 
and percussion comes first in my 
head for what I’m doing and then the 
melody comes later. It goes the other 
way around, too, but a lot of it is per- 
cussive ideas. There are guitar play- 
ers who influence me, but not people 
I've played with. There's only been 


@ We started off as 

a team but then it 
kind of broke into 
where he was the 
lead-guitar star and 
I was the rhythm 
dominator and we 
kind of put those 
hats on, and now 
it's like we get 
together and lean 
on each other. 


one other guitar player that's record- 


_ ed with us and that's James Murphy. 


All the other guitar players were just 
session live players, so I didn't really 
get the chance to write with other 
players other than James Murphy, 
who I thought was a great fit." 


These days, though, it's Skolnick 
who's in the studio and on stage again 
with Testament and Peterson couldn't 
be happier. 

"It's great. It feels like home, you 
know?" he says. "People are excited Alex 
is back with us. I think people are more 
excited because me and him are more 
of a team. We started off as a team but 
then it kind of broke into where he was 
the lead-guitar star and! was the rhythm 
dominator and we kind of put those hats 
on, and now it's like we get together and 
Jean on each other. We do a lot of lead 
harmonies together and trade-offs—it's 
alotmore ofa team, which I enjoy better 
because I get to play more parts and not 
be so much like the backbone. I try to 
make him the backbone, too: 'Here, hold 
the fort up while I go out there and slay 
some people." W 
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LABATT BLUES FESTIVAL 
TICKETS ON SALE 


Six years into the game, the Blues Fest is : 
still going strong (and, as a sidenote, ticket : 
prices remain the same as they've always 
been). This year will see the John Hammond 
Quartet closing out the three-day festi- 
val, heading up a hefty lineup that 
also includes Sista Monica Park- 
er, Rick Estrin & the Nightcats, 
David Gogo, Boyes/Brill/Del- 
Grosso, the Legendary Rhythm 
& Blues Revue with the Tommy 
Castro Band, Kenny Neal, Magic 
Dick and Deanna Bogart, Cedric 
Bumside and Lightning Malcolm, 
Chubby Carrier & the Bayou Swamp Band, 
Mark Hummel & the Blues Survivors with : 
Rusty Zinn, Arsen Shomakhov, Roomful : 
of Blues, Magic Slim & the Teardrops and : 
Moreland and Arbuckle. Tickets run $35 — : 
$90. More info is availabe at the festival's : 
website, bluesinternationalltd.com. 


; FRI, MAY 1(8 pm) 


: ful costumes and choreographed routines. 


STEVE FISHER BAND 
HULBERT’S, $12 (ADVANCE), $15 (DOOR) 
ALL AGES 


Steve Fisher is coming north 


most popular folk songs. 21 members play : 
: traditional instruments matched with colour- 


Had himself a pretty popular tune , 
few years ago—got him a lot of ; 


i tention and he's never really loo}., 
: back, dropping a couple more alb, 


ing its way through a mix of bluegrass, : 


western swing, folk and blues. 
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! SAT, MAY 2 (7 pm) 


: SORA 
: WITH TERRY MORRISON 


FRI, MAY 1 (7:30 pm) 

HEADACHES 

WITH FLORA, LESSOUND, CHRIS TENZ, WESTFALIA 
HYDEAWAY, $10 

ALL AGES 


ra MmsvenAuMNANA IS LATE 


: BONNIE DOON COMMUNITY HALL, $35 
> ALL AGES 


: (There's much more than just music at the 


A couple of electronicish artists from Cal- : 
gary (Lessound and Chris Tenz) team up with : 
some locals (Headaches, Westfalia and Flora) : 
for a show. Sounds electric, er, electric-onic 


: Outback to the stage. She was rai 
: the Australian bush by hippie pa 


event—tlook it up at womengathering.com) : 


: Sora's performance will be the Edmonton 


: up acting, recorded a film soundtra 


release for her latest album, Heartwood, : 


: which finds her investigating the nooks and 


: crannys that the heart inhabits. 


/ 3 since then and engaging in the o, 

: sional public feud with music journ, 
: ists. Now he's looking to follow ¢ 
: lead of some of his fellow artists—+), 

: pay-what-you-want method that ¢h. 
: likes of Radiohead and Nine Inch N53) 

: have used to release albums. This o,, 
: is taking it to the stage, though, play, 
+ ing a bunch of shows and leaving it ,, 
4 to the fans to donate whatever the 

: feel the show is worth when they 9, 
t through the door. No advance tickets 
: for this one; just go line up—and tak. 
? some cash with you. 


: THU, MAY 7(9 pm) 

from his Calgary-area home : 
for a night at Hulbert’s with : 
a band pulled from St. Albert : 
(Bruce Blair on fiddle), Cal- : 
gary (Cedric Blary on clarinet) : 
and Vancouver (Paul Bergman on : 
upright bass). The lineup will be work- : 


: LENKA 

: WITH GUESTS 
: : BRIXX, $12 
: Celtic artist Sora will be in town from Cal- : 

> gary to perform Saturday night at the Wom- : 
: en Gathering event at Bonnie Doon Hall 


Lenka's taken a winding road from the 


who also harboured a love for jazz 


with Decoder Ring, joined the band, left 


: the band and went solo. If you happen tc 
? like quirky-pop things, she'll be doing her 
: quirky-pop thing here next week. * 


PREVIEW >> SUICIDAL BRIDE RECORDS 


BRYAN BIRTLES 
// BRYAN@VUEWEEKLY.COM 

t's a long held, and seemingly self- 

apparent, truth within Edmonton's 
music scene that what sets our burg 
apart from others is a sense of com- 
munity, a feeling that to get something 
done all you need to do is get your ass 
off the couch and do it. The three guys 
behind Suicidal Bride Records—Bar- 
rett Klesko, Jamie Kitlarchuk and Brent 
Francis—have most definitely got their 
asses off their couches. With their two 
"Best of Edmonton" shows coming up 
this weekend, the trio is aiming to con- 
tinue the work it’s been doing for the 
last year. 

"We thought the best thing we could 
do was plant a seed for the future by try- 
ing to give lots of opportunity to green 
bands to have higher quality shows to 
play to develop so that in five years we 
could see a renaissance of sorts,” ex- 
plains Francis. “That's been one of our 
big goals in doing this in the first place, 


so the Best of Edmonton series is some- 
thing we've always wanted to do.” 

It would be hard for anyone to sit 
down and actually choose the best 
out of Edmonton's huge contingent of 
talented punk and metal bands, but 
choices had to be made and the guys 
behind the shows had to go with their 
gut when deciding who to invite out to 
the showcase. 

"When we say the best of Edmonton 
it's more of an arbitrary decision on our 
behalf—we don't have a six-judge panel 
or anything like that deciding who 
should play,” laughs Francis. “Really, it's 
the bands that we like more than any- 
thing else, but that's true of most of our 
shows—we rarely have bands that we 
don't personally enjoy watching play 
our shows because it would just become 
a chore for us.” 


In addition to building contacts across 
Western Canada and sponsoring an up- 
coming tour for All Else Fails—a band 
whose work has been released by Sui- 


cidal Bride and that Francis happens (o 
play drums in—the record compaiy/ 
production company is concentrating 
on giving younger bands a leg up 

"We've learned by trial and erro! 
along the way—we've made every mis 
take you could possibly make—so We 
thought if we could help some young*! 
bands along and say, ‘Listen, | know 
what you're thinking and it's a bad ides 
I tried it and it didn’t work.’ That's p3" 
of the goal." W 
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The smoke from a cigarette is not just inhaled by the smoker. It becomes second-hand smoke, 
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ALBUM REVIEWS 


Bob Dylan 
Together Through Life 


(Columbia) 
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EDEN MUNRO 
// EDEN@VUEWEEKLY.COM 


reees porumytarteceencauan jeetee rennet 


ob Dylan has been wandering 


down the streets of American mu- : 
sic for a lot of decades now. His ap- : 
proach to songwriting has remained : 
fairly focused, but the dual forces of : 
the production and the band have had : 
great effect on Dylan's records: when : 
the soundis right andthe players arein : 
tune with the bandleader, albums like : 
Blood on the Tracks and Desire emerge; : 
when those pieces are off, it's the flat : 
collaboration with the Grateful Dead, : 


Dylan & the Dead, and the spit-and- 
polish professionalism of Empire Bur- 
lesque that see the light. 


Since the early ‘90s, though, Dylan : 
has been working his way out of the : 
glossy ‘80s by digging deeper into : 


the past. By the time of 2006's Mod- 


ern Times Dylan's voice had become a : 
- growl and he sounded very much like : 
he was leading a rag-tag blues band : 
through a late-night setinsome border : 
> standing out. 


town dive bar. 
On his latest album, Together Through 


Life, Dylan seems to have pulled back : 
from the edge somewhat, bridging the : 
brawling tumble of Modern Life andthe : 
slightly more refined takes on Loveand : 
Theft. The change is in part due to the : 


ist= 


records&cds 


outside love .pico 
pink mountainiops 


: band—the rhythm section ofdrummer : 
: George Receli and bassist Tony Garnier : 
i remains, but guitarists StuKimballand : 
: Denny Freeman are replaced by the : 
: Heartbreakers’ Mike Campbell and Los : 
: Lobos’ David Hidalgo, who also dou- : 
: bles on accordion—but lyrically Dylan :+ 
; seems to be in a happier place these : 
: days. Apocalyptic allusions and bile- : 
: filled lines are still scattered through- : 
: out, but there's a sense here that love : 
| ; may win the day, or at least make its : 
: passing a little bit easier. 


"Beyond Here Lies Nothin” 


Nothin’ but the moon and the stars." 


On the next track he offers up, “Iwalk : 
the boulevard / Admitting life is hard / : 
Without you near me,” andonthenext : 
he spits, "There ain't no way you can : 
put me down / I just want to say that = 
hell's my wife's home town" like it’s a : 
: opening musical somnambulism of "Q,' 


badge of honour. 


Thereare flawed lineshereandthere— : 
on "Jolene" he stumbles awkwardly : 
over "Those big brown eyes / They set : 
: offaspark /When you hold meinyour : 
: arms things don’t look so dark"—but,as : 
= stunning as he can be, that's been true : 
of much of Dylan's work, leading toa : 
suspicion that the success of his words : 
has as much to do with the deliveryand : 
: the musical support as it does with the : 
: inthe end adds up to an entirely pleasant 


lines themselves. 


Musically, the band this time out : 
is ideal for the most part, with lop- : 
ing rhythms and Hidalgo's accordion : 
Occasionally Dylan : 
: stretches too far—"Life Is Hard” and : 
"Jolene" are both disappointing ge- : 
neric blues numbers—but overall To- : 
gether Through Life finds the man with : 


a band that offers exactly the support ; (ANTI) 


D toktce 


he needs. W 


10443a - 124 street 
780.732.1132 
www lisfenrecords.net 


Bishop Rerry Tihs 


i is in- : 
: dicative of the lyrical approach on To- : 
: gether Through Life (all of which Dylan :‘ 
? co-wrote with Grateful Dead lyricist : 
: Robert Hunter, save for a single song), : 
: with Dylan growling, ” Well, I'm mov- : 
: ing after midnight / Down boulevards : 
: ofbrokencars/Don'tknowwhatI'ddo : | 
: without her / Without this lovethatwe : 
; call ours / Beyond here lies nothin’ / : 
oa warm and comforting. And Inside You 


Handsome Family 


: Honey Moon 
: (Carrot Top) 
1 toktotok 
Perfectly adequate 
but not exactly ex 
ceptional old-style 
country/bluegrass, 
a singer who 


sounds like a slightly 
more whiskeyed.up 
Stephin Merritt. If the words "folk fest" sot 
your heart racing, probably worth a listen 
DAVID BERRY 

// DAVID@VUEWEEKLY.COM 


[Se 
It Hugs Back 


: Inside Your Guitar 
: (4AD) 
toktototk 


See] When you pop in ar 
| album from a band 
with a name like It 
Hugs Back, it’s a fair 
expectation that 
what you're going to 
hear is something 


Guitar, the 4AD debut for the UK- Pisa 
foursome doesn't disappoint, delivering 
early '90s-influenced indie rock with pop 
sensibilities, pleasant melodies, mellow 
synth and organ and breathy vocals from 
frontman Matthews Simms. From the 


the pace picks up for a couple of track: 
with the jangly and enjoyable "Work Day 
before settling back into dreamy and gen 
tle with "Forgotten Song." The pattern of 
alternating floating and jangling carrie 
on for the balance of the album, punctu 
ated only by the slightly more rock sound 
of "Hold On.” The pattern helps ensure 
that the album never gets too boring, but 
italso makes it feel a little unfocused, and 


but unremarkable album. 
SCOTT HARRIS 
/f SCOTT@WUEWEEKLY.COM 


jason Li 
‘ours sng The Commuter 


Grandaddy’s Jason 
Lytle has released a 
solorecord,twoyears 
after dissolving said 
} band and withdraw- 

ing from SoCal’s 
== crowded musicscene 


: to Montana's vast expanse. Everything 
: we'd come to love about Grandaddy’s 
: slacker space rock remains intact with Ly 
: tle's solo effort: the loose beats, the sunny 
: guitar twang and the layers of lush synth 
: sounds contrasting with Lytle’s stoned 
> stark melodies. In fact, there's not much 
: here to convince listeners that this isn’t 3 
: Grandaddy album. Or maybe it simply 
: veals what we hadn't known before: that 
: Lytle was Grandaddy. Songs like “T’ his 
: Song Is the Mute Button” and “Here For 
: Good" areas goodas any we've heard from 


Se : him, but the consistencies of this project 
pon : with Grandaddy’s catalogue beg one 
4 UN ay it Cli : ask: if there were no surprises left from 
ra 10 sell : Grandaddy, a more exciting solo releas: 
ho top sellers ; 
2 I : would have shown elements of progress 
= Likwid Lounge 01. sometimes / wish... bill callahan 06. love is overtaking me arthur russell : While not disappointing, this album feels 
02, begone dull care junior boys 07, beware bonnie ‘prince' billy : i posthumo = r 
03. sf magneticring 08. true story of abner jay : more like a ue Grandaddy ; 
04. s/t fever ray 09. over the edge wipers : lease than a departure from it. 
05. time's vibes neokarma jookio trio 10. in times like these bishop perry tillis : MIKE ANGUS 


10081 JAS 
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Ly spectables’ Sweet 
Mama sounds more 


like a Faces record, 
given that it's Rod 


the opening track, "Serves You Right." 


tunes that will likely do just fine in the 


joining the band on vocals. All in all, 


stand outa little too loudly. 
EDEN MUNRO 
// COEN@VUEWEEKLY.COM 


Vitamins For Y 
He Closed His Eyes So He Could 


Dance With You 
Raw Youth) 
KAKI 


banger, 


somethings. 
BRYAN BIRTLES 
/ @RYAN@VUEWEEKLY.COM 


White Cowbell Oktahoma 
Bombardero 

(Slick Monkey) 

kee 


White 


have itself an im- 


about as rock ‘n ‘roll as ever. 
EDEN MUNRO 
/ CDEN@VUEWEEKLY.COM 


: The Diodes, The Diodes (Columbia) 
: Originally released: 1978 

. : The Canadian landscape is cut by 

It's not all that sur- : 

prising that the Re- : 


: landscape, it would likely look very 
: similar to a road 
Stewart and Ronnie Wood's old buddy : 
ian McLagan whose organ is all over : 
: the likes of Rush, 
The Respectables haveadecentenough : 
grasp onthe sound, andthe band turns : 
up loud and kicks out some rock'n'roll : 
: the cut there (re- 
par and on the stereo at plenty of back- : 
yard parties this summer, but Sweet : 
Mama doesn't have the lived-in feel : 
that marked the work of Faces. It's also : 
not very surprising whentheband dips : 
into awella little closer tohome: "Sug- : 
ar’ sounds ridiculously likea Big Sugar : 
song, with the album's producer and : 
ex-Big Sugar mainman Gordie Johnson : } 
: rising stars Uke 
the record is well-played and offers : 
some loose fun, but the influences : 


Years 
: Years 
+ (Arts & Crafts) 


: Are you all alone? 

: Have you recently been crushed? 

: Listen and wallow 
Cowbell : 
Oklahoma used to : 
: Acantha 
age that very much : 
relied on a stage : 
show that involved : 
scantily-clad fe- : 
males and an over-the-top rock'n'roll : 
band tearing itup in frontofacrowd. It : 
would be wrong to say that the band : 
has cleaned up its act, becauseonBom- : 
bardero things are as sleazy as ever, at : Ida Maria 
least sonically, Butthere'sa feeling that : 
musicianship is receivingagreaterem- : 
phasis these days, with organruns and : 
Ptog-rock sorta grooves aplenty. It's : 
sood—and, really, the band is still : 
: But cute either way 


ALBUM REVIEWS - 


winding roads stretched across 


to be plotted of Canada’s musical 


map. There would 
be the big cities— 


kd. lang, Celine 
Dion and Nickel- 
back would make 


gardless of qual- 
ity, since we're 
just talking about 
size here)—some 
mid-sized ones— 
you might spot a 
stalwart band like 
April Wine there; 
alongside some 


Bison and k-os— 
where a lot of the countrys most inter- 


the Ramones and the Runaways. Now, 
though, the name has faded largely into 


McDonald's Hard Core Logo where two 


Tired" off the second album. 


Eternal Punishment 
(Independent) 


Promise of slayed ass 
Slightly overselling it 
At most, ass abused 


—— 
: Chairlift 
: Does You Inspire You 
: (Kanine) 


Fortress ‘Round My Heart 
(Mercury) 


Fun, blue-eyed pop rock 
Better when it's naked, sure 


LD 


: wide-open spaces, small towns SOUNDS 
t and big cities dotting the map 
: along the way. And if a map was 
than just a little bit : 


cna 


This is all on the strength of the 
band's music, which holds up all 
these years later. 

The Diodes' 1978 self-titled 
debut kicked off with a cover 
of the Cyrkle's 1966 hit, "Red 
Rubber Ball” There's a bouncy, 
poppy beat to the tune—logical, 
given that Paul Simon was one of 
the co-writers— 
but there's no 
mistaking the di- 
rection that the 
Diodes come at 
the song from: 
this is a punk 
band, through and 
through. 

Still, it’s not until 
the second track, 
"Child Star," that 
it becomes clear 
that as much as 
people wanted 
to call Teenage 
Head "Canada's 
‘ Ramones" it was 
les that were the more likely in- 


: heritors of that title. Of course, that's not 
: esting bands reside. (There would also be : 
: about a zillion unmarked hamlets to stand 
: in for local garage bands everywhere.) 

> One of those small towns would be : 
the Diodes, a band that was in the first : 
: waye of Canadian punk groups, and 
: which would also later fit nicely into a : 
> new wave category as its sound evolved ‘ 
: ever so slightly on the band's second al- : 
> bum, 1979's Released. 
: In the band's time, the Diodes raised a : 
: ruckus, its albums finding life as desired 
A bit on the slow : 
side to be a club : 
Vitamins : 
For You's He Closed : 
His Eyes So He : 
Could Dance With : 
You would make : 
for some pretty good headphone jams : 
the day after. A sometimes subtle and : 
sometimes overt sexuality permeates : 
the record, and the day-after implica- : 
tions of a song like "One Nite Stand,” : 
with its chorus of "Lying under covers : 
/ Doesn't make us lovers," points to : 
the cruel nature of the messy-haired- ‘ 
shame-walk that forms the reality ofa : 
Sunday morning for a lot of twenty- : 


to say that the Diodes were a carbon copy 


: of the Ramones; the band took the same 
: 1-2-3-4-go approach to it songs, crashing 


through short blasts of punk, but the new- 
wave guitar fills and keyboard sweeps 


; that coloured the tunes set it apart from 


the Ramones. 
When it came to lyrics, the Diodes were 
singing about their lives, and capturing 


: the alienated feelings of many a punk-rock 


kid across the country. There's frustration 


: when they sing, "Playing tennis again / 
import records and the band sharing the : 
stage with bands like the Dead Boys, : 


Between you and him / I'm tennis again," 
culminating with "I'm never gonna get to 


: Wimbledon," or "Nothing can change the 
i shape of things to come.” Throughout the 
the deeper corners of Canada's music : 
scene. (One of the most visible refer- : 
ences to the band in the last decade and : 
a half was a short sequence in Bruce : 


album the Diodes fly fast and dangerous, 
constantly on the verge of crashing and 
burning—but the band never does, pull- 
ing up at the last second and leaving an 


: important slab of Canadian punk dotting 
characters engage in a late-night singa- : 
long of the Diodes' "Tired of Waking Up : 


the country's landscape. 
Currently, the band's first and second 


: albums are out of print as standalone re- 

But the group, despite a number of : 
years away from the spotlight, does still : 
exist and has played occasional shows, : 
including a reunion at NXNE in 2007. : 


leases, but the two records, along with 
a few bonus tracks, have been compiled 
onto Tired of Waking Up Tired: the Best 
of the Diodes, 1977 — 1979. W 


Endangered Ape 
co Ape Shall Not Kill Ape 
(Independent) 


All over the place 
Noisy and atmospheric 


: Total goth-girl bait 


SS 
: MxPx 

: On the Cover Il 

: (Tooth & Nail) 


You do not know punk 
: Until you've heard these old punks 
: Do the Proclaimers 


nc 


: Does you inspire you? 
= Yeah. But I'm not sure about 
: These '80s slow jams 


T 


2009 lme-up announce 


Rush O 
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SEPTEMBER STONE 
MY SISTER OFPEAN 
RIPHT 


FRI MAY 


10030 


$10 ADVANCE 
MEMBERS AWN! 


OesT. 


HOROSCOPE 


1ST 


THE DOOR | 9PM 
GUESTS ONLY 


MN UL ECOL ECL LLL COOLER COCO LLL 


PREVUE // THE DARCYS 


Tour blues 


Not every crisis is existential 


BRYAN BIRTLES 
// BRYAM@VUEWEEKLY.COM 
hereas some musicians might 
spend the free time they have 
on tour nursing a hangover, buying 
records or finding a place to shower 
and crash for the night, drummer 
Wes Marskell of the Darcys decided 
against all that. Instead, Marskell de- 
cided to climb a mountain. 

"I'm sort of exhausted but otherwise 
all right," he pants into a cellphone 
from a tour stop in Canmore. "We got 
here a little bit early and we have a 
show tonight at the Canmore Hotel, 
so Ijust climbed up a mountain." 

And while it might seem a little 
odd to spend the free time you have 


\narreai00 


on tour doing something so taxing, 
especially when touring can be such 
an exhausting prospect to begin with, 
the Darcys as a band is a little differ- 
ent. Seemingly less concerned with 
girls and cars than with Heidegger 
and Derridas, the band's theoreti- 
cal and philosophical leanings must 
make for some interesting banter in 
the van. In fact, says Marskell, be- 
cause the whole band went through 
the exact same program at Univer- 
sity, touring became a roving salon, 
and time spent in the van meant time 
spent reading, discussing concepts or 
writing papers. 

"It was good because you'd be writing 
a paper in the van and they'd be able to 
help you out—it was probably the best 


option for somebody doing a critica) 
theory program while on tour.” 


But the band Is far from being a bunch 
of hoity-toity ivory tower academics 
The members are more inclined to joke 
about their educations than they are to 
sing songs about deconstruction, and 
even if they were inclined to look down 
their noses at the uneducated masse: 
the road would have beat that feeling 
out of them a long time ago. Never 3 
band to pass up an opportunity fo; 
little bad luck on the road, the curren; 
tour has turned out to be no different 

"The shows have been outstanding 
and we're playing really well, which 
is really nice, but the in-between mo 
ments between shows have been cra 
zy—we got held up at knifepoint in 
Guelph, a tractor trailer almost crum 
pled our car in Kingston, we split our 
windshield yesterday in Calgary and 
we couldn't turn the van off from Hali 
fax to Toronto because it broke anc 
we had to play shows with it running 
in the parking lot,” Marskeli laughs 
before admitting that such disaste: 
have become the typical way the Dar 
cys tour. "It's sort of run-of-the-mill af- 
ter awhile. It's hard to get your nerve 
up about things because I just assume 
everything is going to go wrong and 
so the good days seem great and th 
bad days, well, that's what I assumed 
would happen anyways.” W 


ARIES (Mar 21 — Apr 19) 

“It is the greatest of all mistakes to do noth- 
ing because you can only do a little," 
said the writer Sydney Smith. 
While this is always good advice, 
it's especially apt for you right 
now. You're in a phase when 
giant leaps of faith are irrel- 
evant, and fast, massive ac- 
complishments are impossible. 
This is the season of incremental 
progress; a time when painstaking 
attention to detail is your best strategy. 
Inch by inch, Aries. Hour by hour. 


TAURUS (Apr 20 — May 20) 


An engineering company has plans to grow 


velopment intends to land mustard seeds 


inside a small greenhouse dome on the : 


lunar surface by 207). If all goes well, they 
will bloom within two weeks, and, thanks 
to the marvels of communications technol- 


ogy, we earthlings will soon thereafter view 
one of the most iconic photographs ever : 


seen. Paragon hopes the inspiring image 
of yellow blossoms on the lunar landscape 
will incite a new wave of space exploration. 


Take your cue from this vignette, Taurus. = 


Come up with a riveting new personal sym- 
bol: some photo or image or object that 
thrills your imagination and inspires you to 


an ambitious future goaL 


GEMINI (May 21 — Jun 20) 


Alaska are dealing with the erratic behavior 
of nearby Mount Redoubt. As of this writ- 
“ing, the volcano hasn't exploded yet, but 


? it keeps hinting that it might. Meanwhile, : 
: it regularly burps clouds of ash that float : 


around and wreak a lot of inconvenience. 
"| would like it to have a big boom 


for your life. The fact is, there's 


in your vicinity. Doing so would be a 


: waste of your precious emotional energy. 
: Besides, cultivating calm equanimity is the : 
F : best way to acquire the grace you'll need : 
: to respond appropriately when the primal : 
: force does go boom. 
flowers on the moon. Paragon Space De- : 
: CANCER (Jun 21 Jul 22 
: If His Holiness the Dalai Lama (like you, born : 
: under the sign of the Crab) had a Twitter ac- : 
: count, | bet that this week he'd tweet some- : 
: thing like this: “Nothing's permanent and we : 
should never be attached to anything, but, 
: wow, the goodness rising up now may send : LIBRA (Sep 23 — Oct 22) 
: ripples through eternity!" What he'd mean : 
: is that while reality is always in continual : 
: flux, and it's wise not to cling obsessively to : 
either its pleasures or sadnesses, the pow- : 
c erfully healing mojo that's moving through 
: Cancerians' lives these days could have 
: long-term positive consequences. 
outdo all your previous efforts in pursuit of : 
: LEO (Jul 23— Aug 22) 
: America’s Republican Party has lost a lot 
: of style points lately. Its national commit- 
"A Pain in the Ash: Volcano Irritates Alas- : 
kans." That was the headline of a news : 
story about how the people of Anchorage, : 


one-armed midgets—but it could still use 
some work. Fortunately, the coming weeks 


? will be an excellent time, astrologically 
? speaking, for you to not only tidy up your 
and get ft over with," said one : 
native. In accordance with your : 
astrological omens, Gernini, let’s : 


stature, but also to actually enhance your 
respectability and increase your influence. 
Take advantage! 


: VIRGO (Aug 23- Sep 22) 
no sense in getting irritated or : 
impatient with the primal force : 


The coming weeks would be an excellent 
time to devote extra care and attention to 


! your home-away-from-home—you know, 
: the place that's second-best at making you 


feel like you truly belong here on this earth. 


Enhance the ambiance in this alternate : 


power spot, Virgo. Add beauty to the decor. 


: Let the people who hang out there know 
> how much they mean to you. And if you 
: don't yet have such a sanctuary, then | sug- 


gest you hunt one down. You need to expe- 
rience more ofthe pleasurable stimulation 


tween two different comfort zones. 


now, but you certainly have a metaphorical 
version of it. With a little concentration, | 
bet you could peer beneath the surface of 


: anything you want to. My analysis of the 
: omens suggests that you have the power 
: to see hidden agendas, invisible frame- 
: works and maneuverings that are unfold- 
> ing behind the scenes. Please keep in mind 
: that not all of the secret stuff is corrupt : 
: or insidious. Some of it is quite beautiful, 
tee chairman Michael Steele even went so : 
far as to say, "We need to uptick our image : 
with everyone, including one-armed midg- : 
: ets.” Your reputation isn't anywhere near : 
: as in need of rehabilitation, Leo—in part 
: because you don't make references about 


even elevating. Don't push your enhanced 
perceptiveness to search exclusively for the 
worst in human nature. 


SCORPIO (Oct 23 — Nov 21) 


: According to the legends of the Scottish 


: Highlanders, this is the anniversary of the 
: fallen angels' expulsion from paradise. : 
: That's why, they said, it was so crucial for : 
: humans to be well-behaved at this time. To : 
: blindly indulge in sin and error would set : 
: up a resonance with the malevolent exiles, : 
: making oneself vulnerable to being preyed : 
> on by them. While you and I can chuckle = 
: at this quaint superstition, it does have a : 
: grain or truth for you to meditate on. At : 
: this juncture in your yearly cycle, you tend : 
: to be more receptive to bad influences than : AQUARIUS (Jan 20— Feb 18) 
: usual That's why you should do everything : 
: you can imagine to attract good influences : 
3 and cultivate experiences that give you the : 
: feeling that this world is a paradise. 


: SAGITTARIUS (Nov 22- Dec 21) 
? AnArizonawomanwasjogginginthe woods : 
: when a fox ran out of nowhere, leaped up, 
: and clamped down on her armwithits teeth. : 
that comes from going back and forth be- : Unable to pry it loose, the woman ran back : 
: to her car, which was a kilometre away, with : 
: the fox hanging on. She drove herself to the 
: hospital, where doctors removed the crea- 
You may not literally have X-ray vision right 
= that right about now you might feel a bit 
: like she did, Sagittarius: bustling along ener- : 
= getically, in a state of alert, as some nagging : 
j vexation clings to you parasitically. Now 
: here's the good news: | predict that you will 
: get rid of the pest, and will ever thereafter 
= enjoy an enhanced confidence in your ability : 
: to function well under pressure. 


ture and treated her successfully. | imagine 


: CAPRICORN (Dec 22 — Jan 19) 

= Since it's the Capricornian season of ro- 
> mance, | thought I'd give you some tips : 
: on how to thrive in the mysterious, para- : 
: doxical, crazy-making game of love. 1) Love : 
: shouldn't be a lottery, so don't gamble on : 
: unlikely odds. 2) Love shouldn't be a power : 


: struggle, so try to purge any unconsciou: 


yearnings you might have to control people 
you care for. 3) Love can't be a self-sustain 
ing perpetual motion machine, so | hope 
you work on it at least as hard as you do 
at your job. 4) Love isn't an endless vaca- 
tion in the promised land, but neither is it 
a wrestling match with a three-legged pit 
bull from hell, so don't you dare indulge in 
all-or-nothing fantasies. 


The kitchen table will be a power spot 
for you in the coming weeks. Your own 
table will be a supreme vortex for vision 


: ary brainstorming, but even those in other 
: households could be epicenters for brilliant 
: planning, crucial shifts in attitude, and in- 


creased solidarity among allies. To encour 
age eruptions of creative behaviour, make 
sure the tables are nice and clean. Try to 
have good food and drink on hand. | also 
suggest you keep at least one notebook 


: and pen lying around. 


PISCES (Feb 19 — Mar 20) 

in April was grateful whenever you obeyed 
all the signs, stuck to the beaten paths, 
worked a little harder than usual, and avert 
ed your eyes from the places where “inte! 


: esting" bursts of chaos were unfolding, !n 
: May Id appreciate it if you did pretty much 


the opposite: guestion authority rigorously, 


: wander off into less-traveled regions, play 
3 harder than usual and tune in to comme 
: tions that could be productive learning 
: experiences. In the past month, Pisces: | 


was hopeful that you'd pay your debts ‘ 
society before society's collection agency 
started making harassing.calls. In the com 
ing month, | invite you to ask everyone 
do you extra favours. W 


52 // MUSIC 


WUEWEEKLY // APR 30 — MAY 6, 2009 


ore 
DEADLINE: FRIDAY AT 3PM 
Pp rn NULL C LON IL DULL. ELLC ECEL 


+ LECTURES 
+ Japanese Martial Art of 


dos Brery Tue r3esy30pr: Thu 6m 


Maya «$8 at TIX on the Square, Earths General Store 


EVVA, EDMONTON VINTAGE VOLKSWAGEN 
ASSOCIATION Winter Art Studio, 150 St, 28 Ave, 
780.489.8021 « No Snow Show 4#1 « Sat, May 2, 10am-1- 
pm (registration), 1-4pm (car show) 

FERTILITY AWARENESS CHARTING CIRCLE 
Steeps College Plaza, 11116-82 Ave, www-fertil- 
tyawarenesschartingcircle.org » Learn about 
menstrual cycle charting and share your personal 
experiences in a-supportive environment + 
Thu, May 7, 6:30-8:30pm + $5 (donation) 

GREAT EXPEDITIONS HOSTEL TRAVEL SLIDE 
SHOW Hostelling International, 10647-81 Ave, 
730-454 an8| 780.435.6743) + Meet the and Mon 
every month (7:30pm) « Ecuador, Galapagos, Peru, 
Chile (2004) presentation by Liz and Chips Reid - 
May 2+ Pree 

"HOME" ENERGISING SPIRITUAL 
COMMUNITY FOR PASSIONATE LIVING 
Gameau/Ashbourne Assisted Living Place, 11148-84 
Ave « Home: Blends music, drama, creativity and 
reflection on sacred texts to energise you for pas- 
sionate living « Every Sun 3-spm 


KENYA RUN FOR WATER Foote Field, U of A 
Campus, www.kenyanceramics.org « . 
ee rr ae 
Jessica at jayburd.os@gmail.com 

LIVE LIFE BEYOND BELIEF Unity Church of 
Edmonton, 23210-106 Ave, 780.913.6466 + A short 
seminar with Chri er Moon « Thu, Apr 30, 
7-9pm Seminar $20; May 1-3 Workshop 

MAY DAY MARCH/DRUM CIRCLE Start at: Eastwood 
Community Park 2803-86 St, to Alberta Avenue Com- 
munity Centre « Fri, May 2, spn « Utah Phillips Tribute: 


SERIES 10025-101 St, Macdonald 
Dr,780.4a8.238 «Thu, Apr 30,7pm for free talk 


May 9,2:30pm « Info at 780.423.4581 


Plaza Hotel, 10155-105 St» With George Crandall and 
Don Arambula Tue, May 5,7-8:30pm « Free; register 
at crsc@ualberta.ca « Info 780.492.9960 


ease a Vere is + Sat, May 
2, :30-330pm «Free « Info at email bigbarb@shaw. 
eeaak Goma = 
SUGARSWING DANCE CLUB Orange Hall, 

84 Ave » Swing Dance at ot ae oe 
perience ni beginner m followed by dance 
Every Sat + May 2, 8pm (door), wwwsugarswing.com 
pea leer chap haa ae og 

Whitemud Crossing, 780.496.7000 + Open to teens, 
24-18. Juno + May7 
THOUGHTFUL 


Ave, 

tothe ive Bldg « Rally at the Legislature featuring 
ies aes * May 2, 11:30am (walk begins) 
WATERLUTION-A WATER LEARNING EXPERI- 
ENCE wwwwaterlution.org - Water and Wellness: 
Community Connections for Water and Health, a 
forum for interdisciplinary dialogue for young 

rofessionals and students + $40 (weekend, incl 

1d, accommodations) « May 1-3 

WOMEN GATHERING EVENT Bonnie Doon Hall, 


Mary 

Dance, Beth Ingram and Anita Drybye (poi); Shima 

irra t Salaes perked sy dei 

May 1, 2, 3 « $95 (adv pass)/$110 (door pass); $20 (adv Sat 

6:30pm/$2s (door Sat 6:30pm) at Earth's General Store, 

Frog Kisser’s Den, by ph 780.439.9039 

WOMEN IN BLACK In front of the Old Strath- 

cona Farmers’ Market « Silent vigil the ast and 3rd 

Sat, 10-11am, each month, stand in silence for a 

world without violence 

WOMEN ONLY BICYCLE REPAIR Edmonton Bicyde 

Commuters’ Society, 10047-80 Ave (enter through Back 

Alley), 780.433.2453 » May 3,17 + Free 

YOUNG VICTIMS SPEAK OUT Kids in the Hall 

Bistro, City Hall * Multimedia art show featuring young 

[See ys Vell a lee anion 
exhibit and performance « Apr 30, 5-7pm. 


CARROT CAFE 9351-108 Ave, 780.471.2580 « People in 
Pants Improv « ist Thu every month, 7:30-9pm + $5 


COMEDY FACTORY Gateway Entertainment Centre, 


34 Ave, Calgary Trail « Thu, 8:30pm; Sat, 8pm and 
10pm + Bob Angeli; May 1-2 - Jack Wilhite; May 7-8-9 
COMIC STRIP Bourbon St, WEM, 780.483.5999, 
wwrw.thecomicstrip.ca + Hit or Miss Mondays: Each 
Mon « Best of Edmonton Tuesdays: Each Tue » 
Debra Digiovani, Keith Sarnoski and Ryan Ash; until 
May 2 Lars Callieou, also appearing Keith Sarnoski 
and Ryan Ash; Sun, May 3 « Hit or Miss Monday; 
Mon, May 4+ Round 2 of Funniest Person with a 
Day Job Contest; Tue, May 5 » Steve Wilson, Tyler 
Hawkins, and Kelly Soloduka; May 6-10 

LAUGH SHOP 1105-6606 137 Ave, Londonderry 
Mall, 780.476.1010 « Wed-Thu 8pm; Fri-Sat 7:30pm. 
and 9:4spm = Wed amateur open mic night; 8pm 

+ Kevin McGrath; until Apr 30 « Jamie Kennedy 
Concert (no passes); May-1-2; $35 

NEW CITY SUBURBS www.newcitycopound « 
Alternative Comedy Night, The ~F U~ Comedy 
show with Kathleen McGee, Kelly Soloduka, Andrew 
Iwanyk, hosted by Powerman + Tue, May 5, 9pm + $5 
STEEPS TEA-COLLEGE PLAZA 1116-82 Ave, 
780.988.8105 « Amateur Comedian Night: every Tue, 
8-10;30pm « For info contact robyn@steepstea.com 
EE I a ES 


BOOTS BAR AND LOUNGE 10242-106 St, 
780.423.5014, www.bootsbar.ca « 2nd Thu: Illusions 
Social Club - 3rd Wed: Edmonton © Society « 2nd 
‘Tue: Edmonton Rainbow Business Association + 
Every Fri: Philosophy Café » Fri and Sat DJ SeXXXy 
Sean 10-3 + Long Weekend Sundays feature the 
Stardust Lounge with Miss Bianca and Vanity Fair 
BUDDYS NITE CLUB 11725B Jasper Ave, 780.488.7736 

+ Nightly 9pm-3am, Fri 8-3pm + Sun: Rotating drag 
shows with Mz Bianca and Mz Vanity Fair in The 
Stardust and GoDiva and Donnatella NE: in 
The GoDonna Show, DJ WestCoastBabyDaddy « Mon: 
Amateur strip contest with Mia Fellow, midnight, DJ 
WestCoastBabyDad 


GLBT SPORTS AND RECREATION www.teamed- 
monton.ca» Women's Drop-In Recreational Badmin- 
ton; Oliver Schoo! Gym, 10227-118 St,780.465.3620; 
a aS iF aaeatreoen | 
School at 15451-84 Ave; Mon, 7-8:5pm; met 
Curling Chitsyoataope, Reosogy Son Toe Th 
Swimming: NAIT - 


106 Thu, 72 
. pool, 11762-106 St; The, 8-9pm, ears 53 


Academy, 101 Airport Rd, 8-10pm; recyolleyball@ 
YOGA (Hahay Pew ae 
foga every Sun, 2-3-30pm,; Kor- 
‘ezone Fitness, 203, 10575-2115 St, yoga@teamedmonton.ca 
ILLUSIONS SOCIAL CLUB: CROSSDRESSERS 
780.387.3343 « meet monthly - For info go to groups. 
yahoo,com/group/edmonton_illusions/ 
INSIDE/OUT U of A Campus - Campus-based 
organization for lesbian, gay, bisexual, trans-iden- 
tified and queer (LGBTQ) faculty, graduate student, 
academic, a elifeoater and support staff « 3rd Thu 
each month (1 inter terms): Speakers Series. 
Contact Kris (kwells@ualberta.ca) 
LIVING POSITIVE 404, 10408-124 St, www. 
edmlivingpositive,ca, 1.877-975.9448/780.488.5768 « 
Ee nitenis peer pars to people liv- 
in; «Tue, 7-9pm: rt group » Dail 
drop-in, peer fueling eS 4 
MADELEINE SANAM FOUNDATION Faculté 
St. Jean, Rm 3-18, 780.490.7332 + Program for HIV- 
fa French Bug cad met fad harm reduction 
in ani ier African langua; 
SEER Sn ae 
(member)/$10 (membership) « Pre-register 
MAKING WAVES SWIMMING CLUB www. 
geocities.com/makingwaves_edm « Recreational/ 
competitive swimming. Socializing after practices 
+ Every Tue, Thu 
PINK TANK Pride Centre, 9540-111 Ave, 
780.488.3234 + Meeting to get together and share 
upcoming events « Sun, May 2, 2pm 
PLAY NIGHTCLUB 10220-103 St, www.playnight- 
club.ca « Open Thu, Fri, Sat « The first bar for the 
queer community to open in a decade with DJs 
Alex Brown and Eddie Toonflash 
PRIDE CENTRE OF EDMONTON 9540-12 Ave, 
‘Tue Fri 1-10pm, Sat 2-630pm « LGBT Seniors Drop-in: 
Every Tue/Thu, 2-4pm + CA: Thu (7pm) « Suit Up and 
Show Up: AA big book study group meet every Sat, noon 
+ Youth Understanding Youth: Up to 25 years, support 
and social group meet every Sat, 7-9pm; yuy@shaw.ca 
+ Womonspace: Board meeting 1st Sun every month, 
10;30am-12-30pm » Trans Education/Support Group: 
Meet the ist and 3rd Sun, 2-4m, of each month; www. 
albertatrans org + Men Talking with Pride: Sun (7pm); 
faclitator: Rob Wells robwells8o@hotmailcom + 
HIV Support Group: Meet and Mon each month, 7pm 
+ Transgender, Transsexual, Intersex and Question- 
ing (TT1Q) Alhance; Support meeting 2nd Tue each 
month, 730pm - Transgender, Transsexual, Intersex and 
Questioning. Education, advocacy and support for men, 
women and youth; PFLAG Edmonton: Meet the ist Wed 
each month, 7pm « Free short-term, solution-focused 
drop-in counseling; Wed, 7-10pm «YouthSpac=: drop-in 
for LGBTQ for youth up to 25 Tue-Sat, 37pm 
PRISM BAR 10524-101 St, 780.990.0038 « Every Wed: 
Free Pool; Karaoke, 9pm-midnight «Thurs: Prism Pool 
League; 7-:30pm + Fri: Steak Nites; §-9pm; DJ at 930pm. 
ST PAUL'S UNITED CHURCH 11526-76 Ave, 
780.436.1555 « People of all sexual orientations are 
welcome « Every Sun (10am worship) 
WOMONSPACE 780.482.2794, wwwawomonspace.ca, 


organization for Edmonton and surrounding area. 
Organized monthly activities from dances, games nites, 
golf tournament, ete newsletter and reduced 
rates incuded with i jai 
WOODYS 11723 Jasper Ave, 780.488.6557 » Open 
Daily (noon) « Sat-Tue Karaoke with Tizzy and 
Patrick» Sat-Sun Pool Tournaments * 


AVENUE OF HOPE GALA Italian Cultural Centre + 
Gala and auction « May 2, 30pm (reception); 7pm din- 
ner), dance to follow » $100, proceeds to Lurana Shelter 
BEERFEST Shaw Conference Céntre « Beer tasting 
+ May 1+ Sigat TicketMaster 
BOOKSZ2EAT GALA Stanley A. Milner Library, 
780.496.7051 « Edible books created by master chefs 
and silent auction items; dress serni-formal « May 
9, 7:30pm * $100 
DOCTORS AND DERRIERES Enterprise Sq, 10230 
Jape Ave « Art Auction, live music by Aroot's Bazaar 

Neck Bottle « May 8 (7-upm) 
LIFE IS A CABARET! New City Suburbs 10081 
Jasper Ave, 780.492.0614 « It's a cabaret (not the 
musical) with Toronto burlesque pioneers: Skin 
Tight Outta Sight and featuring local burlesque, 

ly dance, tribal fusion, comedy and drag show, 
dancing to follow « ap 8, 8:30pm (door), gpm. 
(show) « $0 (adv)/Sas (door); adv tickets at Earth's 
General Store, Mars and Venus; www.newcitycom- 
pound.com 
MAY WEEK LABOUR ARTS FESTIVAL Men- 
nonite Centre, Wentworth Bldg, 10207-97 St, www. 


ws fae + Workers Art Show and Global 
Gallery « Until May 2 


MURDER MYSTERY AT THE MUSEUM Strath- 
cona County Museum (913 Ash Street. Sherwood 
Park » Overacting Imaginations Theatre Company + 
May 2-2, =30pm (door) 

RISE CELEBRATION Maclab Theatre, Pavilion, 
Citadel Theatre, 780.425.1820 » Recognizing im- 
migrants for their contributions + May 7, 6:30pm 
(door), reception to follow « $25 

A TASTE OF ARGENTINA Sutton Place Hotel, 10235- 
102 St» Wine tasting and music by the Edmonton Jarz 
Cribestra Wes, May 6 7pen. Theta 2° THKon the 
Square, proceeds to the local jazz scene 
VAISAKHI~SIKH CULTURAL CONCERT Jubilee 
Auditorium * Sikh Federation of Edmonton « Sat, 
May 2, 2pm. 

Workshop West, 780.477.5955 * Fundraiser, after 
Thursday evening a4 of Stray + Celebrity 
Food it Fundraiser + Thu, Apr 30 « $50 


‘y[ite, OSHO2STREET fiona 


; "INFO: 428-STAR 


BAR & BRILL 


OS/O1 FUTURE ROOTS & OH SMAP PRESENT 


EXCISI 
THE SUPREME iene 
PRATEAT = OB AFUE MAPHUTUR Du 


THECROWELY TRAIL / THE LOUDHAILERS 
GRAND MASTERS VS NI-KIZ ON THE BLO 


40d COMPETITION 


HOSTED BY MC RYAN WADE 


(5/14. WMONEVENTS PRESENTS 


PAGANFEST 2 


KORPIKLAANI  ELUVEITIE 
PRIMORDIAL - MOONSORROW 


(05/12 LIVENATION PRESENTS 


T.G.1PSYDAYS 
SHAZAM WTH FADE BRA 


Wat TION + 
i HITS VS MARTIAN STATIC AND B-MAN 
@s/e3 


POLAR 
HELICON / TEXAS BLOOD MONEY 


THE STILLS 


GENTLEMAN REG 


STRUNG OUT 


DEATH BY STEREO / THIS IS A STAND OFF 


ESAT 0 SAP AND SIME WAYE MUSIC PRESENTS 


ROOM LONG WEENEND BASH! 


JUAKALI 
JOE NICE & FREAKY FLOW 


DELHI TO DUBLIN 


BEYOND ADDICTION 


OE /ZZ TECHNO HIPPY CREW PRESENTS 


LETS WOK THA ROUSE 


3 ROOM EVENT! 


KING KHAN & THE SHRINES 
Vili MARK SULTAN 


G/DL WOW EVENTS _ EARLY SHOW ALL AGES + SPM 


NO USE FORA NAME 


temple 


EVIEMBERS & GUESTS FACILITY 


BEHIND STARLITE ROOM 


ALL EVENTS (8+* RS AT OPM 


WildStyle 


HOSTED BY 
1D & KHIRY TAFARI 
{OF LOCUTION REVOLUTION} 


WITH DJS BUDAKRON 
& SHORTOP 


DJ BATTERY az-/ WEEKLY GUESTS 


DAY MAY I: 
TRANCECORE DJS 
MARTIAN STATIC. EMGONIM DEERAILED. BASSJUN-HEY AND COAL REANS 


FRIDAY MAY 8: 
SINEWAVE MUSIC & RENEGADE BASS PRESENT 


DIESELBOY vas 


SURELY TEMPLE 
THURSDAYS 

DOORS 9PM - $5 COVER » $5.50 DOUBLES 
_ BJ TRON, DO, OPTIMDCK PRIME & IYO FERKANDO 


WWW.STARLITEROOM.CA 
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@ LGBT >> GENDER REASSIGNMENT SURGERIES 


Trans-Prairie love song — 


: erhave that time of the month.” The teacher : 


“ Ever since Mrs. A was a little boy she has : her passionately. 


dreamed of getting married. She remembers : Within a month they were living together, : 
growing up in Flin Flon, Manitoba, living : giving each other their biweekly hormone in- : 
jections, and within three months they : 
were sharing the same nurses ina : 
Montréal recovery centre after : 
their gender reassignment-relat- : 
: attend business school There she met a : 
man who taught her all about transgender. : 
Up until then she thought maybe she was a = 
: first, leaving Mr. A behind. Their bodies re- : 
: belled at being apart. Not getting better, the : 
? nurses released Mr. Aearly, knowing thathe : 
: would heal once he was home. 


with her mother and sister, trying on 
their clothes whenever they were 


In her vision she couldn't see his 
face, only his back. 

Decades later, miles away and deep 

= ina depression created by years of feeling 


trapped in the wrong body, she walked into : 
a trans support meeting at Edmonton's Pride : 
Center, where she saw the back she had been : 
walking towards all her life; when he tumed 
around Mrs. A knew that standing before her : 


was Mr. A. 


They talked for hours that night. Like the : 
gentleman he is, Mr. A left before they : 
went too far, but not before he took the : 
soon-to-be Mrs. A in his arms and kissed : 


he still hadn't had his period he didn't bring 


it up. One day when his gym teacher asked : 


why he never tried to get out of class durin 


that time of the month, Mr. Areplied,"Inev- 


CLASSIFIEDS 


FAX YOUR FREE LISTINGS TO 780.426.2889 
 oREMAIL LISTINGS@ VUEWEEKLY.COM 
DEADLINE: FRIDAY AT 3PM 


STITT LL ELLE LECCE LOLLCCOELLCCCL ;ULCCCULccELLLLLCU Lc LLLCLCCLDcccLCLLCCDCccLC 


BIGGEST HEALTH 
DISCOVERY IN 
20 YEARS! 


This patented product 


will be the next 


BILLION DOLLAR GIANT! 


‘* | Great opportunity to improve 
your health and wealth! 


For more info call Ken 


780-454-6971 


www.maxtrax4u.com/kenaneths 


Free Acting Classes. 
sign up at freeactingtips.net 
Audition and camera tips. 
www.vadastudios.com 


~ FRAMING 


PICTURE FRAMES 


MOVIE POSTER SHOF 


18. Music Posters 
i. 439-0508, 


Affordable 


Tired of working someone else's dream? 
What do the rich know that you dont? 


‘ Groundbreaking opportunity, new in Canada. 


Financial freedom is here! 780-994-2760 


The Cutting Room is looking for 
Assistants and Stylists 
Please drop off your resume at 
| 10536 -124 Street 
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Efficient and accurate finance rep needed to 
work for our aid. You must have good typing 
and computer skills and must be accurate. No 
job experience'is needed as any job experience 
may apply. You will earn $2900 monthly. Email 
me at financereploogi01@live.com if interested 


Drivers wanted: $is+/hr, Wed (night). Thu uC) 
perm/PT. Must have mini-van or truck 
Looking for reliable, responsible person. 
Ph 780.907.0570 


CHANGE YOUR LIFE! TRAVEL, TEACH 
ENGLISH: We train you to teach. 1000's of jobs 
around the world. Next in-class or ONLINE by 
correspondence. Jobs guaranteed. 7712-104 St. 

Call for info pack 1.888.270.2941 


LOST AND FOUND 
Lost and Wanted: Blue and white poncho, last 
seen at the Black Dog Freehouse between 1 am 
~ 2am Easter Monday morning. No questions 
asked. Call me at 780.953.8754. Please don't 
machine dry, Return my Famous Blue Poncho! 


MODAL MUSIC INC. 780.221.3116 
Quality music instruction since 1981. 
Guitarist. Educator. 
Graduate of GMCC music program 


LOS ANGELES DIRECTOR, TOM LOGAN 
Edmonton, May 29, 30, 31, 2009. 
Acting for Film and TV Workshops 
Don't miss out learning from the BEST! 
Book your spot in the class today! 
(780) 975.7022 


HAVE YOU HAD 
A SPIRITUAL EXPERIENCE? 
FREE WORKSHOP 
Sat May 9, 1-3 pm 
Orange Hal! 

10335 ~ 84 Ave., Edmonton 
780-490-1129 
Presented by ECKANKAR 
www.eckankar.org 
www.eckankar.org 


WANT TO STOP SMOKING? NICOTINE 
ANONYMOUS MEETINGS: 7PM, EVERY 
WED, EBENEZER UNITED CHURCH 


HALL, 106 AVE, 163 ST. CONTACT 
GWYN 780.443.3020 


ed surgeries. : 

Like Mrs. A, Mr. A had also : 
been thinking about marriage : 
since he was a kid. He knew as a : 
little girl that he wanted to get mar- : 
ried, but he just couldn't see himself as a : 
bride. Mr. A grew up in rural Alberta, and he : 
had brothers and sisters who he loved but : 
who just couldn't understand. For example, : 
how could a girl be excited about getting : 
her period, he wondered. He dreaded the : 
: thought of it, so when well into his teens : 
: that he had always felt in the wrong body. 
At 18 he had asked a doctor about sexual : 
: they have their wedding photos taken at : 
: the legislature grounds, "| love this prov- : 


suggested he get it checked out, but for him 


it just confirmed what he already knew: he : 


was not a girl 
Without knowing It, Mr. and Mrs. A start- 


ed to slowly make their way towards each 3 
: tomy and could grow a mean beard. 


other. Mrs. A moved to Saskatchewan to 


bisexual man who liked to wear panties, but 
as soon as she heard about the operations 
something clicked inside for her. When she 
heard that Alberta offered the procedures 


she began applying for any job that would : 
= ring. Then, on June 21,2008, as witnessed by : 
= the goddesses at Edmonton's Hellenic Hall, : 


take her west. 
While Mrs. A was making her way to Al- 


berta’s capital Mr. A found himself in an 18- : 
: out one and not a dry eye in the house, Mrs. : 
: A walked towards the man of her dreams. 


year relationship with a woman who knew 


reassignment surgery but was told it wasn't 
possible for him. 


ARTIST TO ARTIST 


FREE*FREE*FREE*FREE*FREE 
FREE*FREE*FREE*FREE*FREE 
ARTIST/NON PROFIT CLASSIFIEDS 
Need a volunteer? Forming an acting troupe? 
Want someone to jam with? Place up to 20 
words FREE, providing the ad is non-profit. Ads 
of more than 20 words subject to regular price 
or cruel editing. Free ads must be submitted 
in writing, in person or by fax. Free ads will 
run for four weeks, if you want to renew or 
cancel please phone Glenys at 426-1996/fax 426- 
2889/e-m office@vueweekly.com or drop it off 
at 10303-108 St. Deadline is noon the Tuesday 
before publication. Placement will depend 
upon available space 


Artist/graphic designer needed to do CD cover 
art, and possible booklet-good, creative con- 
cept. Also filmmaker wanted to do simple, live, 
in-studio film clip, E: Nick at nickfree@shaw.ca 


Steeps-Old Glenora: for open mic-Spoken 
word. ist Thursday every month. Contact Adam 
Snider to sign up adam.snider@gmail.com 


The Works Art and Design Festival CALL TO 
ENTER!!! Deadlines are fast approaching! 
Smaller then a Breadbox Deadline May 1, and 
Chalk Art Deadline May 15. Download applica- 
“tions from www.theworks.ab.ca or call Glyn at 
780.426.2122 ext. 234 


mM 
LEAD guitarist needed for Death / Black Metal 
band. Must have pro gear, be willing to tour 
and be 18+. Call 780.691.6915 


Strong vocalist looking for guitarist for collabo- 
ration Ph 780.421.1910 


BUSKERS WANTED! Walk for Darfur club seeks 
musicians for May 2nd rally. Contact Luke Cof 
fey at 780.965.2110 


WANTED: JAMMERS for open public monthly 
jam on the second Sunday of the month at 
9119-228A Ave. Rock, country & old time music. 
Ph. 780.973.5593, randyglen@JumpUpDj.com 


THINK YOU HAVE WHAT IT TAKES TO BE 
HOMELESS? Spend one night under the stars 
and learn what life is like for many Edmonton 
youth. Registration deadline: May 15, 2009; 
register at www.yess.org 


Mill Woods Family Resource Centre / Board 


Recruiting 2009. To learn more about our 
agency, visit us at: www.mwfreorg 


Volunteer at the International Children’s 


Festival (May 26-30) in St Albert . Volunteer 
Orientation on Wed, May 6, 7pm at the Arden 
Theatre, 5 St. Anne St, St Albert. 780.459.1698, 
www.childfest.com register by May 18 
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Alincct two decades later, when sneaing 


i with a new doctor, Mr. A found out things 
: had changed. He was so happy. He ran home 
: and told his girlfriend, but she was not : 


decesanes 


happy. "The dick or me," she said. Put that : 


wholeness—he chose a dick. 


: Bythe time Mr. Atumed around that night = 
? and saw Mrs. A for the first time he had al- 


ready had his hysterectomy, double mastec- 


: way he chose what was for him a sense of : 


ince,” * Mr A celiiredi Jat that time inagres. 
ment, "they paid for 0 ‘Our operations, they 
saved our lives." 

They have made a 4 cozy home in west Eq 
monton; Mr. A works in a factory and Nir; 
Ais in accounting. Their heart breaks wt}, 


: news that the province that brought ther, 


together, saved their lives and married then, 


: Is the same one that will be denying thei 
: friends and loved ones the same opportun 
: ty, all to save a mere 19 cents per Alberta, 

Later in Montréal, the day after Mrs. A : 
had her genital surgery, Mr. A had his phal- : 
loplasty surgery. Mrs. A got to go home : 


"The amount of money spent for gence, 
surgery is a drop in the bucket compara 
to the cost of human lives, " laments (\\; 
A. "Not to mention the cost of servic-; 
such as psychiatric and addiction unics 
emergency wards and numerous oth: 


: resources that will be used if transsexuals 


Mrs. A was already wearing Mr. A's college : 


a bridesmaid with a penis, a best man with- 


After the ceremony it was suggested that 


are left without options.” 
Mr.and Mrs. A used to console themselv- 
to the reality that the only thing surge, 


: couldn't give them were seeds with whici, 


to create life by thinking about how sharin; 


: their story planted seeds of hope in the liv -; 
? of trans kids. Now they are left feeling in 


consolable and frustrated. This was not +h. 
way the dream was supposed to end. 'V 


é€uleuse fale | 


SUNDAY, MAY 3, 2009 


MAYFIELD TRADE CENTRE 


16615 - 1O9TH AVENUE, EDMONTON 


10 AM - 4:30 PM © $5.00 ADMISSION 


FREE FOR CHILDREN 12 AND UNDER/ 
RECORDS, TOYS, COMICS & MORE/ 


For more info contact Jennifer at 780-932-0221 
or visit www.popculturefair.com 


Fun and Inspiring 
Employment 


Public Outreach is offering great positions for anyone 
looking to gain valuable work experience in a fun and 
flexible environment. 


As part of an Outreach Team, you will engage in meaning- 
ful dialogue in order to promote sustainable funding on 
behalf of our select group of non profits. Our Teams enjoy 
working outdoors in a dynamic and interactive atmo- 
sphere, on behalf of causes they feel passionately about. 
With flexible scheduling, excellent training, and scholar- 
ships this is an ideal employment opportunity! 


$12 / Hour 


guaranteed wage 


To apply, please send resume with cover letter 
to edmontonjobs@publicoutreach.ca 
or call 780.436.9896 
www. publicoutreach.ca 


A 


e bi that floats 


A » 
a study that analyzed | have, of course, and they‘re all fascinat- 


the reactions in the various commu- 
nities whenever one of these stud- 


pretty funny. The “there's no 


press, and the biggest , most of- 


: tal Health in Toronto set out to disprove 
the existence of an entire sexual orienta- 
J -identified lesbians, : tion! All they did was hook up some vol- 

g result was that some : unteers to a plethysmograph and show 
of these women actually : them porn. | think the first researchers 
jut men while doing it with g were probably as surprised as* anyone 
ers. : when the selFidentified bi men failed to 
these, and would you : respond in a recognizably "bi" manner. 
: About three-quarters of the bi men read 
+ as completely gay according their penises 
$ (do penises lie?), while the rest were in- 


Volunteers Needed for Human Rights 
Education’Program. Recruitment for John 
Humphrey Centre for Peace & Human Rights’ 
Youth Educators for Human Rights volunteer 
program. Training Dates; May and or June 27th, 
2009, 9:30am-4:30pm (lunch included). register, 
please contact: Carrie Malloy E: carrie@jhoen- 
tre.org / T: 780.453.2638 


The Carrot needs volunteer barristas for weekly 
or biweekly shifts (training provided). Volunteer 
host to introduce Friday night's musical acts. 
Volunteer cleaners (eae or biweekly clean- 
ing). If any of these jobs appeal to you contact 
Irene at 7870.471.1580, info@artsontheave.org 


Team Diabetes is looking for adults of ALL 
fitness levels to walk/run in destinations such 
as Athens, Honolulu or Calgary to help raise 
awareness and funds for di research and 
education. Ph: Canadian Diabetes Association 
at 403.266.0620 


" Do you remember someone who believed in 
you when you were a child? Be that person in a 
child's life today. All it takes is one hour a week, 
which may not be much to you but will make 
all the difference in the life of a child. Be a Big 
Brother or Big Sister! Be a Mentor! Call Big 
Brother Big Sister today. 780.424.8181 


Pilgrims Hospice Society (9808-148 St) looking 
for Gant Hare cook (appx 8-20/day) for Mon, 
Tues, Wed. Requirements meal planning, 
shopping, working with volunteers, working 
independently, and a valid food safety certifi- 
cate. Send resume: JakieD @pilgrimshospice.ca 
or fax at 780.423.9748 


Volunteers needed to “make fun” at the 
Edmonton International Street Performers 
Festival running July 3-12; apply online at 
www.edmontonstreetfest.com; E: volunteer@ 
edmontonstreetfest.com; T: Liz Allison-Jorde 
780.425.5162. Volunteers must be a minimum 
of 24 yrs old 


from self-identified » ing, partly for the sclence and partly for : 


les is reported, which are frankly : 


such thing as male bisexuality” = 
studies have received the most : 


fended reactions, but it's not like : 
the researchers at Northwestern : 
and the Centre for Addiction and Men- : 


r n to Spm Mon-Fri « Email rob@vueweekly.com * Stop by 10303-108 St. Edmonton 


i sat right = Up to 45 characters per ne « Every letter, space or mark counts ax one character «Allow ons space following punctAth 


the boat 


: straight guys. There was no recognizable 


: the other end of the Kinsey scale: 
"Regardless of whether the men were 


: sex or the other, said Gerulf Rieger, the 
: study's lead author. 


you're wrong, Bi Guy! 


= bi guys who are actually straight but want 


ment of your own or my imagination, and 


Do you love the ARTS? Join us and be a part of 
North America’s LARGEST Outdoor FREE Art 
& Design Festival! Volunteer! Download your 

application at www.theworks.ab.ca 


Volunteer website for youth 14-24 years old. 
www.youthyolunteer.ca 


Volunteer drivers and kitchen help urgently 
needed.If you're available weekdays, 1oam-ipm 
call Meals on Wheels. 780.429.2020 


Volunteer with your Pet, The Chimo Animal 
Assisted Therapy Project uses animals in 
therapy sessions with trained therapists to help 
the clients achieve specific goals. Info: www. 
chimoproject.ca. E: yolunteer@chimoproject. 
ca or T: 780.452.2452 


Dr's Appointment Buddy—Accompany new 
refugee immigrants to their medical appoint- 
ments to give support and assist with paper- 
work. Thu, 10:30am-2:30pm. Transportation 
not required. Leslie 780.432.1137, ext 357 


CANADIAN LIVER FOUNDATION is looking 
for enthusiastic volunteers for presentations 
and special events. Call Carmen at 780.444.1547 


PALS. Project Adult Literacy Society needs 
volunteers to work with adult students in the 
ESL English as a Second Language Program. 

Call 780.424.5514 Training and materials are 

provided 


Are you a disabled person who has had prob- 
lems with Chrysalis (or know of someone)? 
email victims_rights@live.com 


ADULT 


Venus Spa 
New owner/exotic beauties. 
Aff rates 
10048 163 St, hrs 10am -11pm 
780 444 208 


eee SS 
SteammWorks Gay & Bi Mens Bathhouse. 24/7 
12745 Jasper Ave. 780.451.5554 

www.steamworksedmonton.com 


: I think sexuality is a bit more complicated : 


+ than penile plethysmography. 


Another study, described here in a Sei- 


ence daily article from 2003, and distin- 
: distinguishable from the self-identified : 


sexual women showed a bisexual pattern 


; of psychological as well as genital arousal 
: That is, heterosexual women were just as 
So obviously, you think you exist but : 


sexually aroused by watching female stim- 


= uli as by watching male stimuli. 
: OK, no. What do I really think? | think, : 
: for one thing , it’s all funny since in my lit- H 
: tle bubble of not only San Francisco-ness : 
= but San Francisco sex educator-ness, fake : 


desire that ran In the New York Times 


some ape porn in the mix and requir- 
ng volunteers to report their own per- 


proved wildly inaccurate. 


Apecde DuesIae AERA ONL 
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Print your ad here: 


> percentage of self-described lesbians 
: fantasizing about men while having les- 
: bisex, eh. People fantasize about all kinds 
: guished by including only people who : 
: identified as gay or straight, turned up : 
“bi pattern of arousal, and the subjects : more bisexual women than expected, but 
: seemed overwhelmingly to fall on one or : 


of things, particularly things they feel 
uncomfortable about. Are those wom- 


: en fake lesbians? The furthest | can go 
replicated earlier results where gay and : 
i straight (but not bi) men responded con- : 
= sistent with their self-identification. 
= gay, straight or bisexual, they showed : 
about four times more arousal" to one : 


with that is to say that we've seen that 
women are much (so much!) more likely 


; than men to be bisexual by attraction 
Incontrast, both homosexual andhetero- : I'm assuming that some of the women 
; studied are physically attracted to both, 
: but emotionally more attached to wom- 
: en (whom do you fall in love with" is a 
: hugely important but oft-neglected mea- 
: sure of sexual orientation) and some are 
The extraordinary article on female : 


into women but enjoy fantasies of com- 


4 mitting unnatural acts with men. That 
Magazine (nytimes.com/2009/01/25/ : 
magazine/25desire-t.html) introduced : 
t recent research by Meredith Chivers, 
: hot bi chicks to think they're cool way out- : who's been following up on the research 
= number bi guys who are actually gay but : 
: closeted. Also, | do think you exist, Truly : 
: bi men are rarer even than we thought, : 


+ but I'm fairly certain that you are not a fig- : 


some must be really not that into chicks 
but have chosen for whatever reason to 


? live as lesbians is undeniable but just not 
: that important. They wouldn't be the 
above with the added fillip of throwing : 


first people to partner with someone not 
of their preferred gender, nor the last, 


: and their existence does not cast doubt 
ceptions of their arousal levels, which : 


on anyone else's authenticity. Can any- 


: one do that? 
As for the studies which show a high : 


Love, Andrea 


403-313-3311 
Other cities 


1-871-834-4044 


oop 


Caigary 


403-313-3330 


1-900-287-0000 <25/20min 
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